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B. Mounnb, A. Angpeiikaniy, 1. SIpemun
Bacuis 1 Mukona Iesaroku. — Kocis: ITucanunii Kamins, 2016. —200 c.; 1.

Pexomenoosano 0o Opyky Ilpasninnwam  Kociecvkoi  perionanbHoi
oprananizayii HayionaneHnoi cninku xyooocHukie Yxpainu (npomoxon Ne 5 6io 30

xkeimua 2013 p.).
Kaura «Bacunp i Mukona JIeBmtokm» 3HAHOMHUTH i3 TBOPYICTIO BiJOMIEX
TYLyTbCHKUX pi3p0OsApiB — Oarbka 1 cuHa JleBmiokiB 3i Craporo Kocoga,

MIPUCBAYCHA IOBIIEHHUM natam MUTHIB — 140-iif pigammi Bacmma I'puroposmua
(1873-1951) ta  110-iif  piununi  Mukonn  BacunboBuya  (1904-1991).

Bupnanus € cnpo0o0 aBTOPCHKOTO KOJIEKTHBY BIIHANTH, YIIOPSAKYBaTH
i cucremaru3yBartd (akTOJOTIYHUI Marepiai i3 My3elHHX (OHIIB Ta POAWHHUX
apXxiBiB, BiT0OPa3NUTH HA PiBHI JTOKYMEHTAJIBHNX JAHUX HMIMPOKHHA CHEKTp KUTTEBUX
MOMEHTIB, 30KpeMa, TBOPUOi aKTUBHOCTI i TPOMaITHCHKOT TO3MUIIIT.

Oxpecmiotoun moctats Bacuns Jleaioka B icTopii HApOAHOTO MHUCTEITBA
['ynynbIiyHA, pO3KPUTO HAMOUIBII BAYKIIMBI ACHIEKTH JKUTTS 1 TBOPYOCTI BU3HAYHOTO
MaiicTpa, BUCBITIIEHO Horo posib y (opmyBaHHI W po3BuTKy KociBchkoi mikomnu
pi3p0sipcTBA.

YTouHEHO i JOMOBHEHO BiIOMOCTI TIpo MaiicTpa Mukoiny JleBaioka, ssknit
OyB OIHMM i3 ITEPIINX YYHIB CBOTO OaThKa i JorioMaraB oMy B IPOBEACHH]I HAaBYaHHS
B IIPMBATHIHN IIKOTi-MaiiCTEpHI, a 3T0I0M MaB i1 CBOIX yUHIB.

LirocTpaTtuBHUI psijt, IPECTABICHUN Y BUAaHHI, 3HAHOMUTH 13 pO3MAITTSIM
TBOPIB, L0 MPUKPAIIAIOTh €KCHO3ullii Oararbox My3eiB Ykpaiuu. 3HayHa 4acTHHA
(oromarepiaiiB myOIiKy€eTHCS BIIEpIIIE.

Bupanus po3paxoBaHe Ha I1€/1aroriB i CTY/ICHTIB MUCTEIPKIX HaBYAJIBLHIX
3aKJIa/liB, XyAOKHHUKIB JIEKOPATHBHO-IIPUKJIATHOTO MUCTELTBA, YCiX, XTO HIKaBUTHCS
MUTAHHSIMH icTOPii HapoxHOTrO MUcTenTBa ['yIynbInHM.

Peniensentu:
Bacunv Apmemosuu Illepoax, 3acnyosicenuil 0isu mucmeyms Yxpainu,
Kanouoam mMucmeymeo3Hascmed.

Isan Cmenanosuu Kouepiwcyk, 3aciysicenuti Xy00xucHUK Yxpainu,
2onosa Kocecvkoi pezionanvnoi opeanizayii
Hayionanvnoi cninku xyoooicnuxie Yxpainu.

ISBN 978-617-7436-08-8
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JUM, 3BEJIEHMIA TIPEMV/IPICTIO BOXKOIO

3HaHHS TPO HAIly KYJIBTYpPY, MHUCTEUTBO, JEKOPATHBHO-BKUTKOBY, HAPOAHY XYIOXKHIO
TBOPUICh 30aradye IeHeTUIHY MTaM’ SITh, PO3ITUPIOE MEKi HAIlIOHAIBHOI JYXOBHOCTI, TIOTYTTS
TOPJIIOCTI 3a II0 KYNBTYpY, i CBITOYIB, IO PO3YMOM i pyKaMH CTBOPWJIHM JJIsi HAC Oe3IiHHI
mam’sITKH, sICKpaBi CIiM CBOTO MUCTEIILKOTO OTHHMBA. MU MHIIaEMOCs HassBHUMHU CKapOaMmu,
nam’sITalo4yM Mpo THX, XTO 1X HAPOAKYBaB Ta HiC MEPEKOHAHHS, 110 11e POOUTHCS ISl JIIOACH,
0 3 TEMpPsIBM HEOYTTS BUIIPOMIHIOWOTH CBITIO. JliM, 3BemeHuit 13 mpemymapocti boxoi, —
OCh BiH, JIOTOTUI HAIIWX 3HaHb, HAIIOHAJBHHOI Mam’sTi, JTFOO0BI 0 HAPOAHOTO TBOPIHHSI.
MyapicTh TYIIyABCHKHX MHCTINB, IJIOTH Of IUIOTI HAPOMHUX, OOTOMITBHHUX MHUPSH, IO
TBOPWJIM MHUCTEILITBO BO ClIaBy boxy, 3/1ekiapoBaHa JIFOOOB’I0 JI0 CBOTO TiPCHKOTO Kparo i
POAMHHOIO TIOBArolo, TiJHICTIO Ta COMAAPHICTIO, IO 3KPIMUIoBaia BiIHOCUHU MiX OaTbKaMu
i giTbMu. MygpicTh SIK IpUpPOIHA JAHHICTH Majia CBOIM HIAIPYHTSIM TBEPIICTh O3HAYCHUX
BIIHOCHH — 3BiJICKI MOTHBAIIil TTOXOMKEHHS PiAKICHOT KpacH TaJlaHTIB, HOCIIB AMHACTHYHOI
TIJIKA MECTEIBKOTO MPOIYKTY, SIKUH CITOCTEpiraeMo B HApomHUX MancTpiB i3 Kocosa, Piukw,
Bbpycrypis, Kyris.

MyapicTh TYLyAbCbKOI MHUCAHKH, JKHUKA, PI3bOJNCHHS, OISTY, BUILMBKH, KEPaMiKH,
MeOmiB... Mynpicte y 1r000Bi 0 npodeciiiHoro pemecia, BoHa i 30yjayBaia CBil JiM —
MUCTEIBKHI XpaM, SIKHM Y CYKYITHOCTI CBOTH € MUCTELITBO I'yIYJIbChbKOTr0 Kpato. ['yIyabchke
MHUCTEIITBO TPOCBITIICHE bokoro mackoro, MyapicTio bokoro. Bumamae ckaszaru, mo Take
MHCTEIITBO TBOPHUTH O00pa3u JIOMSHOTO B JIFOAWHI, BOHO € IIHpPE, JIMHE 13 Ccepllsd, CKpasHe 3
no0pa, 3marou, JF0OOBi i HAM CHMITaTHYHE.

VYeix, XTO IHIe KHUTH IPO TYLYJIbCbKE MUCTELTBO, YII3HAEMO 32 IPATHEHHSIM PO3LINPUTH
MEXi 3HaHb PO HHOTO, — LI€, CBOTO POY, CAMBOJIM CXOMKEHHs 10 HbOro. i TakuM KyTOM
30py s po3liHiow npamo Banentunn MonwHb, AHzpist Anapeiikaniya ta Irops Spemuna
«Bacuns 1 Mukona JIeBmoKm» — HAYKOBHH TOTIISA HUHINIHBOTO TOKOJIHHSA Ha IIHHICHI
OpIEHTHPH TYIYIBCHKAX 00’ €KTIB XyIOXKHBOI OOPOOKH JiepeBa Ta METalipcTBa, BiAKPUTICTh



BACUJIb I MUKOJTA JEBOIOKU

IXHIX CIPSMYBaHb JIO JIOJICHKOI CBIJIOMOCTI 1 cepIisi. MU HaMaraeMocst yCBiJJOMUTH 3HAUCHHS,
Bary, CaMoJI0CTaTHICTh 3pOOJIEHOTO aBTOPaMH, SIKi TOHECITH YiTKI MEXI MECTEILKUX 00pa3iB
OaTbKa i chHa J{eBaroKiB.

Baymaemocs: 6arbko nepeOyBaB y B3aeMHHAX TOTOXKHOCTI 31 CBOIM YyacoM, a OE3HEBUHHOTO
CHHa OlIBLIOBUKH 3aCJIalId HA KaTOPTYy, IO0O0M IPUHU3UTH Horo Tyuyiabcbkuid [lyx. Aje BiH He
CKOpPHUBCSI, 00 B HECTEPITHUX YMOBaX KPEMIIIBCbKOT KATOPTH PO3BUBABCS B HAIIPSMi 0aTbKOBOTO
NPOCBITJICHHS, €IHAHHS 3 PiTHAM JJISI HHOTO TYIYJIbCHKHM KPa€eM.

Buwnraiitecs B nokyment: «CrpaBka Bblnana rpaxxaanke Jlesmiok [lapackoBre CemEHOBHE
B TOM, 4TO ee My — JleBmtox Hukomnaii BacuibeBud, 1904 rona poxxaeHusi, pernpecupoBaHHbIN
25 suBaps 1941 rona, Ha ocHoBanuu cT.1 Yka3za [Ipesunuyma BepxoBaoro Cosera CCCP ot
16 staBaps 1989 r. peabunutuposan 31 mapra 1989 rogax.

OHyKH BUOpAILIHIX KaTiB-€HKaBEIUCTIB CbOTO/IHI BUTIOB3IM 3 TEMHUX KPEMIIIBCBKUX KYTKiB
1 BCIX HAaC XOUyTh JJOOPOBUIBHO 3arHaTi B MUTHHH COI03, 1 3HOBY MOBTOPHUTHCS iCTOpIs: pikn
YKpaiHCHKOT KPOBi YBULITIOTECS B KpHKaHI CHOIPCHKI PiKH.

[TornsiHeMO yBa)kHO Ha CBITIMHY TYIYIBCHKMX KaTopykaH Ha mocesneHHi B Kotmaci 1945
POKY # BiJ9yeMO: IIepe]] HAMU IIPOCBITIICHI COHIEM JIFOO0BI JIO PiTHOT 3eMJTi, YHCTI Ta KPacuBi
JylIelo Hamn cjaBeTHi Oe3iMeHHi Ta BHi3HaHi repoi! Bonu cmisHanu winy migioi kapu i
Kpacy OHOBJIEHHs 4epe3 J1r000B 10 bora Ta Ykpainu, uepe3 peaii Bipu, Mpii, Haail i AyMOK
Ipo MPaBy BOJI, CBOOOJH, HE3AIEKHOCTI CBOET 3K, HE Uy)KUHCHKO1, HE Ty>KOi 3eMJIi!

[lornsiHeMO yBa)KHUM 30pOM Ha CBITJIMHY 13 3allUCOM DPYKOIO TaJlaHOBUTOIO MaiicTpa:
«/leBarox Bacwip 27 mit». g cBitmaa 3 1910 p. mornmmbioe Haly IyMKY B OiK YSBU: STKAN
MIPOCBITICHNH 00pa3 MOJIOIMKA, KA TOPIICTb, CHJIa i Millb, TBEPAICTh XapaKTepy, sIka MyApicTh
rasy, 1o 4000TaMu TBEPAO CTOITh Ha CBOEMY IPYHTI, & B XaTi TOJOBOIO MiHPAE CTEINFO!
JKomroMmy 3aiifii He BIACThCS CKOPUTH TaKUX JIFONIEH — PO TIe TTaM’ siTaiiMo, yiraHnoByrouu 140
poxoBuHH Bacwis [lesmioka ta 110 ioro cuaa Muxonn!

HdeBmiokn, Oarbko W CHH, CBOIM MHCTELTBOM, SICKPaBOI TBOPYICTIO YTBEPAMIH
HETNOPYIIHICTh HAmoi CBATOT 3eMJli, MPaBO Ha BUIBHY HE3aJICKHY COOOpPHY TYLYJIbCHKY
TBOPYICTb, YeCTh 1 TopAicTh. [1oBik OyaeMo BAsiuHI iM 32 BUTBOPEHI HUMH MHUCTEIbKi ckapOu!

ABTOpH KHHTH KPOK 32 KPOKOM, CIIOKIHHO, BIYMJIMBO, 13 JOCTarHIMH apryMEHTaMH
(bakTiB, TOHOCATH 10 YUTa4a 00’ €KTUBHY IpaBIy MpPO TE, IO €CTETUYHA BaPTICTh XyJOXKHIX
TBOpiB Bacmist Ta Mukonu [leBarokiB € HemiiBNIalHa IPUMXaM Jacy i y3aKOHIOE TIOABHT BipH
1 TpauIii.

['yynist mpunana go cepus 6aratbom, 00 sIBIIsiE COO0I0 Mipy 11€aIbHOTO B CHCTEMi 3HAHOTO
PO Kpacy HapoAHOI TBOPYOCTi. UM He TOMY HECKIHYEHHICTh T'YLYJIbCHKOI 3€MJIi TparHyiu
crizHar Muxaitno Komroouncokuid, IBan @panko, ['Har X0TKeBUY, Y YOTUPHOXTOMHIH mparli
«ymynemmuHay Bomomumup [lyxeBud, y crioctepeskeHHsIX i3 buctper CranicnaB Binmens,
SIKi JJaJTd oMY TIpaBO OHECTH BimdyTTs mpaBiyHoro «Ha Bucokiit momonuni»?! A Cepriii
[Mapamxanos 3 Opiem Inbenxom i Cepriem Skyrosuuem! Citiio myapocrti ['ymysnii, yrinene
B 00pa3ax TBopiB Bacwiis Ta Mukonu JleBnrokiB, OaTbka i cMHa, 0QYUMO B KHHU31 KOJICKTUBY
aBTOPIB.
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Topxkarouncek aymKoro mpami nokinoro Muxaiina Kypunmua «[yiynbCbkuii opHaMeHTY,
10 CKepOBaHa Ha JOCIIPKEHHS HOTO CEMaHTHKH i MOPQOIIOTii, — Ipalli, sika BUHOIIYE JIOTIKY
HapOJHMUX YSBIEHb IIPO CEPLEBUHHY IYXOBHICTH MMCTELBKOI (OpPMH, IO HacCHa)KyBaja
MOPSZIOK 1 YUCTOTY XYJAOXKHBOTO MHUCIIEHHS MalcCTpa, 03700a pi3pOJIeHUX TBOPIB, SIK 1 BCiX
1HIIMX y O6araTomy rHi3zi TynyiabCbKoi TBOPYOCTI, Oyia CIIOBHEHA ICUXOIOTIYHOT JOLITBHOCTI
i MaJia IpUITyYeHHs 10 3eMJIi, 110 Oyna «3acisiHa kpacoto» (M. Punbcbkuii). Takuil mopsaok
pPyXy 03000H, JIOTIKY OpHAaMEHTAJIbHUX MOTHBIB CKJIAB IMIIEPAaTHB MHCTEIBKOI SKOCTI
3po0JIEHOTO TATAHOBUTHUMH MalCTpaMHu.

OTxe AiM, CIOPYIKEHUH TpeMyApicTIoO boxkoro, — e MUCTENITBO O6aTrbka Bacwuis Ta crHa
Muxomu JlepmiokiB. Takum camum Oyrmo emgHocHe muctenTBo [lIkpibmskis, Kopmantokis,
Mensinuykis, HdynauakiB, Xapinuykis, bapaniokis, KomakiB, coTeHp iHIINX MaicTpiB, 4mi
iMeHa moB’s13aHi 3 MyapicTio ['ynynii — Kparo, 010 3aMacHUi JepeB’STHUMH LEPKOBISMH, Y
SIKMX CKOHJICHCOBaHO THi3710 MyzapocrTi.

HayxoBo-mucrenbke BHAaHHS Mpo JIeBMIOKIB TOTpiOHE ¥ MpuHECEe KOPHUCTH: BOHO
MIPUCITYKUThCS JIFOIsIM. Tak camo, SIK yci 1HII KHIKKH PO HapOIHE MUCTENTBO | YIy/IbIInHY,
0 KOHIICHTPYE JIFOACHKY YSIBY TIPO MOPSAOK, YPEIITi, Hallll Haii, Mpil 31 CIIO/IiBaHHAMH, 110
JYXOBHICTb, 3aKJIaJIcHa y TBOpax MaiCTpiB, CKPIIUIIOE HAIll HALlIOHAJIBHUHN JTyX.

...CXoauTh MOpaHKy COHLIE HaJ TYIYJIBCHKOIO 3eMJIet0. | JOKM MM I1ie JKUBi, COHIIE 3aBXKIU
3 HaMH, BOHO B KO)KHOMY HAaIIOMY KPOIIi: KOJIU JIFOU CaJisiTh Oylb0y, BUBOJSTH HA TIOJIOHUHY
Map KHUHY, KOJIM JITKM Y BUIINBAHKAX MOCHILIAIOTH A0 LIKOJIM, 3 OHyKa FOPHEThCS A0 CBOIX
migycs ¥ 6abmi — 1ie 1 € Hama HemopyllHa JyXOBHA TBEP/b, AKY S MPOUYUTYIO Y TBOpax
cllaBeTHUX J[eB/AIOKIB Ta IXHIX YUHIB, L€ % 00 s IPOYUTYIO B 0araTb0X KHUTaxX MpoO TYLYJIbChKE
muctenTBo AutiHa bynsana, Jlroou Cyxoi, Onekcis Conomuenka, [letpa Apcennya, Mukomu
Mosznaupa, Muxaiina CrankeBru4a i 6ararbox iHIIMX, a TENep Y Ha3BaHUX TPhOX aBTOPIB.

Kpizp mucrenTBo JleBArokiB MM #IeMO Ha3yCTpid HAIIOMY COHIIO, 30aradeHi IXHIM
BEITMYC3HUM MHCTEIIEKIM JIOCBIIOM, PO3KPHUBAEMO TIepei] COOOI0 CBIT KpacHUBUX (opM i
BI3€pYHKIB, MOBTOPIOEMO 3a aBTopamu KHuru: «IlpecBsatuii boxe, nait Ham nacky 30arayTu
i 0 IHIIMX JOHECTH BEIHMKY MYIPICTh MaCTpPiB TYLYJAbCHKOTO Kparo, 3eMJIi JiIiB HAIHUX !».
dopma y TBOpax rymyibChbKUX MaiCTpIB I[iJIiCHA, BelIMYHA. Y Hil 3aKi1aJieH] TOYyTTs BIYHOTO,
JIOTiKa TyXOBHOTO CEHCY JKUTTS — IIe IIUISIX y CBIT Mi3HaHHS ce0e caMoro i CBITY, Jie MaHyIOTh
rapMOHis Ta MOPSIOK, BiICYTHI XaoC Ta pyHHaIlis.

Ounexkcangp ®enopyk,
akajemik HamioHnanbHOT akajieMii MUCTEUTB YKpaiHH,
JIOKTOP MHUCTEIITBO3HABCTBA, Mpodhecop



Anaromiii Kanutko. IToptper piss0sipa Bacuns Jlesatoka. 1999 p.
Ionommno, onitinutl scusonuc, 70x50. 36epicacmovcs 6 poouni /legooxie
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BACIWJIb JIEB/IIOK
B ICTOPIi HAPOJJHOI'O MUCTELITBA I'YLIV/IBILIMHU

['yuynpimuna — eTHOTpadiuHUM perioH i3 BIACTUBUM JIMIIE HOMY €THOTCHE30M
HapOJHOTO MUCTELTBA, TPaaulid, KyiabTypu, nmoOyTy. TyT 34aBHA MOLIMpPEHI
pi3b0a Mo JepeBy, XyIokHS 00poOka BHpPOOIB 3 MeTaly Ta WIKipU, Kepamika i
TKalTBO. TBOPH HApOTHUX MAaWCTpPIB BiJ3HAYAIOTHCS SCKPABOI CaMOOYTHICTIO
1 MalCTepHICTIO BUKOHAHHS, BIAMIHHUM 3HAHHSM TEXHOJIOTiI Ta 0COOIMBOCTEM
MaTepialiB.

Ha T'ymynbuoimai BHOKpPEMITIOIOTH HM3KY JIOKQJIBHHX OCEPEIKiB, A€ Oynu
PO3BUHEHI OKPEM1 UM OJTHOYACHO K1JIbKa BH/IIB HAPOJAHOTO MUCTEIITBA, ITPAIOBATH
NpOBIHI MalcTpH Ta Lidl AWHACTII. OJHUM 13 HOLIMPEHUX € XYyA0XKHS 00poOKa
nepesa. Pi3pOieHHSM 03700TFOBAIM CBOJIOKH XaT, MeOJIi, a TaKOX PI3HOMAHITHI
MpeAMETH JOMAIIHBOTO BXKUTKY. YK€ 3 Japyroi mojgoBuHH XIX cTOMTTS
PO3BHUBAETHCSA TBOPUICTh JAWHACTIM HapoAHMX MalcTpiB 3 SIBopoBa, Piukwm,
Bpycrypis, KocoBa. OcobnuBe 3Ha4eHHSI Ma€ KOCIBCHKUN OCEPEIOK.

Y MHUCTEUBKHX TPAIUINAX Ta B PI3HUX BUIAX TEBHOTO eTHOTpadidHOTO
perioHy BiZOMi iMEHa Ta IMOCTaTi 3pOOMIM 3HAUHUN BIUIMB Ha (OPMYBaHHS
HOBUX CcTepeoTHImiB. /[0 Takux MalCTpiB-HOBATOPIB XyIOXKHBOI 0OpOOKH JepeBa
Ta MetamipcTBa Ha ['yiynbiiuHi HanexuTh Bacuns ['puroposuu lesmrok (1873-
1951). BupoOuBiu cBiii BlIaCHUI CTHIIb, BiH YBIHIIOB J0 Cy3ip’ st HAUBUAATHIIINX
MaKCTpiB T'YIyJTbCHKOTO MUCTEIITBA.

YmanoByroun 140 poKOBMHM BHU3HAYHOTO Pi3b0spa 1 MaicTpa XymOXKHBOI
00poOku Mertany Ha [yUydblIuHI, PO3KPUEMO HAMOIIBII BaKIMBI ACHEKTH
KUTTS 1 TBOPUOCTI, OKpPECIUMO mnoctarh Bacuns JleBaioka B icTopili HApOIHOTO
mucrtenrsa ['yiynpuam, ioro posis y popmyBaHHi i po3BUTKY KociBehkoi 1mikoan
pi3pOsipcTBa.
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ixaBuit Qakronoriuamii marepian mnpo Bacwmis JleBnroka MicTATh
MHCTEIITBO3HABY1 JOCIHIIKEHHSI HayKoBIiB AHTiHa bynzana “Pi3p0a mo nmepeBy
B 3axigHuX obnactax Ykpainu” [7], Jlrobu Cyxoi “Xynoxni meraneBi BUpoOH
ykpainuiB Cxiguux Kapnar apyroi nmomoBuHu XIX-XX ctr.” [67], Onexcis
Conomuenka “Hapoxni Ttamantu [Ipukapnarts” [62], Muxaitna CraHkeBHYa
“Vkpainceke XxynoxkHe aepeBo» [66], FOpis IOcunuyka “lllkona Bacuns
HeBnioka 1 QopMyBaHHS JIOKaJbHUX TPAJMUIIA HOBITHHOTO TYLYJIbCHKOTO
nepeBooOpoOHuITBa i MeTanipcTBa KiHIg XIX—XX cromitrsa” [76], Poctuciasa
HImarana “Muctenpka ocBiTa B YkpaiHi cepenunun XIX — cepenunn XX crT.:
CTPYKTYpPYBaHHS, METOJI0JIOT1s, XyA0KH1 mo3umii” [71].

PosBinka Tameyma CeBepuna monbchbkoro Mmoo  “Huculska wykladanka
w drzewie” [80] iudopmye mpo
opraHi3aIito MPUBATHOT IIKOJTH -
MmaiictepHi  Bacuns  [leBmioka, €
BXJIMBOIO 3 OISy Cy4YacHHKAa THUX
HOJIH.

Oxkpemi BiIOMOCTI 3HaXoAMMO B
crartsax Oneru Kpatiok [34-37], Onekcis
Conomuenka [60-65], Irops Ilenunerika
[37-40], Ilerpa Apcennua [1-3], Imutpa
Ko3y6oBchKoTO [27-29], Mukou
Mosznupa [41], Karepunu Kapkagum
[25-26], Banentunu Momnunb [42-49],
Opis KOcumuyka [73-76], Mupocnaa
brnuzHioka [4-5], a Takok Ha CTOpPIHKaX
KaTaJioTiB TOrOYaCHUX BHCTaBOK [9]
Ta NEpIONMKH Mepuioi MonoBUHU XX
cromitts [15; 38; 39; 55; 69; 70].

Crucny indopmamiro mpo MaicTpiB
JleBIIOKIB MICTSATH TaKi SHIIMKIOTICAUIHI
BUJAHHA, K “‘Mwurtui Yipaiau” [19],
“Xynoxxnuku  VYkpainn”®  [20;  21],
“Enmuknonenist CyvyacHoi Ykpainu” [37;
79], “Ennuxmonenis Komomuiinau”
[35], perioHaTbHUX MePiOAMIHUX
Bufanssx “Tymymn 1 T'ynynempnsa” [25] Tpuropiii Jlearok. 1870-i pp.
ta “I'yuynbcekuii kanennap” [77]. Photo 1. Hryhory Devdyuk
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Bacuns [lesarok. 1890-i pp.
Photo 2. Vasyl Devdyuk
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BaxnuBorwo mKxepeabHO0 0a3010 i HAIIOTO BUAAHHS CTAaJIU Marepiaiu i3
¢bounniB HamionansHOTO MY3€t0 HapogHOoTO MucTenTBa [ 'yynsuimau Ta [TokyTTst
iMm. M. Ko6puncekoro B Komomui, IBaHO-DpaHKiBchbkoro Ta YepHiBEIbKOTrO
Kpa€e3HaBUMX My3eiB, My3ew eTHorpadii Ta XyJ0KHBOro mpoMuciy y JIbBoBi,
My3et0 KoCiBCHKOTO 1HCTUTYTY MNPHUKIAJHOIO Ta JI€KOPAaTUBHOI'O MHUCTEITBa
JIpBIBCHKOT HAIIOHAJBHOI akKaaeMii MHUCTENTB Ta BMXHUIIBKOTO KOJEIXKY
npukiaguoro Mmucrentsa iM. B.IO. Illkpibnsika. Takoxk yBeIeHO B HayKOBHH
00ir mManoBimomMuil (HaKTOJOTIYHUN MaTepian i3 POAUHHHUX apXiBiB OHYKIB Ta
npaBHykiB Bacuns JleBatoka — Mapii JleBniok-Spemun Ta Iropsa Spemuna i3
c. Crapuii KociB, Mukonu IBanmoka ta Haxii [laciunskx (IBaHOK) i3
c. Cmomna, Amnau Credypanuun i3 c¢. Crapuii KociB KociBchkoro paiony
IBano-®paHKiBChKOT 001aCTI.

Bacunp JeBatok, cun I'puropisi, Haponuscs 8 yepBHs 1873 poky B cemi
Crapuii KociB. 3pocTaB XJIONMUMK y MPOCTIH CENSHCHKIA POAMHI, J€ 3MajKy
npuBYaiIu mpauntpoBatu. bareko I'puropiit 6yB mobpum rocmomapem, 3aiimMaBcs
JOMAIHIM TOCIOAapCTBOM. Y cejli WOTo IaHOOJIMBO HA3WBAIU ‘‘MAWCTPOM
Ha Bci pyku”’. BiH 3aBmie moch MalcTpyBaB, yJTacHOPYdY BHTOTOBJISIB Pi3HI
rocrnofapchbki pedi, a TakoX yMiB pi3zpOutH. Tomy mepini HaBUYKH pi3bOU
Manuii Bacunb mnepeiHsB BiJ CBOro 0arbka, SIKUA MJIOCKMM pi3bOJIEHHAM
031007110BaB NIpeIMETH JOMAIIHbOTO BXUTKY (paMKu, MIPTYKH, MOJHII,
ckpuHbkH). Croctepiraroun 3a Horo poOOTOI0, 3roJ0M 1 caM BiAYYB HOTAT 0
uboro 3aHATTA. llle 30BCiM ManuM, micias ypoKiB Yy HapOJHIM MIKOJ1 YU BIITKY,
BHIIacaro4yu Xyno0y Ha MacOBUCHKY, BHUPI3yBaB 3 JepeBa HEBEIHYKI (PIrypKu
TBapuH (OBEIb, KOHUKIB), MPOCTI My3U4HI 1HCTpyMeHTH (QIOSIpH, COMINKH) U
MMpUKpaIIaB iX.

Mama Bacunbka Oyna pogom 3 SIBopoBa, TOMy MaJlUM BiH 4acTO BiJBiJAyBaB
ponuuiB y SIBOpoBi, e B TOW yac mpokuBaia poauHa pizposipiB LkpiOiskis.
Heomnopa3zopo xmonernps OyBaB y ixHiii qoMiBIli. CaMe Tam, K 3roJ0M HAUIIYTh
JOCJIIHUKH, ,,BIIKPUBCS 1T HHOTO CIIPABXKH11 CBIT MUCTEIILKOT KPACH Xy10)KHBOTO
pi3pOnenHs” [36]. 3axomieHHs Oyl0 HACTIIBKK BEJIHMKHM, IO BiH yIPOCHB
0aThbKa 3aJMIIUTH HOTO B SIBOPOBI, /¢ XJIOTEIh 3aKiHUYBaB IIKOJIY W OJHOYACHO
3HAOMMBCS 3 MUCTEITBOM Pi3b0U MO JepeBy, iHKpycTalii Ta 00poOKu MeTamy.
Binomo, mo Bacuap JleBarok 3akiH4uB aBa kiacu KomoMuiicbkoi TiMHA3I11, aje
naji BYUTUCS B MicTi He MaB 3Mmoru [3]. Tyra 3a ropamMu i piJHUM MHCTEIITBOM
MoBepTae Horo B ceso. BiH 3anumiae riMHa3110 1 MOBHICTIO Bia€ThCS YIIOOIEH1 i
crnpasi. [IBanaaustupiuauii Bacune, 3a mopanoro aina [Bana, ine no SIBoposa, ne
BUUTHCS KUTbKA MICSAIIB y BimoMux MacTpiB IkpiOaskiB.
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Bacunp Ilkpibmsx (1856 p.H.), CHH 3HAMEHHUTOTO
Opis Illkpibnska, gomoMaraB XJIOMIEBI OBOJIOMITH
MPaKTUYHUMU HABUKaMH CTOJISIPHOI CIIpaBH, TOKAPCTBA,
pizeOn ¥ iHKpyctamii. Came Tyr, y Bacwis IlkpiOnsika,
HABYMBCS IHKPYCTAITii KOJILOPOBUM JIEPEBOM, POTOM, METAJIOM,
TIEpIIBKOIO Ta MalbopkamMu [63].

MertanipcTBO ONAHOBYBAaB Yy BiJIOMHX Ha TOM dac
OpyCTYpIBCBKHUX  MaMcCTpiB-MoOCsKHUKIB Hukopu Ta
Hmutpa (1856 p.n.) JyauakiB, siKi JOCKOHAJIO 3HAJIU
TEXHOJIOTIYHI MPOLECH TYIYJIbCHKOTO XYyIOKHBOTO
JIUTTS, TPABIOBaHHS HA METAJIl ¥ 1HIII TPHUHOMHU 0OPOOKH
MeTalliB Ta ix cmuasiB. Y Bbpycrypax, Ha ropi Kuuepi,
CTOsUIa HEBEJIMKA Xara HapoaHoro Maiictpa Jlyadaxa,
PO SKOTO WMIIJIA cIaBa JajaeKo. Y HOro MacTepHi Maiui
HeBiok, pazoM i3 cuHoM JImutpa JlykuHOM, HaBUMBCS
XyJ0’KHBOTO JIUTTS 1 IPaBItOBaHHS HA METaJl.

Haramaemo, mo pin dynuakis (JIykun, Hukopa,
Hmutpo, JlykuH) 13 bBpycTypiB mpociaBHUBCS
BUJATHUMH MalCTpaMu XyJI0KHbOI 0OpoOKU MeTay.
TBopuicTh . Jyayaka mnpunajgae Ha OCTaHHIO
yBepTh XIX — moyatok XX cTomnitTs. BiH BUTOTOBIISIB
JaTyHHI HaKpUBKM [UJI TallOK, HOXI1, KUIBISA M0
MOsICiB, CTpEeMEHa, a TaKOoX IJIyCKOpIXH W IIONbKH
3 HeH3mnbOepoBoi Onsxu. Y me mepion XymoxHs
00po0OKa MeTay 10ocsTIa HAWBUIIIOTO pO3BUTKY. Hayka
B TaKUX MAWCTPIB JONMUTIMBOMY XJIOMIIEBI JaBajacs
Jerko. 3a KOpoTkuil yac Bacuib mepeBepuiuB CBOTrO
BunuTens [67]. Yke B paHHbOMY BiIll BiH CAMOCTIHHO
I yCHINIHO Mpalioe 3 METaJIOM, BUTOTOBIISE TOMIpPIL,
JAHITIOXKKH, JIYCKOPIXH, JIFOJIBKH, CTPEMEHA, HOXKI1 JIJIs
po3pi3aHHs marnepy i iHm peui.

VY yotupHaAUATH pPOKiB Bacune ymepiue Hajacuiae

Bacwnp 1Ixpibmsak
Photo 3. Vasyl Shkriblyak

Amutpo dynuak
Photo 4. Dmytro Dutchak

CBO1 BHpOOU 3 JiepeBa i MeTay Ha pUIBHUYO-TTPOMUCIIOBY BUCTaBKY B Kpakosi (1887)
W oepKye 3a HUX OpOH30BYy Menanb Ta auruioM [7; 36]. Kpaesnasenp I1. Apcennu
3rajiye npo 3HaHOMCTBO MoJ00r0 JleBaioka 3 BiIOMUM YKpaiHCHKHM €THOTpadoM i
KyJIBTYPHO-OCBITHIM JiisiueM Bonogumupowm IllyxeBuuem, sikuil 1 HOCTIpUSB XJIOMIIEB1
B3SITH y4acTh y KpaKiBChKiil BUCTaBIIi. 30kpeMa, 3 nucta Ao [llyxeBruya 10BiayeMOCH,
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SIK BIH YOTHPHAAISITHIIITHIM XJIOMIIEM BOJIUB

eTHOTpadiB TYIYIBCBKAMHU CEJaMH IS
300py €KCIIOHATIB Ha BUCTABKH B TepHomomi
it Kpaxogi (1887). Toxi B. lllyxeBuy HaBiTh
chotorpadyBascs B ryIyIbCbKOMY BOpaHHI
6arbka Bacuist — ['puropis, 1 us ¢pororpadis
JIOBTO 30epiraiacsi B MaiicTpa, a 3rofom Oyrna
omyOiikoBaHa B nepeBuaanHi B. [llyxesuua

Bacuns [lesarok. 1900 p.
Photo 5. Vasyl Devdyuk

Bacwuiib JIeB/ok y aBcTpilicbKoMy
Bilicbky. 1890-i pp.
Photo 6. Vasyl Devdyuk in the Austrian army

“T'ymynbmman’[3].

YV 1890-x pokax Bacunp ciyxus y
aBCTpIChKOMY BiliCbKYy Ha baskanax.
Biacmyxusmm, BiH MIPOJIOBXKYE
3aiiMaTucs pi3bOSIPCTBOM.

Ha Kpaiiosiii Bucrasii y JIsBoBi (1894)
3a MalicTepHe BUKOHAHHS 1HKpYCTaIlii Ha
EKCIIOHOBAHUX TapulKaxX, CKpPUHBKax 1
nammisgx B. [leBmtok OyB HaropopKeHHi
CpIOHOIO MEJalIIo, a 32 MOCSDKHI poOoTH
OTpUMAaB IOXBAJIBHUU JIMCT. SIK MaiicTep
MOCSDKHOI CIpaBH BiH J00pe BOJIOJIB
CTAapOBUHHUMH TEXHIYHUMH IpUHoMaMu
00poOKHM MeTaily, 3HaB OpHAMEHTaJbHI
€JIEMEHTH 1 MOTHBH, HA OCHOB1 OTTaHYBaHHS
SIKMX TBOPHMB HOBI, 3aCTOCOBYBaB iX IpH
BUKOHAHHI JTyCKOPIXiB, JIOJIBOK, TOMIPIIB.
O3zno0moBaB  cBOI  BUpOOM  Oaratum
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IpaBIfOBAaHHSAM Ta IHKpycTamiero. Bacums JIeBIIOK HAJCKUTH IO TaKUX MAKCTPiB,
BHUCOKOXYZOXKHI TBOPH SIKUX JOCKOHAJI1 LI010 KOMITO3UIIi 1 CTUIIIO [67].

Ha croroani Bitomo Hebararo 30epekeHUX XyI0KHIX BUPOOIB 3 MeTaly aBTOPCTBA
B. JleBmtoka. IlopTper maiictpa i cBiimMHU ioro podit 3 GouaiB Myseto erHorpadii
Ta XyIOKHHOTO MpoMucity y JIbBOBI BMilIeH] y mpaii Bigomoi mociigHuii Jloou
Cyxoi “XynoxHi Meranesi Bupobu ykpainuiB Cxignux Kapnar apyroi nonoBuxun XIX—
XX cr.” (1959) [67]. 3 wopHO-0iMHX 1TFOCTpAIIii poOiT (TOMIpelb, TyCKOPIX, JIFOIbKA,
HD)K), BUKOHAaHUX MalCTpOM Ha TMOYaTKy XX CTONITTS, MOXKHA MPOCTEKHUTH YIiTKE
OpHaMeHTalbHEe MoeAHaHHSA MOTHUBIB (11 1). 30Kkpema, 100pe MiaKpecToTh GopMy
MANTHALI-TOMIpIS BUpa3Hi psaau  “3y0umkiB” Ta “cocoHOK”. OOYIIOK JAEKOpOBaHUI
IpaBiiOBaHMM OpHAMEHTOM. JIyCKOpiX BUIIMTUNA Yy BHUIJAI TiBHS, JICKOPOBaHUUN
I'PaBIIOBaHHSAM 3 BUKOPUCTaHHAM MOTHBIB “HiAKiBKH # “kpyxamnbist’. Jlrombka
BUTOTOBJICHA 3 HEH3MIBOEPOBOI OJISIXH, IEKOpOBaHa IpaBitoBaHHsAM. MicIie 3’ € THaHHS
KpPUILEYKH 3 JIIOJIBKOIO IPUKpalleHe
IUIOCKUM  BIHYHMKOM. 3aBepIeHHs
KPHIIKH Haraaye roixiBKy KOHUKA.

KonbopoBy imtocTpariiro 1me OIHOTO
tomipus B. JleBaioka, aBTOPCTBO SIKOTO
BcTtaHoBuUB II. JKonTOBCHKMM, MICTUTH
anbOom  “I'YIynbChKi XyIOXKHI BUPOOH
3 meraiy kinng XVIII — noyarky XX cr.”
(2011) [17]. OcobnuBy yBary Maiictep

MIPUILTUB JIEKOPYBaHHIO [aJInLi-
toripug (1. 2). JlepeB’siHe TOMOpHUIIE
JICKOPOBaHE KUPYBaAHHSIM. Bemnuki

MeTaneBl “O00puKH’, KOXKEH 3 SKUX
OTOBUTHH  METAJIEBUM  CKpyYEHHM
JIPOTUKOM,  YTBOPIOIOTH IEHTPAIbHY
YacTUHY pUTMIYHOTO psay. O06adiu
HBOTO BUJIOBXKEHI CTPIYKOBI OpHAMEHTH,
YKJIAJICHI 3 CUMETPUYHO PO3TAIIOBAHUX
“miakiBok”. Takuii JeKop MOKpUBaE
BEPXHIO YacTUHY TMAaJHIl MaixKe [0

IOJIOBUHMU. OO0ymox 031001eHnI
rpaBitoBaHHsM. [lomig 0OymikoM maauifko Bacwib JIeBIIOK T1i/1 4ac noi3mKu
oOBMBae cTpiuka OaKyHOBOi OJsAXu 1o Bigust. 1904 p.

3 aXypHUM BI/IpiByBaHHﬂM. BerHiﬁ Photo 7. Vasyl Devdyuk during his trip to Vienna
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CBiIoUTBO TIPO 3aKiHYCHHS KypCiB ITHCAPiB
y JIpBOBI. 1903 p.

Photo 8. Certificate of clerk course completion in Lviv

Kpall  mamuili  3aKpuBaE  MeTajeBa
JUTa HAKJIAJIKa OBAJIBHOI QopMH 3
IPaBIIOBaHHSIM. YmMmine MO€IHAHHS

dbopMU 3 OpPHAMEHTOM Yy METalIeBUX
BHpPOOaX MaicTpa CBIIYUTH MPO BUCOKE
BITUYTTS Kpacu, 3HAHHS TEXHOJIOTIYHHUX
0coOMMBOCTEH 1 BONOAIHHS MPHIOMaMH
00po0Oku (1. 1, 2).

Sk 3acBiguye 30epexkeHe CBIAOLTBO,
HasecHi 1903 poky B. JleBmiok
3aKiHYWB YOTUPUMICSIYHI KypcH
JUIs  TUcapiB  ITMIHHMX npu  Bimmgimi
KpaiioBomy y JIeBoBi. Ha mincrasi
yXBaJIM €K3aMEHAIIHHOT KOMicii “BHU3HAE
Binnin KpaiioBuii Bacuns JleBmtoka a0
BUKOHaHHsSI OOOB’SI3KIB mIHcaps B IMiHI
cinbepkiit”. Tlicmst mpoxoKeHHS KypciB
B. JleBntok BUKOHYBaB 000B’ I3KU MUCAPS
B ceni [opon mo6mm3y Kocosa. Bomnouac
BiH IPOJIOBXKYE 3aiiMaTUCS YIIOOIEHOIO
CIPaBOI0 — XyIOXXHBOIO  0OpPOOKOIO
JIepeBA I MOCS)KHUIITBOM.

Vxe Ha noyatky XX CTOMITTS TBOPH
Bacwis JleBoroka  KOpPUCTYBAJIMCS
MOMYJIAPHICTIO, 11X €KCIIOHYBalll Ha
0araTbOX BUCTaBKaX, a came: Ha BUCTAaBIIL
KpalioBOro mpoMuciay B MUCICHHUIIX
(ITonmpma), TOCTOAAPCHKO-TIPOMHUCTIOBIH

BuctaBli B KocoBi (o6uasi 1904 poky). 3a ywyacTb y IMX BHCTaBKax MancTep
HAropopKeHH rpamoTamu, a B KocoBi oTpumaB 1ie i TpoIoBy mpeMito.

Muxaiino ['pymeBcekuii y ctarti “I'yiryapcbka BUCTaBa” 3a3HA4YMB, 110 BUCTaBKa
nokasasa “0araTcTBO HaApOIHOTO I'YIyIbChbKOTO poMucity” [15].

B omHomy 3 HOMmepiB nbBiBchKOi Tazetu “Jlino” (1904) y crarti “3 BucTaBu
TYyIyJIbChbKUX BHUPOOIB y KocoBi” ommcaHo Tpo BHCTaBKY B HApOAHIM KON Ha
MockaniBui (mepeamicts Kocosa), sky “ypsykyBana paaa moBiToBa B Kocosi”.
BucraBka cknamanacs 3 KUTbKOX BIIIUTIB. 3a3HAUCHO, IO “‘IPUKPACH, BUKOHYBaHI 3
JepeBa 1 MeTaTro (MOCSIXKY ), 1 MUCAaHKH 3BHYaliHI1, a 0COOJIMBO MUCaH] HA IEPEB1, MAIOTh
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apPTUCTUYHY BapTicTh” ... 30KpeMa, HAEeThCs PO TOMIPIl, TAIHIN i BUPOOU MOCSIKHI,
10 iX mpencTaBuB Bacuib [leBaiok, sskuii “Ir00MTh eKCIICHTPUYHICTD y Kpackax” [38].

Hlopoxky xutta Bacuns ['puroposuua crae 11e akTUBHIIIUM 1 HACHYEHUM PiI3HUMHU
nomissmu. Bimomo, mo 1904 poky KomiTeT rocmomapchbKo-IIpOMHUCIIOBOI IITKOJIH B
Konomui HanpaBUB MOJIOOTO TaJlaHOBUTOIO MaiicTpa Ha KypCH XyJOXKHIX TPOMUCIIIB
1o croiuii ABcTpiiicekoi immepii — Bignsa, e 3100yBanu npodeciiiHy miaAroToBKy
MIPOBi/IHI MaiicTpu HaponHoro MucrenTsa 3 [amuuunau, ['yuynemuau i bykoBuHu.
3aKkiHYMBIIN KypCH, BiH TTOBepTaeThes nonpomy B Ctapuit Kocis.

1905 poky Bacuns J[leBaioka 3ampouryioTb Ha poOOTy B HOBOCTBOpPEHUH
“KpaiioBuii Hay4YHU 3aKJ1a]1 1U1sl pi3b0sIpCTBA Ta METANIEBOI OPHAMEHTHUKH (03/1001)”
y Buxnuii, mo Ha bykoBuHi. OCHOBHUM 13 HampsAMiB AiSIBHOCTI 3akiany Oyno
BiJIPO/IKEHHS TPAAMIIIITHOTO HAPOTHOTO peMecia, CTOISPCHKOi Ta TOKapChKO1 CIIpaBH,
JIEKOPATUBHOTO 03700JICHHS MPEIMETIB JOMAITHLOTO BXUTKY. CaMe 3 X MO3HINH
(dbopmyBanu menaroriyHu KoJekTHB. Ha mocaau mepimux BYUTENIB 3alpoIIyBaH
BU3HAHUX HAPOJHHUX MANCTPiB, sSKi JOCKOHAIO 3HAJTU ¥ BOJOMITU TAEMHUISIMH
I'YLYJIbCHKOTO HapOJIHOTO MUCTELTBA, MOIVIM 1 BMIJIM OO0 TBOPYO PO3BUBATH.

31 crneniajabHOrO cripaBo3jaHs “Paam nis ruiekaHHsS nmpomuciay” ByKoBHHCBKOTO
KpaitoBoro Bimminy (1905), sike minroryBaB uneH Pamu, nupexrop aep:KaBHOT
npomucioBoi mkonu B YepHiBisax E. Kompbenraep, noBigyemocs, mo BiH “3a
MicauyHy 1uiaty no 140 KOopoH 3aaHrakyBaB Ha YUYMTEJIB 0 HOBOI IIKOJIU CIIABHUX
IYLyJabChKHX pi3p0sapiB Bacus [lkpibisika 3 SIBoposa, Mapka Mereannioka 3 Piuku i
Bacwuins Jlesmroka 31 Craporo Kocosa” [70]. [lependauanocs, 1110 HaBYaHHS TPUBATHME
Bifl 15 5k0BTHS 10 15 KBITHSI KO)KHOTO POKY, a IOBHHUI KypcC HaBUYaHHs — TpU poku. Kpim
HayKH “‘apTUCTUYHUX BUPOOIB”, 110 Oyae MPOBOJUTHCH 6-7 TOJUH Ha JAEHb, OyIyTh
HaBYaTH YUTAHHS, MUCAHHS U pucyBaHHs 1-2 rogunu B neHs [70].

Tpetboro BepecHss 1905 poky Ewmine Konbbenraep (aupexrop aep:kaBHOT
MIPOMMCIIOBOT IKOJIM B UepHIBLSIX, TOCTIIHUK OyKOBHHCHKOI HApOAHOI BUIIMBKH)
ta [puropiii TypkeBu4 (AMPEKTOp HAPOAHOI XJIOM YOI IMIKOIH y BMkHMIT)
3yctpinucs B Ctapomy KocoBi 3 HapogHUM MaiicTpoM, pi3bOsSpeM i MOCSKHHKOM
Bacunewm [learokom i 3anpocuiu iioro Ha po6oty. VY 1eil ke 1eHb OyB 3anporieHuit
Biomuil y Brxkuuui maiictep cronsproi cupaBu Kapons [lokopuwuii 1 maiictep 3
MawmaisuiB @enip ['HaTIOK, SIKWI MaB BHILy MUCTELIbKY OCBITY [27]. TakuM 4yuHOM,
HOBOCTBOPEHUI KOJIEKTHUB CKJIaJJaBCs 3 4 YOJIOBIK: YIIPAaBUTEJS 1 TPHOX TPOMUCIOBUX
maiictpiB. CnowaTrky JUis Opradizamii HaBYaJbHOTO IPOLIECY OpEHAYBaJIU
MOMEIIKaHHs AupekTopa HapoaHoi mkomu 1. TypkeBuya. [Tpumimenns ckiaamanocs
3 TPbOX HaBUaJbHUX KIMHAT. bypromictp IlyBim oOiIsfB MiAmIyKaTH 3eMJIIO T[T
OyIIBHUIITBO MPUMIIIEHHS MUCTELBKOI IIKOJIU, sIKE TOBUHHO OYyJI0 po3moyaTtucs Ha
noudarky 1906 poky.
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Bacuip JleBatok (;1iBopyu) Ta Bacune HlkpiOisik (mpaBopyd) 3 yUHSIMH
Bwxuunpkoi mkonu. 1907 p.

Photo 9. Vasyl Devdyuk, Vasyl Shkriblyak with the students
of the Vyzhnytsya School

[Iporsirom BepecHs ¥ meprioi IMOJOBHHH J>KOBTHS TOTYBald NPHUMIIICHHS |
3aKyIUIsIM HeoOxifHi matepianu. 3okpema, B. [leBmtokom 1 K. IlokopHum Oymu
npuadaHi THCTPYMEHTH Ta JIesika YacTHHA MarepiajiB, o0iaxHaHi poOodi Micis Iy
HaBYaHHSI.

IT’stHaausToro >xoBTHA 1905 poky Hanepenonni cesta [TokpoBu ypoducto Oyio
BIZIKPUTO cepenHio (axoBy KONy ImiJ HazBoro “‘KpaifoBuil HayuHwWil 3akmam ams
pi3b0sipcTBa Ta MeTaneBoi OpHAMEHTUKHU (03400m)” [28]. YyacHukaMu LEepeMOoHil
Oynu nemytar BineHchkoro ceiimy M. Bacunbko, BioMi TpOMajCchKi 1 MONITHYHI
nisai bykoBuHu, mpencraBHukU KpaiioBoi 1 [1oBiTOBOi aepikaBHOI aaMiHICTpaIlil,
YepHiBeLbKOT IPOMHUCIIOBOI IIKOJIH, TPOMaJICBKUX OpraHizaliil Ta mpuBatHi ocoou [29].
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OTtxe, Bacunp ['puroposuy JleBarok nonomaraB opraHi3oBYBaTH HaBUAJIbHUN
npouec y Bukuuii i 3 mepiux AH1B CTaB yUUTENIEM pi3bOU 10 1epeBy Ta 00poOKu
MeTany. Jlo 11boTo Yacy BiH yXe 3aKiHUMB BOCBMUMICSIYHI TPOMHUCIOBO-MHUCTEIBKI
Kypcu 'y Binni, a 1906 poky 3a HarpaBIeHHSIM IIKOJIU — MiBPOKY MpoBiB y Capaeso,
e BUBYAB HAPOJHE MHCTENTBO MIBACHHUX CJOB’sH [7]. OcoOMMBO IiKaBwIa
MaiicTpa IHKpYyCTallig nepaamyTpoMm 1 Oicepom.

JlokyMeHTH 3 poAMHHOTO apxiBy Mapii SIpeMuH miaTBepaxyoTh, mo 1906 p.
B. JleBaiox OyB maiicTpoM pi3p0Ou mo gepeBy KpaeBoro HaydyHoro BepcTary
y Bwxuuni. [nmuit goxyment, 3aBipeHuii KpaeBum Bigaizom BoeBoacTBa
BykoBuHM, 1o 3acBiguye mpo 3ampomeHHs B. JleBaioka NpoBi3opUYHUM
MalCTpPOM HaBYAJIBHOTO 3akjany y BWKHHINI Ta MOTOMKEHHWH MOTOBIp OIIaTH
npaui Ha nepiog 1907-1911 pp., 306epiraersecs y ponnax HauionanbHOro Mmysero
HapoxHoro MuctenTsa I'ymymbiquan ta [TokyTTs im. . Ko6puacskoro B Komomui.

Hamnouatky 1907 p. y Buxkuu1ii 0yso BBEI€HO B €KCIIIyaTaIli10 TBOTTOBEPXOBE
NPUMIIIEHHS MIKOJIM 3 TOCHOAapChbKUMHM mnpulynoBamu. Llporo x poky
JTUPEKTOPOM MpHU3HaYeHO 3A10HO0T0 opranizaropa i negarora @. JInmoschKoro,
SKUH BUKJanaB ¢axoBUHl 1 MEPCIEKTUBHUM MaTlOHOK. HaBuanbHMI pik TpUBaB
necsaTh MicsaIiB. He3Baxkaroun Ha CKIaJH1 YMOBM Ipalli Ta HABYAHHS, Y MEpIIi
POKHM CTaHOBJICHHS] HABYAJILHOTO 3aKJIay BUKJIaa4di BUSBUIIH OPTaHi3aTOPChKI
i memaroriuHi 3A10HOCTI, 3yMIJIM MIBUJKO HAJIAroAWTH TBOpYUM mpouec. [lifg
yac HaBYAJILHOTO POKY 0COOJIMBA yBara 3BepTaiacs Ha BHBUCHHS HAPOIHUX
TpaauIlii, iX 3aCBOEHHS Ta TBOPYY IHTEPIPETAIIIO.

Y BukHUII IHCTPYKTOPOM pi3bOM mo AepeBy Ta iHkpycTamii 3 1907 poky
npamoBaB BigoMuil HapoaHuil Mmaiictep Bacunp Ikpibnsax (1856-1926),
a BuuTeneM pizpOu mo aepeBy 1911 poky OyB 3ampomieHuil BiAOMHH Ha
I'ynynemuni Malictep iHkpycraiii 6icepom Mapko Mereauniok (1842-1912)
[29]. 3 imimiatuBu B. Ilkpibnsika B mkoJi Oyno obnagHaHO KiMHATY, Y AKid
MOBHICTIO BIATBOPEHO 1HTEP €P I'YIYJIbCHKOTO MOMEIIKAHHS.

Bacunp /leBaiok BHKIazaB MEpeXKyBaHHS Ta MeTajeBy OpPHAMEHTHKY, 3
paaicTiO TepenaBaB Y4YHSM CBOi 3HaAHHS Ta MHCTENbKHH mgocBin. Ha ypokax
MOCS)KHOT CHpaBW y4YHI JOCKOHAJIO BHBYAJIHM TEXHIKH OOpoOKM meTany. 3
iriniatuBu B. JleBatoka B mkoJi Oyna moOynoBaHa miy JJis IJIaBICHHS METaly.
Y4HI BYMIIMCS BUTOTOBISITH (GOpPMHU, BUIMBATU Keledu, TOMipii, cTpeMeHa,
JycKopixu W o3gobnroBatu ix. OcoOimBa yBara NpUALISIACS BUBUYCHHIO
TEXHOJIOTIYHUX MpoIeciB Ta npodeciiinoi MalicTepHOCTI.

VY mkoni OyB yMMalidii aCOPTUMEHT BUPOOIB, 110 MPOMOHYBAJIUCS YUHAM IS
BUKOHaHHs. Kpami po6oTu BimOupanucs 115 eKCIIOHYBaHHS Ha BUCTABKaX, 1HII —
nponasanu Ha KpailioBomy 6a3api B UepHiBusx. IIpoaykiiis nmepeBaxHo Mana
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CYBEHIPHO-TIOJApPYHKOBHH XapakTep
(opHaMeHTanbHI TapiJiK¥, CKPHHI,
Oapunbls, Ba3W, TOMIPIi, XPECTH,
onpasu s bibnii, mopTpeTrHi pamku,
MUCbMOBE  TpHIANIs, JyCKOpPiXH,

M MeTaJIeBl MPSIKKHU) 1 KOpHCTyBasiacs
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1 yuniB 1906 poky Ha MixHapoaHiil
BucTtaBli B byxapecTi, ne oxkpemi
pobotu BiJ[3HauUeHI cpiOHUMU
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A (1912) ix BupoOUM HArOpPOIKEHO

30JI0TUMH MEJANSIMU.

1911 poky B kol OyiIW BIAKPHUTI
JoxymeHT ipo 3anpoiueHHs Bacwis [leparoka . . oKy uy P
MPOBI30PUYHIM MaiCTPOM HAaBYAILHOTO BUIIUIM - CTOJApCTBA M TOKApCTBa

sakiany y Buskanui. 1907 p. mig  kepiBHuuTBoM @. Barmepa i

Photo 10. Document which proves that Vasyl Devdyuk A. Bununcekoro. L{poro x POKY IIKOIIY

was employed as a master at the Vyzhnytsya School peoprauizoBato B “KpaiioBuii HaykoBumii

3aKiaj CTOJISIPCTBA, TOKapCTBa,

pi3p0sipcTBa Ta MeTaneBoi opHaMeHTHKW [28]. BiAmoBiHO 0 HOBOIO CTaTycy,

JOro BUITYCKHHUKH OJIEp>KyBajM KBali(ikalilo MalcTpa CTOJSPHOIO M TOKapHOIO
pemecia, MpaBo Ha BiIKPUTTS BIACHUX MalCTEPEHb.

Hanepenonni Ilepmoi cBiToBOi BiiHM aBTOpUTET BUKHULIBKOI MIKOIH
OyB BHCOKMM Yy MHCTeIbKOMY cepenoBumi. IlonynspHicTs  HIKOIH
3pocTana: OKpiM €BpPONEHCHKOTO pPHUHKY, ii BHUpoOu 30yBanmu B Amepwuil,
a BHUKJIaJadiB 3alpollyBajJii Ha NeNaroriyHy poOoTy 10 aHaJOri4yHHUX
HaBYaJbHHUX 3akiuaAiB. Popma opraHizamii “XyJ0)KHbO-PEMICHUYOTO BUILKOIY
Buwxuunpkoi mkonu y cBi yac HaOyna 3HaueHHS Hale(peKTHBHINIOT
Moneni (YHKIIOHYBaHHSA WIKUI TakKoro mnpoduIo, CHPUSIOYH PO3BUTKOBI
camMmo0yTHBOTO HapogHoro muctentsa” [72]. [IpoBinui maiictpu — B. JleBmiok,
B. [kpiOnsik, M. MerenuHIOK Bifirpaii TIOMITHY pOJb B iCTOpii PO3BUTKY IIHOTO
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HABYAITLHOTO 3aKJIaJly, OCKUIbKM TPAIfOBAIM TaM 3 TEPIIMX POKIB 3aCHYBAHHSL
Bacuns JleBaiok pazom 3 Bacumem Illkpibmsikom Bukiamanu y BuKHUIBKIN
urkouti 1o 1918 poky [7], konu movyascst nepiosl pyMyHCbKo1 okynanii bykoBunum.

Haguatoun yuniB, Bacunp I'puropoBuu Gararo mpamioBaB i HaJ BJIACHHUMU
TBOPaMHU, Y IKMX MOMITHI MMOIIYKH HOBUX KOMIO3UIIMHUX BUPILIEHB 1 TEXHIYHUX
npuiiomiB. 3roxoM BiH Oiible 3aXxomuBcs pi3b0O0 MO JepeBy, OAHAK, HE
3aJIMIIAB 1 XyJ0XKHHOTO MeTany. OCOOIUBICTIO TBOPUYOTO IMOUEPKY MakicTpa Oyio
T€, 110 JIJISl IHKpyCTalii mo 1epeBy BiH BUKOPUCTOBYBAB JIEPEBO, PI3HOKOIbOPOBI
ManbopKH, METalieBl IPOTHKHU ¥ mepiaiBKy, 00 1e 30arayyBalio AEKOPATUBHUI
edext TBOpiB. OpHaMEHTaNbHI KOMIO3UIIII BiH yKjaJaB 3 TaKUX CJICMCHTIB,
SK TPUKYTHHKH, KBaJpaTH, MiBKPYTH, KPYTH, JOTMOBHIOKYH iX “KydepsiMmu’,
“nmeHnYKor0”, “rauykamm’, “cmizkamu’. Came BIiH OJMH 13 MEPIIUX MOYaB
BUKOPHUCTOBYBATH TOJIITYPY, IO HaJaBaja BUpoOaM MPUBAOIUBIIIOTO BUTIISY.

Buxuragadgi ta yuni KpaifoBoro HayKoBOTO 3aKJIay CTONSIPCTBA, TOKAPCTBA,
pi3p0sipcTBa Ta MeTaNeBoi opHaMeHTHKH y Brokauti. 1913 p.

Photo 11. Teachers and students of the Krayovy Research School of joinery, turning,
woodcarving and metal ornamentation in Vyzhnytsya
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BupoOu maiicTpa HEOJHOPA30BO €KCIIOHYBAJIKMCS HA PI3HOMAaHITHUX TOTOYaCHHUX
BucraBkax y JIbBoBi (1905), UepniBusix (1908), Crputo (1909), Konomui (1912).

3ayBa)XMMO, IO BHUPA3HICTh (OpM, IOIIIBHICT JEKOPY 1 iX TrapMoOHIMHE
MOEJHAHHS Yy BUPOOAX TYLYJIbCHKUX Pi3bOSIPIB, MOCSIKHUKIB, KEpaMiCTiB, TKadiB
CHPHUSAIU BHCOKIM OIHIII MHUCTEHBKHX BAapTOCTEH TBOPIB HAPOJHOTO MHCTEITBA
Ha PI3HOMAHITHUX BHUCTaBKaxX, MOYMHAIOYM 3 APYroi mojgoBUHH XIX CTOMITTS.
3 ynamTyBaHHAM TOCHOJapchbKo-eTHOIpadiuHux BucTaBoK y JIbBoBi, Kosiowmwui,
Tepuomomi, Bigni, Kpakosi, [lapuxki, Ha SKUX €KCIIOHYBaJHCS TBOPU HAPOIHHX
MaicTpiB ['ylynblnHN, BOHU CTalOTh BijoMuMH B ['anuunHi Ta 3axiaHii €Bpori.

3 ycix eTHOrpagiyHUX Ta roCIOAapChKO-IPOMUCIOBUX BUCTABOK, AKi BigOyBanucs
B [ammumui Hanpukinmi XIX — mouarky XX CT., HalBaXJIMBilIe 3HAYEHHS
Mana “BucraBa ykpaiHCBKOI IITYKHM M YKPalHCBKOIO apTUCTHUYHOIO MPOMHUCITY
opranizoBaHa ToBapHCTBOM NPUXMIBHUKIB YKPaiHCHKOT JIiTepaTypu, HaAyKH 1 INTYKH
1905 poky y JIbBOBI. YIiepiire pa3oM eKCTIOHYBAITUCS TBOPH PO ECIHHUX YKPATHCHKUX
XyI0’KHUKIB 1 HAPOJTHUX MANCTPiB. 3 IPUBOY I11€1 BUCTABKHU XYIOKHUK, MUCTEIIbKHUI
KPUTHK Ta OJMH 13 oprasizatopiB BUcTaBku IBan Tpymr y sxypHani “ApTUCTHUHUN
BICHUK ™ HaIlMCaB MIUPOKY PEIICH3IIO IT1]T Ha3BOIO “BucTtaBa ykpaiHCHKUX apTUCTIB”, ¥
AKIM 0XapakTepu3yBaB TBOPUYICTh OKPEMHUX MUTIIIB, IPOAaHai3yBaB HAHOIbII 11KaB1
TBOPH, @ TAKOX J1aB OILIIHKY €KCIIOHOBAaHUM 3pa3KaM HapOJHOro MucTeurna [69].
Ha Bucragii Oyno npencrasieHo 73 TBopH “TyIyJbChKOTO CHUIIAPCTBA”, 30KpeMa
pobotu Opis Ilkpibnska Ta iioro cuHiB, Mapka Mereaunroka, Bacumns fki6’roka,

Humuiom Bacuns JleBmroka 3 BuctaBku y Ctpuro. 1909 p.
Photo 12. Vasyl Devdyuk's Diploma from the exhibition in Stryi.1909
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BAI‘AﬂbHA BVICTABA KPACBA

Isana Cewmenroka, Bacuns JleBaroka,
IMerpa Tonmypaka. 3ramaHi TyIyabChbKi
pi3b0sipi OysIM HATOPOIKEHI MeNalsiMU i
JTUTUIOMAaMH.

Bacunp JeBnrok OTpPUMAaB
30JI0TY MeAalb 3a ydacTb y Hepuriit
xJi6opobebkit  BuctaBui  y  Crpuio
(1909), ne mpencrtaBuB  XyJOXHI
BHpOOM 3 JepeBa W Meranmy. 30epircs
TUIUIOM, SIKUM OyB  HaropoKeHUit
madictep. [Jocmigaunk A.®D. bymzan
3ayBakye: “Halikpamum excroHaToM
i€l BUCTaBKM OyB OpHITHAJIBHHUN CTi,
BurotosieHuil B. JleBnrokom y HapoHiit
TyuyabChKid — Tpaauuii. IIpsmokyTHa
KPHIIIKA CTOJIA JIEKUTHh Ha ABOX ITUPOKUX
npodiTbOBAaHUX HIKKAX, CIOJIYYCHHUX
MocepeHI  TOTMEPEUYKO0 — “CTpisiorn”.
Hixkku #  OluHMII CTONA MPUKpALICH]
pi3b0OI0 Ta IHKPYCTOBaHI JI€PEBOM,
MeTaJIoM 1 epsamyTpom” [7].

Adimra KpaitoBoi BUCTaBKH
y JIpBOBI. 1894 p.

Photo 13. The Krayova exhibition
poster. 1894

Adima BUCTaBKH
JIOMAITHHOTO MTPOMHUCITY
B Komommui. 1912 p.

Photo 14. Poster from
the Handicraft exhibition in
Kolomyia. 1912

7] TIPOTERTOPKTOM s
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Ha BucraBumi nomamuporo mpomuciay B Komomui (1912) wmaiictep OyB
HaTrOPOKEHUH 3010TOI0 MEIaJLTIO 32 EKCITIOHOBaH1 po0OTH: CTij, mady, MOPTPETHI
pamu, Tomipui ¥ ayckopixu. B ormsgosiit crarti . JlykisHoBuua “Bucrtasa
noMamHbporo npomucity B Komomui” y nbBiBChKii razeri “Hening” akumeHTOBaHO,
0 3 MOCSDKY OyJM TpeICcTaBj€HI MEPEeBaKHO “piuM CTAPOCBHBITCHKI™ (XpecTH
MOCSIXKHI, 3rap/id, Yenparu, JaHII0KKH MOCSDKHI, TOOIBKY 1 TAllIKU 3 METaJIEBUMH
03100aMH1), a “CB1>)KO 3pO0JIEHUX PIYUM HIXTO HE BUCTABUB, TUIBKU OyKOBUHCHKUMN
Kpa€eBUi 0a3ap MaB y CBOIM Bl KiJibKa JIyckopixiB” [39]. [lami aBTop nwuie:
“BukHUIIbKA Pi3b0SpChKa IIKOJIA MA€ B CBOTH MPOTrpaMi MOCSKHUIITBO 1 epe1aHo
fioro n. JleatokoBu... Jns n. [esnroka sxpa3 Oyao Ou TyT moje A0 mpaui i
MOXKe oMy BAa10Ch OM MOCSIKHHIITBO MiATPUMATH... 00 BIH € OAHUM 3 JIMIIUX
MmaiictpiB” [39].

Pi3pOnieni rymynbchbki BUpOOM BiJ3HAYEHI M y Karano3i Ii€i BUCTAaBKU:
“Bu3HauaroTbcs mepeaoBCiM HiIkHI B3opucti pobotu Mukonu Illkpibnska, a
takox Bacumns Hlkpibnsika 3 SIBopoBa Ta BU3HAUar04i ¢4 CTApAaHHUM BUKIHYCHHSAM
no HaiMeHmoi apioHuukm pobotu IBana Cementoka 3 Ilewenixuna. [lami
3aCIIyroByl0Th Ha yBary pob6otu Bacuns [lesatoka 3 Craporo KocoBa, Mapka
Merenunroka 3 Piuku, Oun. llIkpom’roka 3 [lemop™ [9].

Tunomnoris TBopiB B. JleBmioka B ramy3i XymOKHBOTO JEPEBOOOPOOHUIITBA
BUSIBIISIE OCOONUBY 3alliKaBICHICTh 10 MeOIsipcTBa. ['apHUM TPUKIIAIOM TPaIUuIiHUX
TYIYyJIbChKUX MeONiB € ctin B. JleBmtoka, sSskuii HUHI 30epiraeTbes B OyIUHKY HOTO
oHyka — Muxkonu IBaHtoka B ¢. CmozaHa. Lle Benmukux po3MipiB CTLT Ha JBOX CTOSIKaX,
1110 3’ €IHaH1 MO37I0BXKHBOIO “CTpinoro Ha KiauHK (1. 31, 32). [IporymMaHa KOHCTPYKIis
JI03BOJISIE TIOJTOBYKYBATH MPSMOKYTHY KPHIIIKY CTOJIA 32 TOTTOMOT OO JIOTATKOBUX YaCTHH
CTIIBHUIII, K1 TIEBHUM CIIOCOOOM YMIIII€H] B MOTAWHUX IIYXJIAIaX, 10 BUCYBAIOTHCS
B310BX cTuIbHULI (111. 35). KpHika cTomna JIe)KHUTh Ha IBOX MIIHUX ITUPOKUX CTOAKAX,
MpHUKpameHux GirypHUM NpodUIIOBaHHAM Y BUIIISI KPYTiB (OOLIBIIEHOTO AlaMETpy
B cepenHiii yactuHi). [IpodinboBaHi KpyKenblld MEHIIUX PO3MIpIB 3 JBOX OOKIB
JIEKOPOBaHi Pi3b0JICHUMH IIECTUIETIOCTKOBUMH po3eTamu (11. 32).

OcobnuBy yBary maiictep mpuauisie Gopmi Ta AEKOPYBAHHIO MO3IO0BXKHBOT
“cTpinu’” crona. LleHTpanpHa yacTHHA MOTNIEPEYKH — BEIUKUI IUCK 3 IBOCTOPOHHIM
pi3bOIeHHAM, Y SKOMY JBa BapiaHTU BHUPIIICHHS OpPHAMEHTAJIbHOI KOMITO3MIII{
pizai (1. 33, 34). OcepeaxoBuil pi3pOJEHUN OpPHAMEHT IIIJILHO BKPUBAE
nuckononiony miuomuny (1. 32, 33). V neHTpi KOKHOT 3 KOMIO3HI[IH aKIleHTaMHU
BHCTYNAaIOTh MOTUBH, IHKPYCTOBaH1 nepiiBkoo. Ha nepeaniit yacTuHi crona (mij
CTUIBHUIICIO) JEKOP MICTUTH CaKpabHI €JIEMEHTH — XpecTH, 3yomi (1. 31). 3a
M. CraHkeBHUYEM, TaKi CakpaibHI pi3bOJIE€HI MOTUBH OynH obeperamMu JOCTATKY
I OCBAYYBaJW HA CTOJI CTPABH, BO3BEIUUYBAaJIU POAUHHY Tpame3y [66].
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Bacuns [leBaroxk OyB mg00pum maiictpoM-MeOnsipeM. [Ipo 1e CBiTYUTH yMIJIO
npoaymana (opma croma (1916), mo € TpaguiiHOW IS TYIYJICHKHUX HapOIHUX
MebmiB 3 excrno3uuii Komomuiicbkoro mysero (i1. 16). TBip Bpaxkae mpoayMaHiCTIO
dbopmu, KoMIO3uIlii, 0ararcTBOM OpHAMEHTaIbHUX MOTHUBIB. CTULT JEKOPOBaHHI
Pi3bOJNIEHHAM, 1HKPYCTAIlI€I0 Ta BUMATIOBAHHIM. 3ayBaKUMO, 1110 MAaHCTEP JOCKOHAIO
BOJIOJIIB TEXHIKOIO BUTIATIOBAHHSI.

CBiTuinHM oOpwWriHaibHOTO MeOneBoro TapHiTypy B. JleBmroka 30epiratrotecs y
dbonmax 1mporo x mysew. Sk 6auumo, MalcTep 3aCTOCOBYBaB U 1HINI BHpa)asbHi
3aco0u 3 BIAMIHHUMHU CTHJIBOBUMH OpPI€EHTHpPAMH, 3BEPTAIOUMCH 10 ‘“‘TYIYIbCHKOT
cenecii’. Mebi, BUKOHaHI 3 IepeBUHH OyKa, MatOTh MIPOCTI, JAKOHIYHI i JOBEpIIeH]
¢opmu. Ctin ta Tpu TabypeTu MPOCTi 32 CBOEK KOHCTPYKIIE€I0, MAIOTh TPU HIKKH-
onopu. OCHOBHE JEKOpPAaTHBHE HABAHTAKEHHS MPUIIAJA€ HA BOCBMUKYTHI HAKPUBKHU.
OpHaMeHTaJIbHI MOTUBU PO3MILIYIOTHCS 3 YpaXyBaHHAM XapaKTEPUCTUKH 3arajbHOi
dopMHu Ta crOpsMyBaHHS OCHOBHUX I 4actuH. B. JleBaiok oOpa3HO BiJuyBaB
IUTOIIMHY ¥ BiANOBITHO 10 opMu BHpOOy 3amOBHIOBAB ii 3alyMaHUMH MOTHBAMHU.
[TmommumM ctosa it TabypeToK MOAIICHI Ha OpHAMEHTAJIBHI MOJIs, IEHTPadbHI MOTHBHU
“coneuka”, “pozern”, “3ipku”’, “xpecrta”, B 0OpaMJICHHI JOMOBHIOIOUHUX ‘‘TaAIOUKH’,
“MemiBHUYOK”, miBKUI Tomlo. “Bacunb J[eBaiok CTBOPWB BIIACHWU, MPUTAMAHHHIMA
TITBKM HOMY, OpHAaMEHTAJIBHHUI TouepK. YUymoBUH TEXHOJOT, MalcTep KOMITO3HIII,
CTBOPHMB OpHI1HAIbHI MOTHBHU, BUKOPHUCTOBYIOUM pPi3b0y Ta 1HKpYCTAIlO JEPEBOM,
OicepoM, MeTasoM, MepiaMyTpoM. BakIMBUM YHHHHKOM Y JTAHOMY O3I00JICHHI €
aKTUBHE BIPOBAPKCHHS KOJBOPY, IO BHUSBIAETHCS B OOMEXKEHIH, TEIUTIH masiTpi.
VY naHOMy TapHITYpl apXiTEeKTOHIKa BHpOOIB iCHye B CHHTE31 yTHJITapHOCTI H
€CTETUYHOCTI, 3MICTOBHOCTI i opranigyHoCTi ~ [26].

VYrponomx TBOpuoi AisuibHOCTI B. JleBAIOK HEOAHOPa30BO BUKOHYBAaB CTOJH,
cTinbli, madu, Moauuykd. BiH BBakaBcs YylIOBUM MaiCTpOM 3 BUTOTOBJICHHS
IYLy/TbChKMX MeOIIiB, ONpaIboByBaB ix Tpamuuiiini Gopmu. Moro naGopu, madkw,
CTOJIH, Kpiciia, KapHU3H OyJH 3pyYHUMU Ta TPAAULIIHHO AekopoBaHuMH (i1. 15, 16, 31).
Binomo, mo omgun ctin B. [leBarok BukoHaB y nogapyHok FO. [Tincyncekomy (1935).
JlexopoBaHa IHKpyCTalli€l0 KpHILKa CToJa, OaraTuii pi3bOIeHn OpHAMEHT MPUKpPAILAE
npoiTbOBaHi CTOSKH 1 MOMEPEUKY, CTBOPIOIOYH MPH IIbOMY LILTICHUIN 00pa3.

YKUTKOBI MPEIMETH aBTOpa — aabO0OMH, paMKH, KyOKH, TallH, Tapeli, CBIYHUKU-
TPIHIIL TOIIO CTaBaJHM CIPAaBKHIMHU TBOpaMu MuctenTsa (1. 17-26).

Y ¢donmax HamioHanbHOTO My3€l0 HApOIHOTO MHUCTENTBa ['yIyIbIIMHU Ta
Hoxyrrs imM. M. Ko6puncekoro B Komomui 36epiraloThcsi 1eKOPaTUBHI Tapilku,
anbOOM, CBIYHMKH-TPIHIll, IIyKOPHHUIIS, TAllsd, Ba3a 1 CIIOPTUBHUMA KyOOK MaiicTpa
(i1. 17-21). OcobnuBO HpHUBEPTAIOTh YBary CBIYHUKHU-TPIHII Ha KBaJpaTHUX
MiJICTaBKax, y SKAX MOEJHAHO TOYCHI JeTalli 3 aXYpPHHM BHUIIHIFOBAHHSM,
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JIEKOpPOBaHi pi3pOICHHAM Ta iHKpycTariero (1. 22). OnuH 3 HUX Mae aOCOTIOTHO Pi3HI
IT1JTXO/IH JIO BUPIIIEHHS JEKOPY 3 IBOX CTOpiH (i11. 25, 26). X BaXKKO HA3BATH JIUIICBOIO
1 3BOPOTHBOIO, TOMY IO BUPILIEHHA pPi3bOJIEHOT0 OpHAMEHTY Ha OJHill CTOPOHI
cBiuHUKa (171. 26) i IeKOpyBaHHS IHKPYCTALI€I0 IEPEBOM, TAIIbOPKAMH, TIEPIIBKOIO Ta
YKUPYBaHHIM MeTanoM iHmoil (1. 25) BUKOHAHI 3 OJHAKOBOIO BIpaBHicTIO. L{ikaBoro
0COOJMBICTIO € Te, 110 aBTOpP, BUKOHYIOUM OJHY iy, CTapaBCs HE MOBTOPIOBATUCH 1
MIPOMOHYBAaB BHUPIIICHHS AEKOPY pI3HMMH TEeXHIKaMu, a00  Ypi3HOMaHITHIOBAB
KOMIIO3HITiIHI BapianTHu. lle crmocrepiraemo Ha cBiuHMKax i pamkax B. JleBmroka
(im. 25-27).

[ikaBa ckpuHbKa, Qopma sSKOi Harajaye IHUCaHKY, 30epiraetbcsi B IBaHO-
®paHKIBCHKOMY Kpae3HaBUOMY My3ei. BuirykaHocTi Ha/lae OpUTriHaIBbHO MPOAyMaHa
KOHCTPYKIiSl CKPUHBKH 1 (DiTTirpaHHE OpHaMEHTaJIbHE BUPIIIEHHS B TEXHII IHKpyCTaIil
(111.41). Cepen TBOpiB MaiicTpa 0COOIMBO KOIITOBHUMH BUITISAAIOTH pamu 1930-X pokiB
3 YUCJICHHUMU JIACTUYHUMHU HAKIIAJAKAMH — BEIMKUMU IO KyTaX 1 MEHIIUMH B3IIOBXK
no nepumetpy (1. 7, 14, 28). 3okpema, Taki pi3p0IeHI Ta IHKPYCTOBaHI MEPIaMyTPOM
HaKJIaJHI MOTHBH MIJICWIIOIOTh KOJIOpUCTHUHUN eexT pamu B. [leBmioka 3 My3sero
eTHorpadii Ta XyJJ0>KHbOTO poMuciy y JIbBOBI.

Tpu moprperni pamku (1903) Tta Bimadok mis pymaEKa (1906) 3 Mysero
KociBchbKOro iHCTUTYTY MPUKJIIAIHOTO Ta IEKOPATUBHOTO MUCTEITBA TAKOXK JEKOPOBaHi
BUMNAJIIOBAHHSIM Ta pi3b01eHHAM. CMEpEeKOBY paMKy MalcTep 03/100MB BUIIATIOBAHHSM,
YKJIQJal0ud KOHTYPHI POCIHHHI Ta T€OMETPUYHI Bi3€pYHKH CTPIYKOIO B3JIOBXK IIO
niepumetpy (1. 10). J{ns migcuneHHs pi3p0JeHOT0 MOTHBY “TOJIOBKATe” B 1HIIIA pamIli
B. JleBatok BHKOpPHCTOBY€E O 1 OJakUTHUM Oicep, a B MiCUAX 3’€HaHHS YacTUH
paMKH BBOAMTH KBAApaTH 3 MACHBHUMH KPYIIIUMHU MEPIaMyTPOBUMH BCTaBKaMU
BcepenuHi (1. 9). Pi3p0a Ta iHKpycTallis NepIIiBKOIO BAAIO JOMOBHIOIOTH KOHCTPYKIIIIO
Billlauka B eKcro3uuii 1poro x Mysero (1. 15). IleBna cyBopicte y moOymoBi
KOMITO3UIIi1 BiguyBaeThes B pamiil (1909) 3 UepHiBeLbKOro Kpae3HaB4Oro Mysero. J{is
il 03100sIeHHsT BUKOPUCTaHI HAKJIagHI KBaJpaTH TEMHOTO KOJIbOPY 3 MepIaMyTpoM
yCepeanHi, KOYUIbIIA 3 pi3bOJICeHUM TOHKHM OPHAMEHTOM, II0 TAPMOHIWHO TO€IHAHI 3
OCHOBHOIO YaCTHHOIO (hOpPMU paMHu.

[IpuBepTtae yBary pi3b0OiaeHHSI OpHAMEHTY BEJIUKUX po3MipiB pamu 3 KociBebKoro
My3€l0 HapOJHOTO0 MHCTEUTBa Ta MoOyTy ['yuynbliuHH, 1€ 3aMKHyTa CTPi4KOBa
KOMIMO3UIIS BAAJIO yKJIaJeHa 3 PI3HUX OpHAMEHTAJIbHUX MOTHBIB, 110 BOAHOYAC
no0pe ypiBHOBaxeH1 Mixk co6oro (i1. 27). Bacunp /IeBatok OyB IIOIUHOIO TBOPUUX
MOIYKiB, HE TIOBTOPIOBABCS Yy MOOYnOBi (OpM Ta KOMIO3HUIIITHOMY BHpIilICHHI
nekopy. TpanuiiiiHi HApOaHI MOTUBH — “Tadku”, “Kyuepi”, “IIpsHKKU’, TOJIOBKATE”,
“pO3KIMHE” TpaKTyBaB Mo-cBoeMy [34]. Y MucTeuTrBo pi3bONICHHS MO JEpPEBY BiH
BHIC 0aratro HOBOTO, po3poOuB MeToau (hapOyBaHHS JepeBa B YOPHUHM Ta YEPBOHUI



BACWJIb AEBJIOK B ICTOPII HAPOJZHOTO MUCTELTBA I'VIIYJIbIIVHU

Koiabopu. OXHUM 13 MEepIIMX [MOYaB BHKOPHCTOBYBATH TOJITYpY, IO HajxaBaia
BUpoOaM mpuBabmuBimoro Buraany (in. 18, 19, 21, 30, 40).

Ha noBaropctBo Bacwmiis I'puroposuua JleBaroka 3BepTaroTh yBary IOCIHIAHUKU
fioro TBopuocTi. 3okpema, 0. FOcumayk 3ayBaxkye, 0 BiH “TIATPUMAaB HOBAaTOPCHKI
nomyku [lkpibnskie, M. MerenuHioka, IOJYYHBIIM CBOIO pPO3pOOKY IHKpycCTarlii
KOJIbOPOBHM JIepeBOM 1 nepiaamyTpom’ [76]. CrioyaTky BEJMKUI BIUIMB HAa TBOPYICTh
B. Jlermioka wmamu TBOpul Tpamuiii poxawHu IIlkpi6nskiB, ocobmmBo Bacums
[xpibnsika — #oro ToBapuIa 1 BUMTENS. 3 4acoM y TBopuocTi Bacwums I'puroposnua
NepeBaKalOTh 1HIUBIIyabHI pUCH, IpUTaMaHHI came Horo ctuimio [25]. IIpo meBHe
HacliyBaHH Mapka MereauHIOKa MOKHAa TOBOPUTH, PO3MISANAIOYN CKPHHBKY
MmaiicTpa 3 KociBchbkoro My3er0 HapoAHOTO MHCTeUTBa Ta modyrty [yuynpuiunu,
JUIsL IEKOPYBAaHHS AKOI BHUKOPHUCTAHO CYTO TEXHIKY IHKpyCTamii KOJIbOPOBUMH
nanpopkamu (i1. 39).

Bacunps [leBarok OyB cminuBuUM HoBaTropoM. IlpaifoBaB Haja pi3sHOMaHITHUMH
TEXHOJIOT1YHUMH TpuiiomMamu (apOyBaHHS JepeBa B pi3HI BIATIHKH, BUKOPUCTOBYBaB
B IHKpyCTaIlli MeTajeBl TOHKI IJIACTHHH, IPOTHUKH, Oicep. YmoOieH1 IeHTpaibHi
MOTUBHU “IIpsDKKKM” Manu Oe3niy BapiaHTiB BukoHaHHsA (1. 18, 30, 40). {ob6pe
BOJIOJIIFOYH “CyX0r0”’ pi3b0010, BiH 3a1109aTKYBaB 03/100JICHHS BUKITFOUHO IHKPYCTAIII €0
PI3HOKOJILOPOBUM JIepeBOM, OicepoM, metanoMm i nepiaamyTpoM (1. 30, 40), a Ha
3aBepIleHHs — mnojipyBaHHsAM [7; 66]. Bin ynepiie mounHae 03100J1t0BaTH CBOT
BUPOOW TUIBKM  “BUKJIQJAHKOIO”, TOOTO IHKPYCTAIIEI0 PI3HOKONIPHUM JEPEBOM,
METaJIOM, TEPJIBKOIO 1 TMalbOpKaMH, pO3pOOJIsiE HU3KY HOBHX JICKOPATHBHUX
MOTHUBIB HECKJIaIHOI (hOpMH, MPUCTOCOBAHUX A0 Ili€l TeXHIKU. Taki MOTMBH MalOTh
TE€OMETPUYHUI XapakTep. YCi BOHH CKIQJAIOTHCS 3 MPOCTHX EJIEMEHTIB: MPSIMHUX,
CKICHHX, MIBKPYIJIMX 1 KPYIJIUX JIiHIH, KBapaTiB, MPSIMOKYTHUKIB Ta TPUKYTHHKIB.
VYmMmine koMOiHyBaHHSI IIUX €JIEMEHTIB CTBOPIOBAJIO HOBI MOTHUBU W TaKUM YHHOM
YP13HOMaHITHIOBAJIO KOMITO3HIIIIO.

Bapro 3ayBakutu, 010 Maiictep CMUIMBO BIPOBAKYE Take KOMIO3UIINHE
BUPILICHHS, K MOEJIHAHHSI OPHAMEHTAJIBHOTO Pi3bONIeHHS 3 00’ €MHO-IUIACTUYHUMHU
MOTHBaMHU JIEKOpaTUBHOIO Xapakrtepy (i1. 4, 14, 22). 3a cioBamu O. ConoMyeHka,
e “Hajmae Moro BUpoOaM CKYJIBOTYPHOI COKOBUTOCTI, YUM AOCSTAETHCS 0ararcTBO
XyAOKHBOT HACHUEHOCTI 1 BpaXKeHHs CyBopoi ypourctocti” [61].

3acTocyBaHHS pI3BOJIEHOTO OpPHAMEHTY Ta IHKpyCTallii 3HaXOQUMO Ha  HOTO
BUpO0Oax pizHOI (hOpPMH, PI3HOTO NMPU3HAYCHHS i PI3HUX Po3MipiB. Jliarma3oH TBOPYOCTI
B. [leBaroka HaA3BUYaiHO pPI3HOMAHITHUN 1 TEXHIYHO JOCKOHanwil. BiH mocsr
PO3YyMIHHSI KOMITO3UIIIMHOT MaWCTEPHOCTI, MPHUHIUIIIB PO3MIIICHHS OpHAMEHTY B
3aJaHii TIomuMHI (Kpyr, KBajapar, MPsIMOKYTHUK), B OCHOBI SIKHX JIKUTh CUMETPIS 1
put™m (im. 20, 23, 24, 30).



BACUIIb I MUKOJIA JEBOIOKM

Maitxe Bci poboTu Maiictep mianucyBaB. Bin moOuB Bupizatu TekcT “ApTHCT-
pi3s0sip Bacunp JleBarok. KociB Ha [lokyTio” 1 BKazyBaTH JaTy BUKOHaHHS. Tameyn
CeBepuH miamiTuB Te, Mo Bacunp [IeBAok 3aBxaM MiANUCYE, MPUIOMY 3 OOKiB
iMEHI Ta Mpi3BUIIIa HEOAMIHHO BMilye “pi3p0sp” un “apruct” [80]. 3ramanuii aBTOp
indopmye, 1mo 10 roBinero micaps ®panma Mocuda | Bacuis JeBIIOK BUTOTOBUB
IHKpPYCTOBaHY CKpPUHBKY i TOMIpelb, 3a 5K 3 IIICApChKOi KaHLEIAPIi yepe3 cTapocTBO
y Buwknuti (1908) orpumas noasiky i moxsairy 3a MpeKpacHy IHKPYCTAII0 IePEBOM
1 metanom [80].

Bimomo, mo B. [leBaiokoM BUTOTOBHUB MPOILECIHHHMI XpecT Ui IEpPKBU Ha
Monactupcbkomy B KocoBi. XpecT MUITHO JeKOPOBAHUN Pi3bOJICHHSIM Ta HAKJIATHUMHU
JIEKOPaTUBHUMH BCTAaBKaMH, XapaKTEPHUH M1 THECEHOIO BPOUHCTICTIO OaraTtoro eKopy
(im. 4).

CrnaBa mpo MaicTpa-pi3p0sipa MOMMPUIIACh e OUTBIIE MICIIS TOTO, K CBSIIECHUK
Muxkona MukosnaeBuu 3aMOBHB y JleBaIOKa CKpUHBKY-aJIbOOM JJIsl MarnepiB 1 Kpiclio,
sike He3abapoM 3abpanu g0 mysero B [letepOypr (1915) [80].

Bacuns ['puroposuy JleBnrok OyB CB1IOMUM YKpaiHLIEM, CIIPABKHIM 1HTEIITE€HTOM,
JIONMHOI MYIpPOIo, TBepAuX momisiaiB. Bin — dynmarop ToBapuctBa “IlpocsiTa”
B Crapomy KocoBi i TpuBanmii 4ac O4YONIIOBAB TOBAPUCTBO. 3r0oIOM OYB YICHOM
rpomajicbkoi paau B Kocosi.

Tosapuctso “IIpocsita” B Crapomy Kocosi. 1920-i pp.
Photo 15. Union “Prosvita” in Stary Kosiv
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1914 poky OyB onmHuM i3 iHimiaTopiB cnopymxkeHHs B KocoBi mam’sTHHKa
T.I. [lleBueHkoBl, SIKUM 3BEACHO HABOPOTH Horo OyauHKy. Komu mouyB mpo Hamip
30yayBaTH maM’sITHUK yKpaiHCchbKoMy [IpopokoBi, TO O€3KOIITOBHO BiJIaB JUIsl IIbOTO
BJIACHY 3eMeJbHY AUISHKY. OcobucTo OpaB ydacTh y HacHIIaHHI Kyprany. Toii Kypran
OyB 3HaYHO OUIBIIHK, HIXK Tenep. Ha HboMy MOTJI0 BMICTUTHCS 6araTto COTeHb JIFOZCH.
VY nesb BinkpuTTs nam’stHuka Tapacy llleBuenkoBi B Kocosi (19 munusa 1914 p.),
CynsuH 31 30epeKeHUX CBITIMH, TaM MOXKHA OyJI0 HapaxyBaTH /10 TUCSYi 0cib [54].

B. JleBaiok 1mi1 9ac HACHITAHHS KypIaHy
1t mam’sitarka T. [leBaenkosi B M. Kocis. 1914 p.
Photo 17. Mound dedicated to T. Shevchenko in

Bacwuiipb [IeBatoK — YUacCHUK HACUIIAHHS KypIaHy
Photo 16. Vasyl Devdyuk helped construct the mound
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Oco0nuBOi yBarm 3aciyroBy€ TakKHii acmekT AisuibHOCTi Bacwmisa ['puroposuua
JleBntoka, sIk 3aCHYBaHHsI IPUBATHOI 1IKoJIU-MaiicTepHi B Ctapomy Kocosi.
¥V 3B’s13Ky 3 moyatkoM Ilepiuoi cBiTOBOI BiiiHM 1 HACTYITHUM NPHEIHAHHAM bykoBUHI
no Pymynii, a l'anuuunu go [Monbmi, Bacuie [leBniok moOBepTa€eTbCs y CBOE pinHE
ceso, Jie SKUICh Yac 3aiMaeThbCs JOMAIHIM TOCIOAapcTBOM. BogHouac BiH aymae
PO CTBOPEHHS JiepKaBHOT MpoMucIoBoi mkonu B Kocoi. OOMipkoBye mpomno3uiiii,
3BEPTAETHCS 3 KIIOMOTAHHSM JI0 YPSAY, aJie 1€ He MPUHOCUTH TO3UTUBHOTO PE3YIIBTATY.
Toni '’ sTuACCATUIITHIN MaiicTep Bacwip [leBaiok, Marouu 3a ruiedumMa HeaOusiKuid
NocBiJ, HaOyTui y BukHHLI, BHpINIy€e BIJKPUTH TMPHUBATHY MIKOTY-MaHCTEpPHIO.
VY BracHOMY TIOMEIIKaHHI BiH OpraHi3yBaB CTOJISIPCHKO-PI3bOSAPCHKY pPOOITHIO I
LIKOJTy 3 METOK “‘MOJANbLIOrO IJIEKaHHS apTUCTUYHOIO CTOJIAPCTBA, TOKapCTBa Ta
TYILy/lbChbKOTO pi3bOsipcTBa” [72]. ns 3xiiicHenHs 3aaymy, 1923 poky B. JleBmiox
MO3MYa€E TPOII (OIUH MUIBHOH MapoK) y JIbBIBCBKOMY TOBapHuCTBi “JlocTaBa”, Kymye
MoTpiOHI BepcTaTtu (CTOJMSIPHUMN, TOKApHUIA) 1 HaOWUpae y4HIB Il HaBYaHHSI. MoxHa
CKasaTu, 110 MpHU MaTepiaibHii MiATpUMIN JbBIBCbKOI “JlocTaBu™ 3akiagae HOBHIA
ocepenok pi3posipcbkoro mucrentBa B Kocosi. Ilepmumu yunsmu mikonu Bacwotst
Hesmroka Oynu: [letpo bapantok, Bacwibs Kabun, Muxona Tumkis.
Jloci 36epernacs OyaiBis, 1€ pO3MIIILyBaacs MIKoJa-MaiCTepHsl, y SKil MOJIOA1
XJIONIII 3 HABKOJHUIIHIX CIJ HAaBYAJIHMCS TOKAapCTBa, CTOJSPCTBA, Pi3bOM MO JEpEeBY

VYuni mkonu-maiicrepui Bacuns J{earoka. 1928 p.
Photo 18. Students of Vasyl Devdyuk’s school/workshop
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Ta iHKpycrauii. Bacwie ['puropoBuu mparayB 3poOHMTH 31 CBOIX YUHIB CHpPaBXKHIX
MaiicTpiB. Bin OyB cyBopuM yunTeneM, BUMaraB HaJ3BUYaiiHOI TOYHOCTI Y BUKOHAHHI1
pi3pOM Ta iHKpycTauii. Yuurens 3abe3nedyBaB yuHIB MaTepialoM Ta HEOOXiTHUMHU
IHCTpyMeHTaMH. Y Tpoleci HaBYaHHS 3HAYHE MICIE BiJIBOIMIIOCH OBOJIOJIHHIO
TEXHIKOIO OpPHAMEHTaJbHOI BHUKJIQJAKW — IHKpycTalmii ¢apOoBaHUM JIEpPEBOM,

Warto ¢ si¢ pracowni Dewdiuka i jego metodzie
nauczania. W przestrzennej stodole porostawiane tokarnie i stoly z narzedziami
i r6znym materjalem. Oémiu malych chlopcéw, kazdy na osobnosci, zdaje sig jakb
bawili sig: ten piluje muszlg, tamten struga drewno, 6w wciska koraliki do m
otworkéw. Miedzy tym drobiazgiem krzata sig majster w pigknie wyszywanym , kep-
tarze* (serdaku) i gesto nabijanyin pasie huculskim. W takiem otoczeniu maly chlo-

ak uczy si¢ naprzéd rznaé i ciaé ngevo, heblowac i pitowad, potem plasko rzez-
Eiéi nabijac koraliki, a wreszcie wykladac drzewem, rogiem, masa perlowa i metalem.
Z poczatku chlopiec istotnie bawi sig, lecz rozwazny majster czuwa, aby zabawa
jego byla ,,szlcoll: pracy“. Metoda nauczania ina tu dobrze postawiony
cech éredniowieczny taki, jak opisal go poczciwy Cennino Cennini. Do warsztatu
sw:hgu przyjmuje iuk uczniéw nietylko ,sprytnych w szkole, ale i ochot-
nych do Zmudnej pracy wykladania. Wydala jednak kazdego, w ktérym nie zdola
dopatrzec sig iskry artystycznego poczucia. Mistrz pracuje zawsze wraz z uczniami.
Doradza, zacheca, poucza lub i. Dbajac o honor warsztatu , nieublaga-
nie wymaga roboty sumiennej. Rzeczy chybione w wykonaniu odbiera chlopeu
z rak 1 ze spokojem za plot, zachecajge do pracy od nowa. Wzory do wy-
kl'::mek rysuje Dewz'ulc tymczasowo sam, bo chodzi mu o to, aby prace w war-
sztacie utrzymad w stylu, w mysl hasla, wypisanego po malorusku na $cianie pra-
cowni: Niech zyje i rozwija si¢ huculska sztuka! ,,Gdy dam im wszystko, co sam
umiem, wtedy niech kazdy péjdzie swojg droga®, to jego zdanie i metoda, w kté-
rej podnietg jest mu ko dzi§ spotykana obawa, aby z niEolego umiejetnosci

niezeszly do grobu. W zwiazkuztem waniem stara si¢, by polowa jego uczniow
skladala sie z Ukraincéw, polowa m itoz najda?szy stron Malopolski.

3 texcty Tameyma Ceepuna mpo mkony Bacws [esmroka. 1924 p.
Photo 19. Extract from Tadeush Severyn s article about Vasyl Devdyuk's school

KOJIbOPOBUM OicepoM, MepiaMyTpoOM, POTOM Ta JKHUPYBaHHS MeTayioM. JlocHTh
JeTaJIbHUHM OTIUC MTOYATKY JIIsUTbHOCTI IIKOMK-MaicTepHi B. JleBatoka, HOro MeToauKy
HaBuaHHs nojpae Taneym CeBepuH, MIJKPECTIOIOYM NMPU LOMY 0araroCTOPOHHE
3HaHHA MalCTPOM CBOTO peMmecia i CIOKIHHUEN XapakTep, o “I03BOJISAIOTH HOMY
BHUIIIKOJIUTH CBOIX YYHIB Ha COJIITHUX TpakTHKIB cBoro ¢axy”’ [80]. OpHameHTH
BUMTEJb CIIOYATKY pO3pOOIISB caMm, 1100 BUTPUMATH I'YLyJIbCbKUNA CTUIIb, BIAMOBIAHO
JI0 HAIMCAHOTO Ha CTiHI MaicTepHi racna: “Xaii )KuBe 1 pO3BUBAETHCS TYIYITbChKa
mTyka!”

3aHATTA B LIKOJII MPOBOJMIKMCS TPUUI HA TUXKIEHb, OKPIM (paxoBUX MpeaMeETIB
BUBYAJIN TAKOXK JIEeSIKI TEOPETHYHI — CTUIIICTUKY, KyNelnbKi paxyHKH, PHUCYHOK,
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reorpacdito. Bizomo, mo B mkoni JeBaioka y4Hi HaB4aIucs yKpaiHCHKOI MOBHU Ta
apudmeTuku. Tak MHUTEIB-TIaTPIOT O0epiraB MOJIOAL “BiJ JE€HAI[IOHAJI3aIll1l, KON
MoJIbChbKa Blaja 37iHCHIOBaNa KojloHi3aliiHy momituky” [51]. Ilicng 3akiHueHHS
TPUPIYHOTO TEPMiHYy HABYAHHA OKpEMi YyUHI IIe 3ajJHIIajucs Ha piyHy abo
IBOPIYHY TpakTUKy. [licis oTpuMaHHS CBIIOIITBA BOHU Malld MPABO BIJKPUBATH
BiacHi MaiictepHi. Came M. TumkiB 1 B. Kabun nepmuMu oTpumanu cBiJ10ITBa
PO 3aBEPIICHHS KypCy HAaBYaHHA B IIKoOJi-MaiicTepHi Bacwist JleBaroka, a 3romom
Bigkpuiu cBoi maiictepHi B Kocori. BizoMmumu maiictpamu pizs0u cTanu i iHII
BUITYCKHUKH IIKONIHU, 30KkpeMa [Imutpo Kabun, Bacune Jlener, Ilerpo @oxkiuei,
oparu Ilerpo i FOpiii bapanroku. 36eperniocs i BracHOpydY Bumncane B. JleBarokom
cBigonTBo, Buaane 0. bapanrokogi. 3a nepion aisibHOCTI (10 1939 poky) 31 mikomu
JleBaroka BUMIIIIO COPOK I’sITh MaiicTpiB [66]. Ile mae mpaBo CTBepaXyBaTH, IO
mkoja-maictepas B. JleBmioka Oyiia CBOEPITHHM IEHTPOM XYIOKHBOI 0OpOOKH
JepeBa 1 MeTalry.

Maiictep pa3oMm 3 Y4YHSIMH BHUKOHYBaB pPi3HI 3aMOBJEHHs. J[0OpUM HOMIYHHKOM
Oarpka mocTiiiHO OyB cuH Muxona. Hezabapom XynokHi BUpPOOM YYHIB CTalu
LIMPOKOB1IOMHUMH.

3aacopTUMEHTOM BUPOOU KOCIBCHKOI pOOITHI MOALISUINCS HA “IEPKOBHI, TIOKCYCOBITa
canboHOB1”. Cepesl LIEpKOBHUX MPEIMETIB 3raJyl0ThCsl KUBOTH, TETPANoOAM, pamH,
XpecTu (HAmpecTONbHI, Py4Hi, NPONECIiiiHi), CBIYHUKH, JiXTapi, MOCTABHUKHU.
IMig “moxcycoBumu” B. JleBarok po3ymiB yHiKaJbHI BHPOOM B CTWJII HApOJHOTO
P13b0JIEHHS: CBIYHUKH, TOMIPL, TApeIi, MyIIKH, IIyKOpHULll. [ pyny caioHHUX BUpOOiB
CKIafanu MeOneBi TapHITYypH, JiXKKa, cTonu, madwu, pamu s oOpasiB, KapTHH,
J3epKaJl, CTOJMKY JJIsl TPU B KapTH. YCIO MPOAYKIIIO POOITHI IKOJIH 31 CTUIIICTUYHOTO
00Ky Mayia 00’ €IHYBaTH I'yIlyJbCbKa OpHaAMEHTHKA [72].

3aMOBIIEHHS Ha pi3HI poOoTH Ta 30yT BUpOOiB MpoBoAMIIa JibBiBChKa “/locTaBa”.

OxHuM i3 mepmmMx y4HIB mmKoidu-maiictepHi B. JleBmioka, sSIKMii J10CKOHAIIO
OBOJIOZIB TEXHIKaMH pi3bOJeHHs, I1HKpycCTalii, BHUMNadoBaHHA, OyB Mukona
ITerpoBuu TumkiB (1909-1985). ¥V poaunnomy apxiBi noukn M. Tumkisa apii
Janum 30epircs opuriHan qokymeHTa. CBiIONTBO PO 3aKiHYEHHS HAyKH, BUIAaHE
i mianucane maiictpoM pemecina “Pizpr0a ['ymynbscbka” B. [leBnrokom 27 yepBHs
1930 poky, 3acBiquye, mo M. TuMkiB OyB y HbOTO Ha Hayui Bia 24 ciuns 1924 poky
1o 1 ciuns 1927 poky. 3aBAsSKM CBOIHM 3pa3KOBiN MUIBHOCTI BIH JOCTAaTHHO BUBUMB
Taki pemecia: CTOJSPCTBO, TOKAPCTBO, PI3bOSIPCTBO M MeTajeBYy OpPHAMEHTHKY.
OtpumaBmu 1o0py HayKy B IKoisi-maicTtepHi B. JleBatoka, 3rogom OyB Bigomuit
SK JOCBIIYEHUH MaicTep HIMPOKOTO TBOPUOTo Jiana3oHy [49]. Brponomx XKUTTsS
BiH CTBOpPHUB 0araro TEMaTHYHUX KOMIIO3HWIINH, YTIJIEHHUX pPI3HUMH TEXHIKAMHU B
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Caigourso, Bugane M. TUMKiBY Ipo 3aBEpLICHHS HABYAHHS B
mkomi-MaiictepHi Bacuns Jlepmoka. 1930 p.

Photo 20. M. Tymkiv's certificate which proves that he completed the course of study
at Vasyl Devdyuk's school/workshop
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Bacunsb [/leBarok 3 yunsmu mkoiu-MaiictepHi B Crapomy Kocosi
Photo 21. Vasyl Devdyuk with the students of the school/workshop in Stary Kosiv

Tapensx i anpboMax, CKpHHBKAX i paxBax. Moro OpHaMEHTAIbHHM KOMIO3MIIAM
BJIACTHBA PUTMIYHA OCHOBA. BOHU BHUPI3HSIOTHCS JIEKOPATHBHICTIO, BUKOPHCTAHHSIM
THKpyCTaIlii pI3HUMH TIOPOJIaMH JIEPEBUHH, OiCepOM, a 0COOIMBO KUPYBaHHS METAIOM. M.
TUMKIB 3aNHIIHB OaraTrommii MUCTEILKUM 1opoOok [48]. ApxiBHi Marepianu KociBchkoi
perioHanbHOI opranizanii HCXY 3acBiquyioTh akTHBHY TBOPYY i TPOMAJICEKY HisSUTBHICTH
M. TumkiBa, sikuii OyB MEpPIIMM TOJI0BOIO 00JIACHOT OpraHi3aitii.

JloGpum MmaiicTpoM 3apekomMeHayBaB cebe Takoxk Bacuns Kabun (1908-1992),
OUTBIIICTB TBOPIB SIKOTO 30epiraeThes B KomomuiicbkoMy My3ei HapoJJHOTO MUCTEIITBA
I'yiynemuan Ta [MokyTTsa. Y moOymoBi KOMITO3HINIH TapeniB 3 My3er KociBchkoro
IHCTUTYTy NPUKIAAHOTO Ta JekoparuBHoro wmmcreurBa JIHAM, nekopoBaHux
pi3b0OIeHHSAM Ta 1HKpYcTali€ero Oicepom, nomiTHUH BruuB B. JleBntoka [45].

He nopuBatouun 3 negaroriyHoro AisuibHICTIO, y 1920-1930-x pp. Bacuns [leBarok
CTBOPIOE HU3KY BHCOKOXYJOXKHIX poOiT, Oepe ydacTp y 6ararbox BucraBkax. ¥ 1929
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Bacuns [leBnrox 3i cBoim yanem Bacwiiem Kaburom. 1940-1 pp.
Photo 22. Vasyl Devdyuk with his student Vasyl Kabyn
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polti iioro TBOpU eKcoHyBanucs Ha Buctasii B [lo3nani, a 1933 — y Kyrax, ne Bin
OyB HaropoJKeHUH 30J0TOI0 MeJaJlIio, a Horo cuH Mukona — cpiOHo0. Pobotu
MalicTpa IIbOTO MEpioAy € SICKPaBUM CBIJUEHHSM BEJIMKOTO TaJaHTy. Y HHUX
MPOCTEXKYIOTHCS MOCTIHHI TBOPUI MOUIYKH MUTISA y CTBOPEHHI OpHAMEHTAIbHUX
MOTHBIB, HOBUX KOMIIO3UIii 1 ¢opMm. Maiictep Bimmae mepeBary pi3poi, a
IHKPYCTaIli}0 BUKOPUCTOBYE JIMIIE JIJIs MiACUIeHHs. HacTO BBOAUTDH Y KOMITO3HUIIIO
TOYEHI “ZJapMOBHUCH”, HaKIAHI KBaJIPATH, KOULIBI, 1[0 30araayioTh J€KOp TBOPY
(11. 22, 24-26).

Y poaunHomy apxiBi JleBmiokiB 30eperiocs Oarato (OTOAOKYMEHTIB, sKi
CBIZUaTh MPO T€, IO TOCUTHh YACTUMHU TOCTSAMHU B MaiicTpa OyBaiM WICHU TOBAPUCTBA
“ITpocBita”, MoJIOA1 MICIEBI TUIACTYHH Ta “JMITHUKW®  (JIFOOW, SKI TPHI3IUIA 0
KocoBa BinounBaTH BIITKY ), K1 0X04e KyITyBaJId co01 Ha 3raJIKy T'yIyJIbCbKi BUPOOU.
Bumykanicts, BUOAITUBICTB, I€sIKa €KIEKTHYHICTH popM poOiT maricTpa 1920-1940-
X pp. 4aCTKOBO OB ’3aHa 3 MOOAXKaHHAMHU 3aMOBHHUKIB.

VY 1930-x pokax Bacunp JleBaiok y ckiaji aesieramnii 3 npecTaBHUKaMH BlIaJId
il rpoMazicbkuMu Aisuamu KociBcbKOTo MOBITY 311MCHUB psA 01310k 10 KpakoBa
it Bapmasu. HeonHopa3oBo MalicTep npe3eHTyBaB TaM CBOi MHUCTEIbKI POOOTH.
Bigomo, o BriponoBxk 1930-1934-x pokiB Bacuis [leBaiok y JapyHOK MapIuany
10. Ilincyncekomy (mpem’ep-MiHicTpy [lomblii) BUTOTOBUB BEIUKY CKPUHBKY,
nexkopoBany iHkpycTatieto (1930), nepeB’siHy ToueHy pi3p0JIeHy Ta IHKPYCTOBaHY
OynaBy (1934). CBiTnuHHM 3 POAMHHOTO apXiBy NMEPEKOHJIMBO AOBOIATH 1e. Ha
oJlHiM 31 cBiTIUMH B. [leBatok Tpumae B ofHill pyui OynaBy, a B IpyTid BEIUKY
TPUSIPYCHY (PPYKTIBHUILIIO, IO YBIHUYETHCS KEIMXOM JJisl BUHA. [CHY€ BiporijiHe
NpUNyIIeHHS, 10 caMe Bacunp J[eBAIOK € aBTOPOM M€l THUIOJOTIYHOI TPyHHu
BUPOOIB [66]. OpyKTiBHUII — I1e TOYEHI 1 pi3bOJeH] Tapijai Ha BHCOKIW HIXKIII,
MOXYTb OyTH ABOSIPYCHI UM oauHapHi (kiabom) (i1. 42).

Cepen TBOpiB MalicTpa HepiaKo 6a4MMO BUTOTOBJIEHI IUIOCKI TaId, IHKPYCTOBaHi
PI3HOKOJILOPOBUM JIepeBOM Ta marbopkamu (1. 24). 3o0kpemMa, ojHa 3 TaKUX Tallb
npsIMOKYTHOI (hopmu 30epiraeTbess B HarioHansHOMY My3ei HApOAHOIO MHCTELTBA
Tynynsimman ta Hokyrrs im. M. KoGpuncekoro B Komowmmi (in. 17). Taxoi x
dbopmu Tarro, BIIMIHHY 3a BUPIIIEHHSAM 1HKpyCTallii, 6a4uMo B pykax MaicTpa Ha
CBITNIMHI Mia yac nmoi3aku 1o Bapmasu 1935 poky. Oanak e Oifibllie Bpaskae CTil
B. Hlesmioka (1935). 3actocyBaHHs MOMITYPH IMiJACHIIOE 3BYYaHHSI 1HKPYCTOBAHOTO
OpPHAMEHTY B IICHTpaJbHIA YaCTHHI CTUIBHUI. KOHCTPYKIlisS cTONIA € TpaguIliiiHOO
JUIS TYLYTbCbKUX HApOIHUX MEOIIiB.

3a 3aciyru Ha HUBI 0AaraToNITHBOI Mpalll B raiaysi Xya0KHbOi 00poOKH JepeBa i
metairy 1936 poky B. JleBarok OyB HaropoKeHU OpOH30BUM XpecToM [3].
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B. leBmiox 3 momapynakom jutst FO3eda Ilincyncekoro. Bapmasa, 1934 p.
Photo 23. V. Devdyuk with a present for Youssef Pilsudski. Warsaw
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[Tacnopt Bacunsa desatoka. 1920 p.
Photo 24. Vasyl Devdyuk's passport

VY ckmani generamii rymyimis. B. J[eBaiok 3 mogapyHKOM
s FOzeda Ilincyncekoro. Bapmaga, 1930 p.

Photo 25. Delegation of Hutsuls from Kosiv neighborhoods. V. Devdyuk with a present
for Youssef Pilsudski. Warsaw
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Crin, o BurorosuB B. [leBarok y nogapyHok mis FOzeda I[lincyacekoro.
Bapmaga, 1935 p.
Photo 26. Table made for Youssef Pilsudski. Warsaw
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I'yuynbcekuii pizs0sip Bacuib JleBaiok mpe3eHtye
noaapyHnku i FOzeda Ilincyncekoro. Bapmasa, 1935 p.
Photo 27. Vasyl Devdyuk, a Hutsul woodcarver, shows his works
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1947 poky mo Cekiii JeKopaTuBHOTO MucTenTBa Bacwib JleBmiok OyB mMpUAHSTHIA
y wieHn CHUIKH PaasgHCBKUX XYIOKHHUKIB YKpaiHu (WIeHChKUH KBHTOK Ne 516).
T'onoBoro Crinku PX Ykpainu Ha Toii yac OyB xynoxxuuk Bacwuis Ity Kacist, porom 31
CHSTUHIIIMHH.
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8 npéTaxon wps fipesninas Onimen FopaRCRIX
- { Hymommmis Vig & ciuns 1947 poy.
| s L
TV AT PosTan aaas tpo rpnfom = smenn Cninku FAY,
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Tonosa Onimey - 3 I, Kacias

Cexpered - T.M, Poueses.
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Burar i3 nporokoiy 3acinanns [pasninas Crinku
PansSHCHKUX XYJOXKHUKIB YKpainu. 1947 p.
Photo 28. Extract from the minutes of the meeting of the Union of Soviet Artists of Ukraine

Ha nepmriii oGnacHiit BUCTaBII 00pa30TBOPUOro MUCTEITBA, OpraHizoBaniii 1941 poxy
B Cranicnagi (Teriep IBano-DpaHKIBCHK), EKCTIOHYBATUCS TPY pOOOTH MaicTpa — BETUKUI
apO0M, Tallsl 1 Basa, IEKOpOBaHi Pi3bOICHHSIM.

Bacwue JleBmiok OpaB akTUBHY ydacTh y oprasizamii aprimi “I'yiynemmsaa” B Kocosi.
Maiictep BBaKaBCS OAHMM 3 Kpammx (haxiBIliB, MaB BEIMKHHA JOCBiI, OyB (haxoBUM
KOHCYJIBTAHTOM TpH BHUroTOBJIEeHHI MeOmiB i Kpemist (1946) rpynoro TyiylbChKHX
MaiicTpis [36].

Hamry po3noBias nmpo B. JleBatoka sik BU3HauHOTO pi3b0sipa it MOCSKHUKA BapTO X0Uua
OM CTUCIIO JOTTOBHUTH MOTO 3aI[iKaBICHHSAM IHITMMH BHIaMU HApPOIHOTO MUCTEITBA
I'ynynbimuny, 30kpema, kepamikor. Maiictep 3a1HCHUB BAaidy crpoOy BTIIEHHS
OpHaMEHTIB TPAIUIINHOI TyIYIbChbKOi pi3bOM B KepaMiyHuUX BHpoOax. Jlocuthb
BEJIMKUX PO3MIpIB IUIeCKaHEellb, BUKOHAHUN HHUM, 30epiraetbcs B HamioHambHOMY
My3ei HapogHoro muctenTsa ['yuyneiuau ta [lokyrra B Komomui [25]. Benukoro
JiaMeTpy CIUTIONIEHUH KOPMYC TUIECKAaHIs, [0 KPIMUThCS HAa KPYIIid MiACTaBIli,
JEKOPOBAaHUH y TpaaWLiMHUX I TYHYJIbChKOi Kepamiku OapBax, 3al03M4YeHUMHU
MOTHBaMH 3 XyJ0’)KHbO1 00poOKH aepera (11. 62).
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[TocBimueHHs WIeHa MOJBECHKOTO TYPUCTHYHOTO TOBapucTBa. 1933 p.

Photo 29. Membership certificate of the Polish Tourist Society

B. JleBarok 3 “aiTHUKaMU.
Photo 30. V. Devdyuk with the holidaymakers
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Bacuie Jlesmiox 3 apysxunoro Iapackoro (Cno6omsn)
Photo 31. Vasyl Devdyuk with his wife Paraska (Slobodyan)

Oco0nmBO1 yBaru 3aciiyroBy€ KaxenbHa Tiu (T°€Il), 0 HUHI 30epiraerhcs B
xari Mapii Spemun — onyku Bacuns Jlesntoka B c. Crapuit Kocie. ¥ moGynosi
KOMITO3HIIIH MIYHUX KaxJIiB BHKOPUCTAHI MOTHUBH Ta €JIEMCHTH TYIIYyJIbChKOI Pi3hOH.
Ha oxniii 3 kaxenb € aBTopchkuil mianuc: “BnacHopyuna pizs6a Bacuns JleBaroka
Ha kaxJysax y Tomama Hanma B Kyrax”. YkpynHeHi MOTUBHU pPi3b0H, BKOMIIOHOBaH1
B KBaJIpaTHIN IUIOMIMHI KOXKHOI 3 Kaxellb, HAJAIOTh YITKOCTI W BUPA3HOCTI PO3MUCY
neui, 1110 BUKOHAHUN CITOCOOOM PUTYBaHHs. Y LIUJIOMY PO3MHC HE IEPEBAHTAKEHUH,
JIETKO TPOYHUTYEThCS HAa CBITIOMY Tii (1. 57). YV KOJIOPUCTUYHOMY BHpIIICHHI
BUTPUMAHO TPAJULINHY ramMy KOJbOPIB: KOPUUYHEBHI aHT00, 3ejeHa, KOBTa 1 CUHS
nianoiauBHI ¢apou. 3ayBakumo, 1o cuHio (GapOy B He3HAYHIN KiJTLKOCTI BBOIWIH
710 PO3MHUCY KepaMiuHUX BUpOOIB y Takux ocepenkax, sk Kyru i Ilictuns. ITiuni
KaxJIi 3 yBEJICHHSIM CUHBOTO KOJIbOPY BUTOTOBIISAB Biomuil maiictep Ilerpo Komak 3
[Tictuns. [{ns uporo MaiicTpa Oyau XxapakTepHi OpHAMEHTAJIbHO-POCINHHI PO3IUCH.

Kyrcbkuii ronyap Tomam Hanm nposiaBaB roHuapHi BUPOOH Y BIaCHOMY Maras3uHi,
a takoxk Bo3uB ix y Karosinu (Ilonpmia). Pazom 3 HuM mpamioBana Takox HOToO
npyxuna [lerpynens Hamrm, sika cBOepiiHO AeKOpyBaia BUpOOU OPHAMEHTAJIbHUMU
MOTHBAMH, 3aII03WYHUBIIHN iX 3 BUIIUBKU 9H Pi3bOSPCTBA.
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[Tepma rpomanckka paga M. Kocosa. 1920-1930-i1 pp.
Photo 32. The first public Council of Kosiv

__ ZIEMIA
STANISEAWOWSKA

[pencraBunku CraHicnaBcbkoro BoeBojacTa. 1920-1930-1 pp. Kpaxis
Photo 33. Representatives from Stanislav province
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OcoOmuBicTio posnuciB KaxiuiB Bacuns JleBmioka € dYiTKICTh 1 TeoMeTpUdHA
TOYHICTh BHKOHAHOTO pO3MHUCY crocoOoM putyBaHHs (i1. 58—61). PuryBanHs —
croci0, KOJIM IKWJIOM HAaHOCATH TOHKI JiHI{ Ha HOAUTY O61TMM aHT0OOM moBepxHio. [l
I[OTO MaNCTep KOPUCTYETHCSI HABITh UPKYJIEM 1 JIIHIKKOIO, K 11€ 3a3BUYail pOOUTH
y pi3p01 uW iHKpycTarii. ¥ po3mucax MiYHUX KaxJiB BiH CMUIMBO €KCIEPUMEHTYE,
BIIPOB/KYIOUH “BUKJIAIaHKy” B 1HIIIOMY MaTepiali, 4iTKO PO3pPaXOBY€ KOMITO3HUIIIIO
KOXKHOI KaxJli B KBQJPaTHIM IUIONMHI YM BUIOBXKCHOMY IMPSMOKYTHHUKY KyTOBHX
kaxJiiB (11. 60, 61). YV iXHIX OpHaMEHTAJIBbHUX KOMIO3ULISIX 100pe MPOCTiAKOBYIOTHCS
MOTHBH, 3aM03WYE€HI 3 TYIYIbCHKOTO MOCSDKHHUIITBA, PI3bOJICHHS Ta BUIIMBKH —
“comneuka”, “pyxi”, “xpect”, “BikoHI”, “3y0111”, “raukn”’, “romoBkare”, “mrepHa’,
“coconkun”, “nmennyka”’, “BocbMHUpaMEHHI pyxi”, “iTpyaTe MUCHMO”, KBaAPATHI i
poMOiuHiI MOTHBH, KoJia 1 TiBKoa. Ha oHi# 3 HUX 300paskeHHil PO3KBITIUN XpeCT
3 aKIIEHTOM Y JKOBTO-CHHIN rami, JOMOBHEHHH MOTHBAMH, IO HArajayroTb
Tpu3yO (1. 60). YUiTKi psaud CTBOPIOIOTH MEBHUM PHUTM, IO MiJKPECIIOETHCS
TOPU30HTATFHUMH CTPIYKOBUMH OpPHAMEHTAMH 1 MHINHUM KapHU30M. Bumrykane
PI3HOMAHITTS OKPEMHUX KaxJiB CUMETPUYHO YKJIaJeHE B KOMIO3UIIINHIN CTPYKTYpi
m’€ena, 1Mo HaJae KoMy IUIAXETHOCTI COpuHHATTS (111. 57).

Taxi Bgam crpoOu, TMOMIYKH 1 X BTIJICHHS, 1[0 MH CIIOCTEPITraEMO B KOMITO3HUIIIT
KaxeJIbHOTO I1’€lla, TI03BOJISIIOTH TOBOPUTH MPO HOBaTOopcTBO Bacuis [leBaroka He
TIJIBKU SK MaHCTpa MOCSIKHOI crpaBu W XynokHBOI 00poOku nepesa. Lle mionnna
TBOPYO MHCIAYa, HAA3BUYAWHO TMparentoOHa, BH3HAYHMNA MaicTep 1 BYHUTENH
ManCTpIiB.

Bacuib [esarok cepen miactyHis. 1920-30-1 pp.
Photo 34. Vasyl Devdyuk among the scouts
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My3eii KociBCbKOTO 1HCTUTYTYy NPHUKIAIHOTO Ta JEKOPAaTUBHOTO MHCTELTBA
ChOTO/HI BOJIOJII€ YHIKaJIbHOI 301pKOI0 TBOPIB MaHCTPIB XYyIOKHBOI 0OPOOKH
nepeBa, 30Kpema, npenactaBHukiB KociBebkoi mkonu — Bacunsa Jlesnroka, Mukomau
TumkiBa, Bacuns Kabuna, Mukonu ®@enipka, Bonmogumupa ['y3a, IBana banarypaka,
3a 3pa3kamMu poOIT SKMX O€3MOCepeHbO BYATHCS CTYACHTH BIAJIUTY XYAOKHBOTO
JiepeBa, BAKOPUCTOBYIOUH 111 HAJ0AHHS y CBOIX TBOPUYMX PO3pOOKaX.

Crin 3ayBaskUTH, IO 32 MOTUBAMHU TBOPUYOCTI Bacuiis JleBaroka BHKOHAHO KiJIbKa
TUTIOMHUX poOiT. TBopuocTi MaiicTpa Oyia mpucBsdeHa OakanmaBpCchKka HayKOBa
po6ota Bikropa binoro “Tsopuicts Bacums esaroka” (2003) i iforo x aumiomMHa
pobota B Marepiani. TemaTuuHi Tapesi 3 MOPTpeTHUM 300pakeHHsIM Bacuis JleBnroka
BUKOHAMM auruioMHuKH [Ban I'enuk (1989), IBan I'enuk (2001), a opHameHTaNbHY
Tapiyib 32 MOTUBaMH Maiictpa — Bonoaumup Canprok (1989).

Bumnyckauk KociBChKOTO y4miauina MPUKIATHOTO Ta JIEKOPATUBHOTO MHCTELTBA
Cepriii [TaciuHsk BUKOHAB AUTUIOMHY poOOTY “JlekopaTuBHA CKpUHBbKA 32 MOTHBAMH
tBopuocTi  B. JleBmroka” (2008), mpucstuBm# ii 135-MITHEOMY OBIJICIO CBOTO
npanpamiiia.

Cepriit [Taciunsk (1988 p.H.), skuii HapoauBcs 1 xkuBe B ¢. CMOIHA, IpanpaBHYK
Bacwnst [learoka mo nminii gouku Hacti (IBaHIOK) 3 TUTHHCTBA BBIOpaB y cede kpacy
TYLYJIbCbKOI Pi3b0M, MPUIISJAIOYUCH J0 POOIT mpampaiaifa, Kl 3HaXOAATbCS Ha
YiIbHOMY MICIl Y BIACHOCTI POJWHU. YBaXKHO CIyXaB PO3MOBIAL Ainycs MuKoiau
[BaHIOKa PO JKUTTS B1IOMOTO MAlCTpa, JIIOOUB CHUIITH 33 CTOJIOM, 3MalCTPOBAaHUM
HUM y TYIYJIbCBKUX TPaJMIISAX, MPUKPALIEHUM Pi13b00I0, IHKPYCTAIIE€0 METAIOM
1 mepaiBkoto (1. 31-34). Vke 31 MIKUIBHUX POKIB XJIONEIb CaMOCTIIHO 3aiimaBcs
TOKapHOIO CIPABOIO 1 Pi3h00I0, OpaB y4acTh y MIKITBHUX KOHKYPCaX 13 XyHT0KHBOTO
pi3b0JICHHSI, BUTOTOBJISIB JICKOPATUBHI TaplJIKU, paXxBH, OyIaBH.

[Ticna 3akiHuenHs yuwunuima Ceprii MpoJOBKHMB HaBYaHHS. bakamaBpchKy
poboty 3axuctuB y KonmomwuiickkoMmy niearorignomy konemxki (2009), a 3aKiHUMBIIN
[Ipukapnarcekuii HarioHanbHH yHIBepcuTeT 1M. B. Credanuka, 3m00yB
KBaUTi(hiKAIIiI0 XYTO)KHIKA 00pa30TBOPUOro Ta IEKOPATUBHO-TPUKIIATHOTO MUCTEIITBA
(2010). Moro mumnomna poGora “OpHAaMEHTAaNbHA CKPUHBKA”, BHIOTOBICHA 3
JIEPEBUHU TOpiXa, Ma€ I[IKaBy KOHCTPYKIIEIO, IO HArajaye TyIyJIbCbKi CKpHHI 3
JTBOCXIJIMM BepXoM. [[1s1 nexopy CKPUHBKH BUKOPHCTAaHO OPHAMEHTANIbHI MOTHBU
pi3pOneHHs ctona Bacuns JleBaroka, 110 HUHI € penikBi€l0 poauHU. [HKpycrTaris
METAJICBUMH LBSIIKAMH ITIJICHIIOE BUPA3HICTh KOH(Irypaiiii OCHOBHUX MOTHBIB
OpHAaMEHTY OOKOBHUX CTIHOK 1 HAKPUBKU CKPUHBKH.

Cepen HOBUX poOIT Momomoro (axiBisi 0aunMoO OpHAMEHTANIBHI Tapedi,
paMu JUIsl 1KOH, CKpUHBKHM 1 paxBu. Ha croromni Cepriii — €eIMHUN MpOAOBXKYBad
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MpanpaaiiiBCbKOi CIpaBH, 10 MPUHECIIa MUCTEIBKY CllaBy poay JleBaroKiB.

Bacwip JleBatok OyB BH3HAuHOIO (Irypol0 TYLYJIbCHKOIO MeTalipcTBa M
nepeBooOpoOHunTBa KiHI XIX — mepmioi momoBuHu XX cTOmiTTS. OCBIYEHICTS,
IIUPOKUI Kpyro3ip, mpodeciiiHa nmpakTUKa MalcTpa i BUKJIagada JO3BOJIWIHA oMy
cTaTu 3aCHOBHMKOM KOCIBCHKOI MIKOJIM pi3b0H, sKa BiAirpajia 3HaA4HYy POJIb JJIs
PO3BUTKY pi3bOsipcTBa Ha ['yIynbLuHi.

VYoponosxk OararoniTHbol mpani Bacuns ['puropoBud HaBUMB IMOHAJT COTHIO
y4HIB Y BWXKHUIBKINA MIKOMI Ta MpUBaTHIA mKomi-maicrepHi B Crapomy Kocosi.
Cepen #ioro y4HiB HaiibinbmI Bigomi: cuH Mukona, Bacuns Kabun, Mukona Tumkis,
[etpo i1 IOpiii bapantoku, Tapac I'epirok, Muxaiino ['purmrok, Muxaiino Bypmasix.
[TocnimoBHukiB JleBatoka Oyno HaGarato Ounbmie. [le BU3HA4H1 TBOpUYI OCOOUCTOCTI:
IBaH banarypak, Poman boeuko, Bonogumup I'aBpum, JImurpo I'aBpui, Bonogumup
I'y3, Bacuins [loBOeHuyk, Mukoia JloBoeHuyk, Mukona Kadun, JImurpo CtpruHaiok
Ta iHmi. Pob6oTn maiicTpa, HOro y4HIB Ta TOCIHIJIOBHHKIB 30€piraroTbCsi W OCI B
6aratpox My3esx YKpaiHHt 1 3a KOPJOHOM.

Bacune  JIeparok joromaraB  CTaHOBIICHHIO JIEPYKABHOI POMHMCIIOBOI  IIIKOJA
TYIYJILCHKOTO MHCTEITBA, CTBOpeHoi 1939 poky, HaBYaJLHOTO 3aKiamy, IO HUHI
(YHKIIIOHYE€ B CTaTycCi iHCTUTYTY.

Kpaesnaseup Irop Ilenumneiiko, HaBuarouuch y “KOCIBCHKiMl IpPOMHCIHIBII’, Ha
noyatky 1940-x pokiB He pa3 OauuB B. JleBmioka i Tak omucye ioro: “Kpemesna
MOCTaTh, MYXHi, IUTSIXETHI PUCU OOIUYYSI, XBUJISICTE CUBE BOJIOCCS, ITUIITHI Byca — BCE
CKJIaJIa1ocs Ha 00pa3 JIFAWHU, CIOBHEHOT T1THOCTI, sSIKa 3HAa€ cOo01 IiHYy, HI IEpel KUM
He 3aro0birae, CIpaBXHbOIO TyIyJlbcbkoro narpiapxa” [51]. Came Taki pucu maiictpa
KUBOITUCHUMH 3aC00aMH BTUINB KOCIBCHKHMI XyIOKHUK AHatomiii Kanurko.

[Tomep Bacuns ['puroposud 3 TpaBus 1951 poky y Birti 78 pokis.

3a cBoe xuttsa Bacwip Jlepmok (1873-1951) cTBOpMB HU3KY UyJOBHX TBODIB,
SK1 yBIAIIIN B 30J0TUH (DOHT HAPOIHOTO MUCTEITBA 1 € OKPACOI0 0ararb0xX My3eiB.
TBopui poOOTH BH3HAYHOTO MaiCTpa XyHOKHBOI OOpOOKH JepeBa Ta MeTaly
30epiratotbea B HamioHanbHOMY My3ei HapoJHOTo MucCTeuTBa ['yIynbUIuHU
ta Ilokyrrs im. M. Kobpurcekoro B Komomui, Mysei eTHorpadii Ta XynoxHbOro
npomuciy y JIbBoBi, IBaHo-®@paHkiBchKOMY Ta UepHIBEIIBKOMY Kpa€3HABUMX MY3EsX,
KociBcbkoMy My3ei HapogHOTO MUCTeLTBA Ta o0y Ty I'yiynbiiau, mysei KociBecbkoro
IHCTUTYTY HpPUKIAIHOrO Ta AekoparuBHoro mucrentBa JIHAM, a takox y mysesx
Kuesa, Mocksu, Cankt-IletepOypra.

O3HaueHi BOXXIIUBI acTIeKTH 1 HaBeeH1 (pakTH JAr0Th MiJICTaBU CTBEPIIKYBATH, IO
Bacunsp JleBaiok — BijoMa noctark B icTopii HapogHOro MuctenTsa ['yynbiuuHu.
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Bacunb JleBarok Ha (GoHI AUIIIIOMIB
Photo 35. Vasyl Devdyuk against the background of diplomas



BACWJIb AEBJIOK B ICTOPII HAPOJZHOTO MUCTELTBA I'VIIYJIbIIVHU

YYACTb MAMICTPA V BUCTABKAX i1 OTPUMAHI HATOPO/IA

1887 — KpaiioBa pinbHu40-1ipomMuciioBa BuctaBka B Kpakosi (ITonbiia)
(mumtom Ta OPOH30Ba MEIAIIB).
1894 — KpaiioBa BuctaBka y JIbBOBi
(numuiom, cpibHa Meaib, MOXBAIBLHUH JIHCT).
1894 — BucraBka kpaitoBoro nmpomucity B Mucnenuisx (Ilompima)
(HaropoKeHu rpaMoToI0).
1904 — T'ociogapcrko-TIpoMuUCIIOBa BUCTaBKa B KocoBi
(mMrIOM 1 TpOIIIOBa TIPEMis).
1905 — BucraBa ykpaiHChKOI INTYKH 1 YKPaiHCHKOTO apTUCTUYHOTO
npomuciy y JIbBOBI.
1906 — MixnapoaHna BuctaBka B byxapecti (PymyHis).
1908 — Xni6opoOcrka BucTaBka B UepHIBIISX.
1909 — nepra x1ibopodcebka BucTaBka B CTpHIO
(30510TA MEAIIB).
1912 — BucTaBka 1omMamHboro npomucity B Koaomui
(30510TA MEAIIB).
1929 — BucraBka B I[lo3nani (ITonbima).
1933 — BucTaBKa ryiysibcbkoro Mucrenrsa B Kyrax
(mumuiom 1 30510Ta Menansb).
1941 — nepira ob1acHa BUCTaBKa 00pa30TBOPYOTO MUCTEIITBA B
Cranicnagi (tenep M. [BaHO-DpaHKIBCHK).
1941 — Bcecoro3Ha cinbebkorocnogapcebka BuctaBka B Mocksi (Pocis).




Anatoly Kalytko. Portrait of Vasyl Devdyuk, the woodcarver. 2013
Canvas, oil painting, 70x50. Preserved by the Devdyuks’ family
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VASYL DEVDYUK IN THE HISTORY OF FOLK ART OF HUTSULSHCHYNA

VASYL DEVDYUK
IN THE HISTORY OF FOLK ART OF HUTSULSHCHYNA

Hutsulshchyna is the ethnographic region with unique folk art, traditions, culture and
mode of life. Woodcarving, artistic metalwork and leatherwork, ceramics and weaving
have been widely since time immemorial. Works by folk craftsmen of Hutsulshchyna
are characterized by their originality and the skillfulness of their practitioners as well as
these practitioners knowledge of the technology and the peculiarities of the materials
with which they work.

A number of villages In Hutsulshina’s Kosiv area including Yavoriv, Richka,
Brustory and Kosiv are renowned for producing leading masters or even whole
dynasties of one or more types of folk art. Artistic wood carving has always been one
of the most widespread kinds of folk art in Hutsulshchyna. Wood carvers decorated
buildings’ beams, furniture as well as various objects for everyday use. Dynasties of
folk masters from these villages have been honing their skills since the second half of
the 19th century.

A study of the art of a particular ethnographic region will often yield a list of well-
known names and personalities from different media whose work has influenced
subsequent generations. Vasyl Hryhorovych Devdyuk (1873-1951) is one of such
outstanding masters-innovators in the fields of artistic wood- and metalwork in
Hutsulshchyna. Having developed a style of his own, he joined a constellation of the
most distinguished masters of folk art of Hutsulshchyna.

To commemorate the 140" anniversary of an outstanding woodcarver and master
of artistic metalwork we are going to reveal the most important aspects of his life and
creative work, characterize the personality of Vasyl Devdyuk in the history of folk art
of Hutsulshchyna, i.e. his role in the formation and development of the Kosiv School
of Woodcarving.



VASYL AND MYKOLA DEVDYUK

Studies in art history by the following researchers include interesting information
about Vasyl Devdyuk: Antin Budzan’s “Woodcarving in the Western Parts of Ukraine,”
Lyuba Sukha’s “Artistic Metalwork by the Ukrainians from the Eastern Carpathians
of the Second Half of the 19-20™ Centuries,” Olexiy Solomchenko’s “Folk Talents
of the Precarpathia,” Mykhailo Stankevych’s “Ukrainian Artistic Woodwork,” Yuriy
Yusypchuk’s “The Devdyuk School and Formation of Local Traditions of New
Hutsulian Wood and Metalwork of the End of the 19-20" Centuries,” and Rostyslav
Shmahalo’s “Art Education in Ukraine in the Middle of the 19" — Middle of the 20"
Centuries: Structuring, Methodology, Artistic Positions.”

“Huculska wykladanka w drzewie,”a research done by Tadeush Severyn, Devdyuk’s
Polish contemporary, contains information about the foundation of Vasyl Devdyuk’s
private school/workshop (Photo 19).

Some information about Devdyuk can also be found in articles by Olha Kratyuk,
Thor Pelypeiko, Petro Arsenych, Dmytro Kozubovsky, Mykola Mozdyr, Kateryna
Karkadym, Valentyna Molyn, Myroslav Blyznyuk as well as in catalogues of exhibitions
and periodicals published during the first half of the 20" century.

Encyclopedias such as “Artists of Ukraine” and “Painters of Ukraine” contain brief
references to the Devdyuks, while “The Encyclopedia of Modern Ukraine” and “The
Encyclopedia of Kolomyishchyna” provide comprehensive overviews of their lives
and work.

Examples of Devdyuk’s work located in Kolomiya’s Kobrynsky National Museum
of Folk Art of Hutsulshchyna and Pokuttya, The Ivano-Frankivsk Museum of Local
Lore, The Chernivtsi Museum of Local Lore, Lviv’s Museum of Ethnography and
Artistic Handicrafts, museums in Kosiv’s Institute of Applied and Decorative Arts
of The Lviv National Academy of Arts and The Vyzhnytsya Shkriblyak College of
Applied Art served as the basis for our edition. Previously unknown facts from the
family archives of Maria Devdyuk-Yaremyn and Thor Yaremyn from the village of
Stary Kosiv, Mykola Ivanyuk and Nadia Pasichnyak from the village of Smodna and
Anna Stefuranchyn from the village of Stary Kosiv, Ivano-Frankivsk oblast and the
grandchildren and great-grandchildren of Vasyl Devdyuk are being made public for
the first time.

Hryhory Devdyuk’s son Vasyl was born on June 8, 1873 in the village of Stary
Kosiv. He was raised in a typical rural family and began working at an early age.
Vasyl’s father (Photo 1) was both thrifty and industrious making it necessary for him to
devote much time to his household. People from the village referred to him as a Jack of
all trades. He made household objects by hand: either household items or woodcarving.

Small Vasyl learned his first flat carving skills from his father who decorated
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frames, shelves, boxes and other household items. While watching his father carve,
young Vasyl became interested in immediately following in his father’s footsteps. His
father, however, insisted he stay in school. As a young boy, Vasyl carved small animals
(sheep, horses) and simple musical instruments (pipes, fifes) of wood and he decorated
them after school or during the summer while tending sheep and cows.

Vasyl’s mother was born in the village of Yavoriv. This explains Vasyl’s frequent
childhood visits to relatives still living there and to his meeting the Shkriblyaks, another
family famous for its woodcarving living in the area at that time. The boys often spent
time together. Following the researchers, it was in Yavoriv that Vasyl’s opened a real
world of artistic beauty of woodcarving for himself. Passion for woodcarving became
so great that he begged his father to leave him in there to finish school and master the
art of woodcarving, inlay and metalwork at the same time.

It is known that Vasyl Devdyuk (Photo 2) finished two forms at the Kolomiya
gymnasium, but that he had no opportunity to continue his study in town. He yearned
to be home again among the mountains and art dear to him. So, he left the gymnasium
and instead began devoting 100% of his time to his favorite trade. At twelve, Vasyl
returned to Yavoriv on his grandfather Ivan’s recommendation. He had been bound for
several months as an apprentice to eminent masters there.

Vasyl Shkriblyak (Photo 3) (1956), the son of renowned Yury Shkriblyak, helped
Vasyl gain practical skills in joinery, turning, woodcarving and inlay. Shriblyak taught
him marquetry with wood, metal, horn, mother-of-pearl and beads.

Vasyl learned metalwork from Nykora and Dmytro Dutchak (Photo 4) (1856),
masters-metalworkers from the village of Brustory. The Dutchaks were well-known
at the time for their knowledge of Hutsulian casting technology, engraving and other
methods of working metals and their alloys. Vasyl Devdyuk (Photo 5) together with
Lukyn, Dmytro’s son, learned artistic casting and metal engraving in Dutchak’s
Brustory workshop.

It is worth mentioning that the Dutchak family (Lukyn, Nykora, Dmytro and
Lukyn) from Brustory won renown as masters of artistic metalwork. Creative work
by D. Dutchak dates from the end of the 19" — beginning of the 20" century. He made
brass flaps for bags (tashka — a rectangular Hutsul bag), knives, decorative rings for
belts, stirrups, nutcrackers and pipes of German silver. During that period the technical
level of artistic metalwork reached its climax. Young Vasyl found it easy to learn and
soon surpassed his teacher. At an early age he worked metal on his own, making axes,
chains, nutcrackers, pipes, stirrups, paperknives, etc. with great skillfulness.

In 1887, at the age of 14, Vasyl sent examples of his work to a craft exhibition
in Krakiw for the first time and won a bronze medal. The ethnographer P. Arsenych
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remembers a meeting between young Devdyuk and outstanding Ukrainian ethnographer
and cultural and educational activist, Volodymyr Shukhevych, who helped the boy to
take part in the Krakiw exhibition.

We come to know from Vasyl’s letter to Shukhevych that as a 14-year old he
had taken ethnographers to Hutsul villages in order to collect exhibits for display in
Ternopil and Krakiw (1887). At the same time V. Shukhevych had his photograph
taken in Hutsul dress belonging to Hryhory, Vasyl’s father. The photo was preserved
by the master for a long time before being published in the reprint of “Hutsulshchyna”
by V. Shukhevych (Photo 6).

In 1890s Vasyl served in the Austrian army in the Balkans and subsequently returned
to woodcarving.

At the Krayova (regional) Exhibition in Lviv (Photo 13), V. Devdyuk was awarded
a silver medal for skillfully inlayed plates, boxes and canes and a certificate of merit
for his metal works. He was a good hand at metalwork and an expert in old technical
methods of working metal to make nutcrackers, pipes and axes. His works were
richly engraved and inlayed. V. Devdyuk is a master whose highly artistic works are
perfect in terms of composition and style. Having mastered the old technical methods,
ornamental elements and motifs, he used his skills to create new ones.

Only a few artistic metal works by V. Devdyuk have been preserved. Pictures of the
master and his works from Lviv’s Museum of Ethnography and Artistic Handicrafts’s
archives appear in works by Lyuba Sukha, a well-known research: “Artistic Metal
Works of the Ukrainians from the Eastern Carpathians of the Second Half of the 19"
— 20" Centuries” (1959). Black-and-white illustrations of the hatchet, nutcracker, pipe
and knife, made by the master at the beginning of the 20th century, enable us to follow
clearly arranged ornamental motifs. In particular, the expressive rows of “cogs” and
“pines” emphasize the shape of a hatchet-like cane with great mastery. The knob of the
axe is decorated with engraved ornaments. The nutcracker (kohutets — a rooster) is cast
in the shape of a rooster, decorated with engraving and ornamental motifs “pidkivka”
and “kruzhaltsya” (horse-shoe and circles accordingly). The pipe is made of German
silver. The junction of the lid with the pipe is decorated with a flat circlet. The lid is
finished with a stylized horse head.

There is a color illustration of another hatchet by V. Devdyuk in the album “Hutsul
Artistic Metal Works of the End of the 18" — Beginning of the 20" Centuries” (2011).
The authorship was established by P. Zholtovsky. The master paid special attention
to the decoration of the cane-hatchet. A wooden axe-helve is ornate with metalwork.
Large metal “bobryky” (heads) were wound around with stranded wire each and form
the centerpiece of the rhythmic row. Oblong striped ornaments run in symmetrical
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horse-shoes between the stranded lines on both sides. Such décor covers almost half
of the cane. The knob is engraved. The cane below its knob is wound by a band of
tinplate in the technique of open-work. The top of the cane is covered with a metal
cast oval strap with engraving. A skillful combination of shape and ornament in the
master’s metal works shows his feeling for the beautiful as well as knowledge of
technological nuances and mastery of processing methods.

The certificate (Photo 8) proves that in the spring of 1903 V. Devdyuk finished a
four-month course for clerks at the Regional Department in Lviv. According to the
resolution of the examining panel he was now authorized to perform duties as a clerk
at the village Council. Having finished the courses, he took a job in his trade near
Kosiv, in the village of Horod. At the same time he continued his artistic wood- and
metalwork.

At the beginning of the 20" century works by V. Devdyuk were extremely popular.
They were on display at many exhibitions, including in 1904 the Regional Handicraft
Exhibition in Myslentsi (Poland) and Household Handicraft Exhibition in Kosiv.
The master received certificates of merit for participation in them. He also received a
financial reward in Kosiv.

Mykhailo Hrushevsky included the article “Hutsul Performance” about Kosiv’s
exhibition in “The Literary Research Journal” in which he noted “the exhibition
showed a resplendence of Hutsul folk handicrafts.”

The article “From the Exhibition of Hutsul Works in Kosiv” in one of the issues of
the “Dilo” newspaper describes the exhibition in the folk school in Moskalivka (just
outside Kosiv) arranged with the assistance of the Local Council. It points out that
adornments made of wood and metal and common pysankas (painted eggs) are of
artistic value. In particular, it mentioned the hatchets, canes and metal works by Vasyl
Devdyuk’s and his liking for unusual colors.

Every year Vasyl Hryhorovych’s (Photo 7) life became more active, full of various
events. In 1904 the Panel of the Household Handicraft School in Kolomiya sent a
young talented master to Vienna, Austria, to attend courses in artistic handicrafts. The
leading masters of folk art from Halychyna, Hutsulshchyna and Bukovyna had special
training there.

In 1905 Vasyl Devdyuk was invited to work in the newly founded Regional
Research Institution of Woodcarving and Metal Decoration in Vyzhnytsya, Bukovyna.
One of its goals was to revive traditional handicrafts such as joinery, turning and
ornamentation of household objects. Thelr primary goal was to determine who would
teach. Renowned folk masters, who knew and wielded secrets of Hutsul folk art to
perfection and were able to develop it creatively, were offered the first posts including
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Vasyl Shkriblyak from Yavoriv, Marko Mehedynyuk from Richka and Vasyl Devdyuk
from Stary Kosiv. These leading Hutsul woodcarvers were paid 140 krones a month
form the basis of a special reference book “For the Sake of Handicrafts” of Bukovyna
Regional Department (1905) prepared by E. Kohlbengaer, a member of the Panel, the
director of the State Handicraft School in Chernivtsi. According to the curriculum, the
academic year would last from October 15 to April 15. A complete course of study
would be three years. Apart from specialized training in the field of art for 6-7 hours a
day, they would devote 1-2 hours a day to teaching reading, writing and drawing.

In September 1905 Emil Kohlbengaer, the director of Chernivtsi’s State
Handicraft School and researcher of Bukovyna folk embroidery, and Hryhory
Turkevych, the director of Vyzhnytsya’s Folk School for Boys hired Vasyl
Devdyuk (Photo 9), the folk master, woodcarver and metalworker, in Stary Kosiv.
Karol Pokorny, a well-known joiner in Vyzhnytsya, was employed the same day.
The following day they hired Fedir Hnatyuk, a folk master from the village of
Mamaivtsi, who had a higher education in art. The newly established t team
of four included the administrator and three craftsmen. At first, they rented the
apartment of H. Turkevych, the director of the Folk School, to train students.
The accommodation consisted of three classrooms. The Burgomaster promised to
allocate land for an art school, construction of which was scheduled to begin at
the beginning of 1906.

September and the first half of October they spent preparing the rooms and
buying necessary materials. V. Devdyuk and K. Pokorny bought tools, some
materials and equipped the workstations, thus getting the facility ready for the
beginning of the academic year.

On October 15, 1905 on the eve of the Pokrova Holiday (lit. translated as
Coverage, Protection) a secondary specialized school under the name “Kraevy
Research Institution for Woodcarving and Metal Decoration” was opened in a
celebratory atmosphere. Well-known activists and political leaders from Bukovyna,
representatives of the Kraevy and Regional State Administration, Chernivtsi’s
Handicraft School, NGOs and individuals took part in the celebration. M. Vasylko,
the deputy of Vienna Seym participated in the ceremony.

Vasyl Hryhorovych Devdyuk helped organize the program of study in
Vyzhnytsya and from the very beginning he became a teacher of woodcarving
and metalwork. By this time he had completed the eight-month artistic handicraft
courses in Vienna. In 1906 he was given a grant to study the folk art of the Southern
Slavs in Sarajevo for half a year. Inlay with mother-of-pearls was of particular
interest to him.
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The documents from the family archive of Maria Yaremyn confirm that in
1906 V. Devdyuk was a master of woodcarving of Vyzhnytsya’s Kraevy Research
Institution. Another document (Photo 10), verified by the Kraevy Department of
Bukovyna province, proves that V. Devdyuk was employed as a master of the
educational institution in Vyzhnytsya. Payment of his contract, approved for the
period 1907-1911, is preserved in the archive of the Kolomiya Museum of Folk Art
of Hutsulshchyna and Pokuttya.

At the beginning of 1907 a two-storey school building including workshops was
opened. F. Lyshovsky, a talented organizer and teacher of professional drawing and
perspective, was appointed director. The school year lasted ten months. During the
school’s formative years, the teachers showed competent organizational and pedagogic
skills in spite of the difficult conditions involving work and training. They were able
to advance the creative process. The goal of the training sessions was to teach students
folk traditions, master them and interpret them creatively.

Vasyl Shkriblyak (1856-1926), a well-known folk master, began working as an
instructor of woodcarving and inlay in Vyzhnytsya in 1907 while Marko Mehedynyuk
(1842-1912), a well-known specialist in bead inlay in Hutsulshchyna, began working
as a teacher of woodcarving in 1911. V. Shkriblyak began collecting materials to
establish a “Hutsul Room” in the school; this would completely retrofit the interior of
Hutsul accommodation.

Vasyl Devdyuk taught wrought-iron openwork and metal decoration, generously
sharing his knowledge and experience with his students, who perfected their metal
processing techniques under his tutelage. V. Devdyuk initiated the building of a kiln for
metal fusion. The students learned to make molds, cast axes, stirrups, and nutcrackers
and to decorate them. They paid special attention to the study of technological processes
and professional craftsmanship.

There was a large selection of works for the students to execute. The best works
were exhibited; the others were sold at Chernivtsi’s regional market. The objects were
mostly for souvenirs and gifts: ornamental plates, boxes, barrels, vases, axes, crosses,
Bible settings, picture frames, writing sets, nutcrackers, metal buckles, etc. They were
available for the buyers and were in demand.

The Vyzhnytsya Krayova School was represented at the International Exhibition in
Bucharest in 1906 by the works of teachers and students. Some received silver medals.
The works by the students of the Vyzhnytsya School were well received at exhibitions
in Prague and Paris in 1907. They were awarded gold medals at the Agricultural
Exhibition in Chernivtsi (1908) and at Kolomiya’s House Handicrafts Exhibition in
1912 (Photo 14). In 1911 new departments of joinery and turning were founded at that
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School under the supervision of F. Vagner and A. Vylynsky. The same year the School
was renamed the Krayovy Research Institution of Joinery, Turning, Woodcarving and
Metal Ornamentation (Photo 11). According to the new status its graduates qualified
as masters of joinery and turning and received the right to open their own workshops.

Before World War I Vyzhnytsya School enjoyed prestige with the sphere of art. Its
popularity was growing: its works were sold in America, besides the European market,
and its teachers were employed in schools similar to the one in Vyzhnytsya. The
form of organization of art and craft training at Vyzhnytsya School became the most
effective model such types of schools could follow in those times. It contributed to the
development of unique folk art. V. Devdyuk, V, Shkriblyak and M. Mehedynyuk,the
leading masters, played a great role in the historical development of that educational
institution, because they had been working there since its foundation. V. Devdyuk
together with V. Shkriblyuk taught at Vyzhnytsya School before 1918, when the period
of Roman occupation of Bukovyna started.

V. Devdyuk toiled at his personal pieces of work which show his search for new
compositional forms and technical methods. Subsequently he became absorbed in
woodcarving, not leaving artistic metalwork entirely, though. To inlay wood he used
various kinds of wood, multicolored beads, metal wire and mother-of-pearl which
enriched the ornamental effect of his works evolving into peculiar style of his own.
Triangles, squares, semicircles and circles were the key elements of his ornamental
composition. He filled them up with the following motifs, viz. kucheri (curls),
pshenychka (wheat), hachky (hooks), slizky (tears). He was the first to use polish to
give his works a glossy finish.

His works were repeatedly shown at different exhibitions of those times in Lviv
(1905), Chernivtsi (1908), Stryi (1909) and Kolomya (1912). There was preserved the
Diploma (Photo 12) with which he had been awarded at the exhibition in Stryi.

His works were repeatedly shown at different exhibitions : in Lviv (1905), Chernivtsi
(1908), Stryi (1909) and Kolomiya (1912). The Diploma Devdyuk was awarded in
Stryi has been preserved (Photo 35).

We should note that expressiveness of forms, appropriate decoration and harmonious
blend in the works by Hutsul woodcarvers, metalworkers, ceramicists and weavers
contributed to the high artistic value of the works of folk art at different exhibitions,
beginning with the second half of the 19th century. They became famous in Halychyna
and Western Europe having been shown at household and ethnographic exhibitions in
Lviv, Kolomiya, Ternopil, Vienna, Krakiw and Paris.

The “Exhibition of Ukrainian Creative Works of Art and Ukrainian Artistic
Handicrafts” was of the utmost importance among the ethnographic and handicraft
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exhibitions that took place in Halychyna at the end of the 19th — beginning of the
20th centuries. The exhibit was organized by the Union of Protagonists of Ukrainian
Literature, Science and Works of Art in Lviv in 1905. There works by professional
Ukrainian artists and folk masters were exhibited together for the first time. Ivan
Trush, the artist, art critic and one of the organizers of the exhibition, wrote about
the Lviv exhibit in “The Artistic Bulletin”. It was a broad review entitled “Exhibition
of Ukrainian Artists” in which he characterized the creative work of some artists,
analyzed their most interesting exponents and expressed appreciation for the pieces
of folk art on display. Seventy three examples of Hutsul artistic wood carvings were
exhibited, including those by Yury Shkriblyak and his sons, Marko Mehedynyuk,
Vasyl Yakibyuk, Ivan Semenyuk, Vasyl Devdyuk and Petro Hondurak. These Hutsul
woodcarvers were all awarded medals and Diplomas.

Vasyl Devdyuk received a gold medal at the first Agricultural Exhibition in Stryi
(1909) where he had represented his works of metal and wood. A. F. Budzan, a
researcher, noted that V. Devdyuk’s original table executed grounding in Hutsulian
folk tradition and was the best display in the exhibition. A rectangular tabletop rested
on two broad profiled legs joined with a joist in the middle. Both the legs and sides
were decorated with carving and inlaid with wood, metal and mother-of-pearl.

The master was given a gold medal at the exhibition of household handicrafts in
Kolomiya for a table, a wardrobe, picture frames, axes and nutcrackers. D. Lukianovych
wrote in his article “Exhibition of Household Handicrafts in Kolomiya” that appeared
in the Lviv newspaper “Nedilya” that metal works displayed were made in former times
(crosses, zgardy and cheprahy /traditional Hutsul necklaces/, chains, rectangular and
round-shaped Hutsul bags decorated with metal), and nobody exhibited fresh works,
except Bukovyna Kraevy Market which showed some nutcrackers. Then he continued
that the Vyzhnytsya Woodcarving School had metalwork taught by Mr. Devdyuk on
its curriculum. Lukianovych assured readers Devdyuk would do things in a big way
and maybe it was he who managed to develop metalwork because he was one of the
best masters.

Hutsul woodcarving was presented in the catalogue: gentle patterned works
by Yavoriv masters Mykola and Vasyl Shkriblyak, and finely finished works by
Pechenizhyn’s Ivan Semenyuk, Stary Kosiv’s Vasyl Devdyuk, Richka,s Marko
Mehedynyuk and Sheshory ‘s Ol. Shkromyuk.

In the fields of woodworking V. Devdyuk shows peculiar interest in furniture. His
table is a good example of traditional Hutsul furniture. Today it is preserved by his
grandson, Mykola Ivanyuk, in the village of Smodna. It is a large table on two props
joined together by a joist. A well thought-out construction has breadboard extensions
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that attach to its ends. The tabletop rests on two broad props decorated with circular
profiling longer in diameter in the middle section. The profiled circles smaller in sizes
are decorated with six-petal carved rosettes. The central part of the joist is a large disk
thickly decorated with close carved ornament on both sides and mother-of-pearl inlay
in the center. There is a decor of sacral elements (crosses and cogs) on the front broad
planks of the table which run under its countertop along its perimeter. According to M.
Stankevych such carved sacral motifs were symbols of abundance and blessed the food
on the table, thus exalting a family meal.

Vasyl Devdyuk was a good furniture-maker. The shape of the table (1916) on exhibit
in Kolomiya’s Museum of Folk Art of Hutsulshchyna and Pokuttya is traditional of
Hutsul folk furniture. The table is decorated with carving, inlay and poker-work. It
should be noted that Vasyl Devdyuk was an expert in poker-work.

During his creative period V. Devdyuk made tables, chairs, wardrobes and shelves
many times. He was considered a wonderful master of furniture-making and he studied
traditional forms of Hutsul furniture. His sets, cabinets, tables and curtain rails were
convenient, appropriate and traditionally decorated. It is known that V. Devdyuk
presented Yu. Pilsudski with one of his tables in 1935. The thickly inlaid tabletop and
carved ornament found on the profiled buttresses and joist merge into a single entity.

Everyday objects of the master: albums, frames, goblets, trays and trinity
candlesticks, etc., became real works of art.

Decorative plates, an album, trinity candlesticks, a sugar bowl, a tray, a vase and a
sports cup done by Devdyuk have been preserved in Kolomiya’s museum’s archives.
Trinity candlesticks on square stands, which show a combination of turned parts and
delicate fretwork and decorated with carving and inlay, are of particular interest. Each
side of the candlestick is decorated differently. It is difficult to decide which of them
is the front and which the rear because carved ornament, marquetry, bead, mother-of-
pearl and metal inlay are executed with equal skillfulness on both sides.

An interesting egg-shaped box is preserved in Ivano-Frankivsk’s Museum of Local
Lore. Its original construction and filigree ornament in the inlay technique contribute
to its delicacy.

The frames of the 1930s with numerous embossed straps, massive on the angles
and lighter along the perimeter look especially rich compared with other straps
done by Devdyuk. In particular, such pieces carved and inlaid with mother-of-pearl
superimposed motifs strengthen the coloring effect of this Devdyuk frame found in
Lviv’s Museum of Ethnography and Arts and Crafts.

Three picture frames (1903) and a towel rack (1906) from the museum of Kosiv’s
Institute of Applied and Decorative Arts are decorated with poker-work and carving.
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A spruce frame is ornamented with poker-work laid in strips of floral and geometric
contour patterns along the perimeter. In another frame, to enhance the theme of a
carved motif, V. Devdyuk used white and blue beads and introduced squares with
massive round mother-of-pearl insets in the middle. Woodcarving and mother-of-pearl
successfully complement the construction of the rack on the exposition of this museum.

One feels a certain strictness of composition in the frame (1909) from Chernivtsi’s
Museum of Local Lore. A carved candlestick and a small tobacco box have been
preserved there too.

A large carved frame form Kosiv Museum of Folk Art and Mode of Life of
Hutsulshchyna also attracts attention. Closed band composition consists of various
ornamental motifs which do not repeat and are well-balanced. Vasyl Devdyuk was
a very creative person; he had repeated neither the form of construction nor the
compositional décor. He interpreted traditional folk motifs: “hachky”, “kucheri”,
“pryazhky”, “’holovkate” and “rozklynye” in his own way. He contributed greatly to
the art of woodcarving; in particular, he developed new methods of dyeing wood black
and red. He was the first to use lacquer to give his works a glossy finish.

Those researching the work of Vasyl Devdyuk examined the source of his
innovations. Yu. Yusypchuk pointed out that he studied works done by the Shkriblyaks
and M. Mehedynyuk, and then introduced inlay with colored wood and mother-of-
pearl, his own elaboration.

Creative traditions of the Shkriblyaks family, his friend and teacher Vasyl
Shkriblyak, in particular, had a great impact on the creative work of V. Devdyuk. Over
time, individual features characteristic of Devdyuk’s own style became dominant. It
seems clear he imitated Marko Mehedynyuk’s works when we examine Devdyuk’s
box in Kosiv’s Museum of Folk Art and Mode of Life of Hutsulshchyna; he only inlaid
it with colored beads.

Vasyl Devdyuk was a great innovator. He developed methods of dyeing wood for
marquetry. He worked out the most diverse technological approaches to dyeing wood
various shades of black and red and used thin metal plates, wire and beads in inlay. His
favorite central motifs “pryazhky” (clasps) had plenty of execution variants. Being an
expert in woodcarving he also introduced marquetry, bead, metal and mother-of-pearl
inlay that were the only decorations with a glossy finish to crown it all. For the first
time he began decorating his works only this way and developed a number of new
simple decorative motifs suitable for this technique. These motifs are of a geometric
nature; they consist of plain elements: straight, slanting, semicircular and circular lines,
squares, rectangles and triangles. Skillful combinations of these elements enriched the
motifs and varied the compositions markedly.
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Devdyuk introduced such compositional arrangements as combinations of
ornamental woodcarving and 3-D plastic motifs of a decorative character. According
to O. Solomchenko this adds to his works sculptural subtlety and a feeling of artistic
completeness.

He applied carved ornament and inlay to works of various shapes and sizes and for
different purposes. The range of creative work of Vasyl Devdyuk is extremely diverse
and technically perfect. He mastered the composition and methods of arranging the
ornament within a circle, square or rectangle, following the principles of symmetry
and rhythm.

He signed almost all his works. He liked to inscribe: “Vasyl Devdyuk, the Artist
and Woodcarver. Kosiv in Pokuttya” and show the date of execution. Tadeush Severyn
noticed that Vasyl Devdyuk used to put his name in-between. Tadeush Severyn also
wrote that Vasyl Devdyuk made an inlaid box and a hatchet as gifts for the anniversary
of Franz Joseph, the emperor. The village elder in Vyzhnytsya conveyed thanks from
the emperor’s chancellery (1908) and praise for the master’s fine inlay and marquetry.

It is known that V. Devdyuk made a procession cross for the church in Monastyrsky,
Kosiv. The cross is heavily decorated with woodcarving and laid on inserts. The
sublime solemnity of décor attracts one’s attention.

The fame of the master-woodcarver spread even further after the priest Mykola
Mykolaevych ordered a box-album for papers and a chair; they were taken to the
museum in St. Petersburg in 1915.

Vasyl Hryhorovych was a conscientious Ukrainian, a real intellectual, a wise man
with firm views. He was a founding member of the Prosvita Union in Stary Kosiv (Photo
15, 32, 33) and headed it for a long time. In 1914 he was one of the ones responsible
for erecting the monument to T.H. Shevchenko that stands opposite his house today.
When he heard about the plan to erect a monument to Shevchenko, he donated his
private land for that purpose and he personally took part in the mounding (Photo 16).
The mound was considerably larger than it is today (Photo 17). In fact, it was large
enough to accommodate hundreds of people. Judging from photographs taken on the
monument’s dedication day (July 19), one could imagine as many as a thousand people
in attendance.

In addition to being a master craftsman and teacher, Vasyl Devdyuk also founded a
private school/workshop in Stary Kosiv. After World War I broke out, Bukovyna was
annexed to Romania and Halychyna to Poland, Vasyl Devdyuk returned to his native
village. Although he was engaged in household duties for some time he still had time
to devote to founding the State Handicraft School in Kosiv. He had considered various
proposals and applied to the government for help but so far without success.
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Then at fifty Vasyl Devdyuk, using the great experience gained in Vyzhnytsya,
opened a private school/workshop of joinery and woodcarving in his house. His goal
was to promote artistic joinery, turning and Hutsul woodcarving. To implement his idea
he took out a loan (1 m Marks) from the Lviv Union Dostava, bought the necessary
lathes and enrolled students. Thus, he launched a new center of the art of woodcarving
in Kosiv with financial support from the Lviv Dostava. Petro Baranyuk, Vasyl Kabyn
and Mykola Tymkiv were the first students to attend Vasyl Devdyuk’s school.

The original school/workshop building has been preserved until today. At the school,
young boys from neighboring villages acquired skills in turning, joinery, woodcarving
and inlay. Vasyl Hryhorovych worked hard to help them become real masters. He was
a strict teacher and demanded accuracy in woodcarving and inlay. Devdyuk supplied
his students with materials and necessary tools. In return, he expected his students to
master marquetry, inlay with colored beads, mother-of-pearl, horn and metal. Tadeush
Severyn gives a fairly detailed description of the first steps in the activity and training
methods at V. Devdyuk’s school. He stresses the master’s broad knowledge of his trade
and calm character, which enabled him to train his students (Photo 18), turning them
into reliable practical workers of their trade. At first, the teacher created ornaments in
Hutsul style himself. His motto was: “Long Live and Develop Ukrainian Art”. It was
written on the wall of the workshop.

The students had lessons three times a week. Besides specialized subjects they
also studied such unrelated subjects as stylistics, merchant accounts, drawing and
geography. It is known that they also studied Ukrainian and arithmetic at Devdyuk’s
school. The master being a patriot helped his students preserve their national identity at
a time when Polish authorities were seeking to extend their borders. After three years
of training some students decided to remain as Devdyuk’s apprentices for a year or
two. Having received their certificates they had the right to open their own workshops.
M. Tymkiv and V. Kabyn were the first to receive certificates confirming that they both
had successfully completed their training at V. Devdyuk’s school/workshop (Photo 21).
Later on they opened their own workshops in Kosiv. Dmytro Kabyn, Vasyl Lelet Petro
Fokshei, Petro and Yury Baranyuk are among the other graduates who became well-
known masters of woodcarving. A certificate, signed in V. Devdyuk’s own hand for
Yu. Baranyuk, has been preserved. During the period before 1939, forty-five masters
finished Devdyuk’s school, a unique center of instruction in artistic woodcarving and
metalwork.

The master together with his students made various works to order. His son Mykola
was always a good assistant. Soon artistic works by the students acquired wide acclaim.

Kosiv workshops specialized in producing works for the church, first class and
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salon. Among the church objects were icon-cases, tetrapod, frames, crosses (altar,
hand, and sermon), candlesticks, lanterns and stands. To the first class V. Devdyuk
referred works of folk woodcarving unique in style such as candlesticks, axes, plates,
containers for loose products and sugar bowls. Furniture, beds, tables, wardrobes, card
tables and icons, picture and mirror frames formed a group of salon works. In terms of
style, Hutsul ornamentation was a common thread that ran through all works produced
by the school. Lviv “Dostava” took in orders and made sales.

Mykola Petrovych Tymkiv (1909-1985) was one of the first students of the school/
workshop to master the techniques of woodcarving, inlay and poker-work. His
graduation certificate (Photo 20) signed and presented on June 27, 1930 by V. Devdyuk,
the master of the craft “Hutsul Woodcarving”, proves that M. Tymkiv trained from
January 24, 1924 to January 1, 1927.The original document has been preserved in
the family archive of Daria Danysh, the daughter of M. Tymkiv. Owing to Tymkiv’s
exemplary diligence, he had learned such skills as joinery, turning, woodcarving and
metal ornamentation. Soon Mykola Tymkiv, having received good training at Devdyuk’s
school, became a well-known specialist. His entire adult life he spent creating numerous
thematic compositions on plates, albums, and boxes and caskets that he executed using
a variety of techniques. Rhythm is a particular quality of his ornamental compositions,
which differ according to their décor, active use of marquetry, bead inlay and metal
decoration. M. Tymkiv has left a rich artistic heritage. We come to know from the
materials of the archives of the regional organization of Ukrainian National Union of
Artists that he was engaged in creative and social activities and was the first head of
the oblast organization.

Vasyl Kabyn (1908-1992) also proved himself to be a specialist. Most of his works
have been preserved in The Kolomiya Museum of Folk Art of Hutsulshchyna and
Pokuttya. V. Devdyuk influence on Kabyn can be seen in the composition of the plates
in the Kosiv Museum of the Institute of Applied and Decorative Arts of Lviv National
Academy of Arts. They are decorated with woodcarving and inlaid with beads.

During the 1920-1930s, though engaged in teaching, the master made numerous
highly artistic works and took part in several exhibitions. In 1929 his works were
exhibited in Poznan and in 1933 in Kuty, where he received a gold medal and his son,
a silver one. The master’s works of that period vividly manifest his great talent. They
demonstrate Devdyuk’s continuous creative search when designing ornamental motifs,
new compositions and forms. The master preferred woodcarving and used inlay only
to intensify the former. He often introduced turned “darmovysy” (squares and rings)
into the composition to enrich the décor.

A lot of photo documents have been preserved in the Devdyk’s family archives
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(Photo 29). They show that members of the Prosvita Union, young local scouts
(Photo 34) and summer holiday-makers frequently visited the master (Photo 30). These
visitors readily bought Hutsul works as keepsakes and during the period of 1920-
1940, their taste determined, at least to some degree, the delicacy, fastidiousness and
eclecticism of forms.

In the 1930s V. Devdyuk, together with representatives from the authorities
and Kosiv area activists, became a member of delegations visiting Krakiw and
Warsaw (Photo 25). Many times the master presented his artistic works there. It
is known that during 1930-1934 V. Devdyuk presented Yu. Pilsudski, the Prime
Minister of Poland, with a large inlaid box (1930) and a turned carved and inlaid
staff (1934). The photographs from the family archives are convincing. In one of
them V. Devdyuk is holding a staff in one hand and a large three-tiered fruit dish,
which is crowned with a wineglass, in the other (Photo 23). It is likely
that V. Devdyuk himself was the creator of these works. (A fruit dish is a turned
carved plate resting on a high stand. They can be two-tiered or single (klyosh).)

There remain many examples of flat trays, inlaid with colored wood and
beads, made by Devdyuk. One rectangular tray has been preserved in Kolomiya’s
Kobrynsky National Museum of Folk Art of Hutsulshchyna and Pokuttya. In
a photograph taken during Devdyuk’s trip to Warsaw in 1935, we can see him
holding a tray of similar shape, though with a different inlay (Photo 27). However,
the table made by V. Devdyuk impresses us most of all (1935) (Photo 26). A lacquer
finish enhances the inlaid ornament in the center of the table. The table is an
example of traditional Hutsul folk furniture.

In 1936 V. Devdyuk was awarded a bronze cross for his many years of service in
the fields of artistic wood and metalwork.

In 1941 three works of the master: a large album, tray and vase decorated
with carving, were displayed at the first oblast exhibition in Stanislav (now
Ivano-Frankivsk).

Vasyl Devdyuk took an active part in the foundation of the artel “Hutsulshchyna”
in Kosiv. He shared his experience with young people working there. The master was
considered one of the top specialists and was very experienced in furniture-making.
In 1946, Devdyuk took part in the process of designing furniture for the Kremlin and
he acted as a consultant when a group of Hutsul craftsmen was making them.

In 1947, Vasyl Devdyuk affiliated himself with the Union of the Soviet Artists of
Ukraine in the field of decorative art (membership card # 516) (Photo 28).Vasyl Illich
Kasian, born in Snyatynshchyna, was the head of the Union at the time.

Any discussion of V. Devdyuk as an outstanding master and metalworker
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would be incomplete if it did not include his interest in other kinds of folk art of
Hutsulshchyna, ceramics, in particular.

Devdyuk successfully incorporated traditional ornaments from Hutsul
woodcarving into ceramic works. A small ceramic vessel executed in the 1920s
has been preserved in Kolomiya’s National Museum of Folk Art of Hytsulshchyna
and Pokuttya.

A tiled stove in the house of Maria Yaremyn, a granddaughter of V. Devdyuk, from
Stary Kosiv is worthy of note. The compositions of the tiles contain motifs and elements
of Hutsul woodcarving. One of the tiles bears the master’s inscription: “Handmade
Carving on Tiles by Vasyl Devdyuk at Tomash Napp’s in Kuty”. Enlarged carving
motifs used within a square space of every tile make the stove painting clear. On the
whole the painting is not overloaded and is easily seen against a light background. The
master used a traditional color scheme: brown engobe, green, yellow and blue under
glazed paints. Blue was used in small amounts when painting ceramic works in such
areas as Kuty and Pistyn. Stove tiles are enlivened with blue color were made by Petro
Koshak, a well-known master from Pistyn. Koshak was known for his ornamental
floral arrangements.

Tomash Napp, a potter from Kuty, sold his earthenware in his own shop, took them
to Katowizy (Poland) as well. Petrunellya Napp, his wife, also worked with him. She
decorated her works with ornamental motifs, which she had borrowed from either
embroidery or woodcarving.

V. Devdyuk’s tile painting style is characterized by the clearness and geometric
accuracy of his painting and his way of carving. Carving is a method of applying thin
lines with an awl to a surface glazed with white engobe. The master even used a pair
of compasses and a ruler in the process as he did when carving wood or inlaying.
V. Devdyuk executed “vykladanka” in different materials when painting tiles. He was
precise when arranging the composition of every tile in a square or rectangular space.
Rectangular tiles were put on the corners of the stove.

Devdyuk borrowed motifs from Hutsul metalwork, woodcarving and embroidery,
for example: “sonechko” (the sun), “ruzhi” (roses), “cross”, “windows”, “cogs”,
“hooks”, “holovkate”, “shterna”, “pines”, “wheat”, “octal roses”, “Ilchate writing”
(held in check). Square and rhombic, circular and semicircular they are clearly visible.
The Blooming Cross is represented in one of the tiles in yellow and blue, supplemented
with motifs resembling a trident. Accurate rows of painted tiles create a certain thythm
through horizontal band ornaments and a magnificent cornice. The elaborate variety of
some tiles is symmetrically arranged in the compositional structure of the stove, which
has a sense of grandeur about it.
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The composition of the tiled stove gives us all reasons to speak about Vasyl
Devdyuk’s innovation and achievements in the fields of metalwork, woodworking and
ceramics. He was creative, extremely efficient, an outstanding Master and teacher of
masters.

The Kosiv Institute’s museum contains a unique collection of works by
V. Devdyuk, M. Tymkiv, V. Kabyn, M. Fedirko, V. Huz and 1. Balahurak, the masters
of woodworking and representatives of the Kosiv School. Students at the department
of artistic woodworking see them as role models, using the master’s achievements in
creative designs.

Diploma works on different levels of proficiency (junior specialist, bachelor and
specialist) have been executed by graduates of the department of artistic woodworking.
All of them have been grounded in the motifs of V. Devdyuk.

In 2003, V. Bily used his research into the creative work of the master “Creative
Work of Vasyl Devdyuk” to obtain a bachelor’s degree. He also produced his diploma
work.

Graduate Ivan Genyk, combined his imaginative ideas in wood in his “Thematic
Plate with a Portrait of Vasyl Devdyuk™ (1989, 2001).

In 2008, Serhy Pasichnyak, a graduate from The Kosiv School of Art and Craft,
executed his diploma work: “Decorative Box Following the Motifs of V. Devdyuk”
which was devoted to the 135th anniversary of his great-grandfather.

Serhy Pasichnyak (1988) was born and lives in Smodna village. He is a great-
grandson of V. Devdyuk on Nastya Ivanyuk his daughter’s side. Since childhood he
has been in a position to observe the endless beauty of Hutsul woodcarving in the
many pieces of Devdyuk’s work still in the family. He listened attentively to Mykola
Ivanyuk, his grandfather’s stories about the life of his famous ancester. He would sit
at a traditionally Hutsul table, one decorated with carving, inlay, metal and mother-of-
pearl made by his great-grandfather. Beginning while still in school Serhiy occupied
himself with turning and woodcarving needing no assistance. He took part in school
contests in artistic woodcarving, made decorative plates, caskets and staffs.

Having finished School Serhy proceeded with his study. He defended his Bachelor’s
work at the Kolomiya Pedagogical College in 2009. He qualified as an artist of
fine, decorative and applied arts in 2010, having graduated from Vasyl Stefanyk
Precarpathian National University. His diploma work “Ornamental Box” is made of
walnut and is of original construction, reminding one of a Hutsul chest with a gable
top. As décor he used ornamental carving motifs found in V. Devdyuk’s table, which
remains a family heirloom. Inlay with metal studs enhances the expressiveness of
configurations of the main ornamental motifs on the sides and top of the box.
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Today Serhy is the only person carrying on the tradition of his great-grandfather, who
earned a reputation of artistic excellence for the Devdyuk family. Serhiy’s decorated
plates, icon frames, boxes and caskets are among his new works.

Vasyl Devdyuk was an outstanding Hutsul metal and woodcarver at the end of the
19th — first half of the 20th centuries. Education, broad-mindedness and practice as a
master and teacher enabled him to become the founder of Kosiv School of Woodcarving
of the end of the 19th — first half of the 20th centuries. His school played a significant
role in the development of woodcarving in Hutsulshchyna.

During his life, Vasyl Hryhorovych trained more than a hundred students between
the Vyzhnytsya School and the private school-workshop in Stary Kosiv. His best
known students are Mykola, his son, Petro and Yury Baranyuk, Vasyl Kabyn, Mykola
Tymkiv and Borys Hertsyuk. V. Devdyuk’s followers outnumber his students. These
include 1. Balahyrak, R. Boechko, V. Havrysh, D. Havrysh, V. Huz, V. Dovbenchuk,
M. Dovbenchuk, M. Kabyn, D. Strynadyuk and others. The works of the master, his
students and followers have been preserved at many museums in Ukraine and abroad.

Vasyl Devdyuk contributed to the formation of the State Handicraft School of
Hutsul Art founded in 1939. This training school survives today as the Institute.

The ethnographer Thor Pelypeiko saw V. Devdyuk many times when he was
studying at the Kosiv Handicraft School at the beginning of the 1940s. He describes
him the following way: a chunky figure, manly, noble features, wavy grey hair and
lush moustache. This dignified man knew his own worth and never debased himself
before anyone: a real Hutsul patriarch. Anatoly Kalytko, a Kosiv artist, represented
those very features of Vasyl Devdyuk in his paintings.

Vasyl Hryhorovych passed away at the age of 78 on May 3, 1951.

During his life Vasyl Devdyuk (1873-1951) (Photo 31) created a series of
wonderful works which entered the golden fund of folk art and can be found in
many museums. Creative works by this outstanding master of artistic wood and
metalwork have been preserved in Kolomiya’s Kobrynsky National Museum of
Folk Art of Hutsulshchyna and Pokuttya , The Lviv Museum of Ethnography and
Arts and Crafts, the Ivano-Frankivsk and Chernivtsi Museums of Local Lore, the
Kosiv Museum of Folk Art and Mode of Life of Hutsulshchyna, the museum of the
Kosiv Institute of Applied and Decorative Arts of Lviv , the National Academy of Arts
as well as in museums in Kyiv, Moscow and St. Petersburg.

Important aspects indicated and the facts cited provide the grounds to assert that
Vasyl Devdyuk is a prominent personality in the history of the folk art of Hutsulshchyna.
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PARTICIPATION OF THE MASTER IN THE EXHIBITIONS AND THE AWARDS RECEIVED

1887 — the Krayova (regional) Agricultural and Crafts Exhibition
in Krakiw (Poland)
(a diploma and a bronze medal).
1894 — the Krayova Exhibition in Lviv
(a diploma, a silver medal, a Letter of Merit).
1894 — the Exhibition of Krayovy Crafts in Myslenytsi (Poland)
(a diploma).
1904 — Agricultural and Crafts Exhibition in Kosiv
(a diploma and money reward).
1905 — the Exhibition of Ukrainian Art and Ukrainian Artistic Craft in Lviv
1906 — International Exhibition in Bucharest (Romania).

1908 — Agricultural Exhibition in Chernivtsi.
1909 — the first agricultural exhibition in Stry
(a golden medal).
1912 — the exhibition of handicrafts in Kolomyia
(a golden medal).
1929 — the exhibition in Poznan (Poland).
1933 — the exhibition of Hutsul Art in Kuty
(a diploma and a golden medal).
1941- the first oblast exhibition of fine arts in Stanislaw (now Ivano-Frankivsk).
1941 — Soviet Union wide agricultural exhibition in Moscow (Russia).
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IMPU3ABYTE IM'SI MAMCTPA MUKOJIM JEBOIOKA

[IPU3ABYTE IM’SI MAICTPA
MUKOJI JIEBJIIOKA

VY cim’i Bacuns I'puroposuya JleBaroka 3 npyxkunoro €Bnokiero (Ilacaiintok)
31 Craporo Kocoga 0yno uerBepo aiteit: [lapacka, Mukomna, Hacts it Mapiiika.

Muxona Jlesatok HaponuBcs 15 rpymaas 1904 poky B c. Crapwuii Kocis. Ha Toit
yac ioro 6areko Bke OyB BiOMMM Ha ['yIynbIIuHI pi3b0sipeM 1 MOCSKHUKOM,
SIKOTO 3ampocuiIu Ha poOoTy 1o “IIkonu pizpOsipcTBa Ta METAIEBOT ODPHAMEHTUKHN
y Brknuii. 3BuuaiiHo, MiApOCTarouu B Takii ciM 1, 1e OCTIHHO Oyia MOKITUBICTD
CIIOCTEpITaTh, SIK HAPOKYIOTHCS HOBI TBOPH, HE MOXHA OYJIO 3aIUIIATHCS
ocTopoHb. Bike 3manky Mukosa mo4as i caM BUTOTOBJISITH CIIOYATKy HEBEJHUKI, a
3TOJIOM CKJIaAHINI BUPOOH.

Im’s maiicTpa, sk aBTOpa pi3bOIECHUX BUPOOIB, YyIeplie 3yCTpPidaEMO
cepell YUaCHHKIB BHUCTABKH JIoMaImiHboro npomuciay B Komomwui 1912 poky, ne
EKCIIOHYBAJIMCS Pi3bOJIeHI paMKM I ToOmiplli IIe 30BCIM IOHOTO BOCBMHUPIYHOTO
Mukoinu. 3 kartajora Ifi€i BACTABKH JII3HAEMOCS, 10 pa3oM 3 poboramu Bacwiis
I'puropoBuua JleBaroka B ekcro3wuilii Oyiau MpeacTaBieHl i poOOTH HOTO CHHA.
VY “pamkax po6otu Huxomu JleBmioka 31 Craporo KocoBa” Oynu BucTaBieHi
KUBOIIMCHI TBOPH XylnokHHKa SIpocnasa [lcTpaka it 3amucani mix mopsiiKOBUMHU
HoMepamu 576-577 y 3ramanomy kataiosi [9]. ChorogHi BaXkKKO CKa3aTH, SKUMHU
Oynu Ti Halnepir poOOTH Mamoro Mukonu. ¥ HacCTYIHI YBEPTh CTONITTS KUTTS
MaiicTpa OyJio IPUCBSYCHE 3aHATTIO Pi3bOSPCTBOM Ta IHKPYCTAITIETO.

OcoOnuBo B mepmmx HOro poOOTax BiAUyBaBCsA BIUIMB Oarbka. Mwukona
JleB/IIOK MpEeKpacHO BOJIOJIB TEXHIKOIO “‘cyXxoi” pi3bOu, IHKPYCTAIIE€0 IEPEBOM,
METaJIoM, MEPIiBKOIO 1 MmanbopkaMu (O6icepom). Bin, sik 1 6aTbKo, 3HaYHY yBary
NPUIIIAB BUPa3HOCTI ¢GopM BUPOOIB. Y mepii poKu IIKojJda-MaicTepHs Bacums
JleBioka MicTUIIacs B HEBEJIIMKOMY JEPEB’SIHOMY IMPHUMIIICHHI, NMPHOYI0BaHOMY
JI0 CTOAOIH (1€ TPUMIIICHHS 3TOPiIo Mij Yac BIHM), @ 3r0JJOM BUHUKJIIO TUTAHHS
11010 11 PO3IMIUPEHHS.
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Bigomo, mo 1926 poxy Mukomna
JIeBIIOK OJpYXHMBCS 3 JIBUMHOIO
[Tapackoto Jlybeit, TOYKOIO 3HATHOTO
razau 13 c. BepOoseur Cemena
Hybes, skuii MaB y BJIACHOMY
BOJIOAIHHI 0araTto rexTapiB mojs u
micy. 3 i#oro pomomororw Mukona
JleBntok npuabdaB AepeBo, a 3roJoM
pazom 3  OaTbkoM  30yayBaiu
noOpoTHUN JAepeB’ssHUM OyIUHOK.
CaMe BiH CTaB HOBUM IPUMIIIEHHSIM
mkonu-maiicrepui. s OyniBns
30eperacs W 10 choronHi. [{ikaBum
€ ToH (akxT, MO XaTa 3 POJUHHOTO
obiiicts C. JlybOes, Hamama mo4Ii
[Tapacui y BiHO (mpumane), Ternep
€ 4YacTHHOK ekKcmo3uiii My3ero
HapOJHOI apxXiTeKTypu i MoOyTy Yy

Muxona JleBaok JIBBOBI.

Photo 36. Mykola Devdyuk Muxkona BacunsoBuu JleBatok OyB
CIIpaBXHIM  MalcTpOM-pi3b0sipem,
T1IHUM CIaJKOEMIIEM yCTaJeHUX Tpaauliil cBoro Oarbka Bacuns [leBaroka
— ocHoBonosoxHuKa KociBchkoi mkonu pizp6u. Bin OyB oJHHM 13 mepumux
oro yuHiB, JOolomaraB y IPOBEJE€HHI HaBUYaHHS B MPUBATHINH MIKOJI-
Maiictepni Bacuns JleBaroka, a 3rojoM MaB 1 CBOiX y4HiB. 30kpema Muxaiino
bypasik (1917 p.H.), sikuii BCTynuB J10 1i€i pizp0spcrkoi mkoaun 1931 poky,
3rajJlye, 10 3yCTpPiB TaM CTaplINX Y4HiB, a 3rojoM pi3s0sapiB II. bapanioka,
M. TumxkoBa, B. Kudypaxka, cuna Jlesnroka, Mukony, “saxuit 6yB y ToMy uaci
BXKE TOJIOBHUM IHCTPYKTOPOM, BHPYYalOud B BEJIHMKIA Mipi CBOrO CTaporo

BXKe OaTbka — maiictpa JleBmroka” [22].

Haituactime Oatbko 1 cuH J[€BAIOKM BUTOTOBISIIM CTOJH, CTiJbIII,
MUCHUKH, madu, BilIayKu Ta paMH. 3 MOCYAYy HailOinblIe yBaru mpuIiIsLIun
TUM BHpoOaM, W10 KOPHUCTYBAJIUCS MONUTOM Ha spMapkax, CIyXuiu
CyBEHIpaMu JJIsl TOCTeH — Oapuiblis, Yalli, HyKepHUYKH, paxBu, Tapeni [57].

B acoprumenti BupoOiB MaiicTpa-pi3p0sipa Muxonu JleBmaioka Ta
IHIUX y4HIB mKoiu-maictepHi B Crapomy KocoBi Oynmum mopTpeTHi
paMKH, CKpUHBKHU, paxBH, Tapeii, NyApeHuli, aaip00MHu, Talu, AEKOPOBaHi
ABTOPCHKUMH KOMITO3HIiAMHU. JlocHTh YacTo J[eBAIOK MOJIONIIHH BUKOHYBaB
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Taki pedi, K TOMipIli, Oyi1aBu, HOXI,
JAIHIMKH, MUCbMOBI PYyYKH, KAaCETKHU
10 KapT, mnamipocHuili. Pi3p0nenHi
9yl 1HKPYCTOBaHI MOTHUBHU JI€KOPY
3aBXAU  NIANOPAAKOBYBAJIHCH 1
TUKTyBanucs GopmMoro BUPOOIB.

Muxona J[eBIOK pa3oM 3 iHIIUMH
YUYHSIMU, SKI HABYAJHWCS Yy IIKOJI-
maiictepui B Crapomy Kocosi,
BHUTOTOBIISLIN MPEIMETH, HaifyacTinie
Ha 3aMOBJICHHS, JMJIs JKUTJIOBOIO
IHTep’€py — CBITHJIBHUKH, MIA(KH,
BiIIAJIKH, TTOJIMYKH, KpicJia Ta CTOJH,
JEKOpYBaHHS AKHUX pPO3po0isAan Ha
OCHOBI TpaJuUiHHOI TyHyJbCbKOT
pi3pou. OKpemMy Tpymy CKJIaaaroTh
BUKOHAHI ~ HUMH  TBOpM A
o0namTyBaHHs IEPKBU — CBIYHUKHU-
Tpiiili, HANpPecTOJbHI  XpECTH,
NpoIecCiiiHl  XpecTH ¥ JICKH
(marepwuii).

Mukona JleBatox 3 apyxkuHoro. 1926 p.
Photo 37. Mykola Devdyuk with his wife

Xara 3 poguaHOTro 00iiicTs C. Jly0est B ekcrio3urrii
My3sero HaponHOi apxiTekTypH i mo0yTy y JIbBOBI

Photo 38. A house from the family home of'S. Dubey; on display in Lviv's
Museum of Folk Architecture and Rural Life
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Muxkona JIeBarok 3 KHBOTOM st IIepkBH y BopoxTi. 1930 p.
Photo 39. Mykola Devdyuk with an icon —case for the church in Vorokhta

Oco0nmuBOi yBaru 3aciiyroBye KHBOT Juisi HOBO30OymoBaHoi B 1924-1929
pokax YKpaiHChKOI I'peko-KaToiuibkoi mapadisinpHoi nepksu Pizaa IIpecssitoi
Boropogumi B cemumi Bopoxra IBano-®PpankiBcbkoi o0macti, MaicTepHO
BurotoBineHnii Mukomnoro Jlesarokom 1930 p. (1. 46—48). IIpo 1me cBiaUUTH
ABTOPCHKUH MiAMUC 1 BKa3aHa gara BUKOHaHHs: “Pi30sp Muxona — JIeBaioK B —
Kocosi na — Ilokytio 10.07.1930”. OpwuriHaneHuii 32 (OpPMOIO KHBOT, IHITHO
JEKOPOBAaHUN 1HKPYCTAIlI€I0 Ta Pi3bOJECHHSAM, HUHI 3HAXOIUTHCS B JIIFOYIN IEPKBI
PiznBa IIpecsstoi boroponuni y BopoxTi.

®opma KMBOTY — B3Ipellb CBOEPIIHOI 1HTEpIpeTalli HEpKOBHOI apXITEKTypH.
Horo aBTop He Komiroe GOPMH JaBHIX LEPKOB, a T0-HOBATOPCHKH IMiIXOMHTh JIO
BUTOTOBJICHHSI KHBOTY, 3aCBIUMBIIIN BJIACHE PO3YMiHHS JEKOPATUBHOTO BUPIIIEHHS
peueit cakpaJbHOTO NMPU3HAUYEHHS. 30KpeMa, IPUBEPTAIOTh yBary Jerki KapKkacHo-
IPOCTOPOBI KOHCTPYKLT (111. 46). MOro HIKHS 4aCTHHA MOMLIAETHCS HA MEHIIHX
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TP, LIEHTPAJIbHA BUPIIICHA Y BUIVISLII IPSIMOKYTHOT IIahKu 3 IBEpLATAMH, Ha SIKUX
BHUPA3HO MPOUYUTYETHCS XPECT, BUKJIAICHUHN Y TEXHILl IHKPYCTallii MepIiBKOIO.

BoKOBI YOTHUPUKYTHI KOJIOHHM TNEPEKPUBAIOTHCS MACHBHOIO PaMOIO-KapHHU30M,
a Jaii 3aBepLIYIOTHCS YOTUPUTPAHHUMU OaHSMH, HAATO CTHII30BAaHUMHU Ta
CIUIECKaHMMH. Y TEeHTpl, Haja madKor, 3MIWMAEThCs IIe OJHA YOTHPUKYyTHA
IIPOCTOPOBA KOHCTPYKIis, yBiHUaHa OaHElo Jielb TyroBUAHOI (hopMu, Ha 3pa3ok
HaBICHOTO NEPEKPUTTsL. PeanbHi eleMeHTH, 10 MOXOISATH BiJl IEPKOBHOI ApXITEKTYpH
— 11e ToueH1 ObapadaHu 3 MaJIeHbKMMU OaHSIMH i MaKiBKaMu, 3aBEPIICH1 p13b0JICHUMHU
piBHOpaMEHHUMHU XpecTamu [56; 76].

KuBot nekopoBaHuii iHKpyCTAaIi€l0 MEPIiBKOIO, POTOM 1 KOJIbOPOBHUM JEPEBOM,
a pi3pOJIeHI MOTHBM Ha TOBEpxHI O0aHb IMITYIOTh TOHTY. [IpuBepTatoTh yBary i
IHKpPYCTOBaHI KOJOHH, IO 3 000X OOKIB HIATPUMYIOTh JapOXPAaHWIBHUIIO MU
YBIHUYIOUHMH XpecT, ynoaiOHeHHIA O HAIIPEeCTOIBHOTO, HA MACHUBHIHN ITi/ICTaBIIi.

Muxkona JleBatok 3 yuasmu. 1934 p.
Photo 40. Mykola Devdyuk with his students
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Cnin Big3HauuTH, 10 KUBOT M. JleBAtoka € He NuIlIe YHIKaJbHUM B3ipLEM
HOBATOPCTBA, aJie i CBIIYEHHSIM PO3KBITY €THOMUCTEIHKOI Tpaauiii [76].

Y poamHHOMY apxiBi gouku Muxkonu JleBmaioka — Mapii Spemun 30epircs
PYKOIIMCHUN Marepiajl — 30LIMT JJIsI MPOBAJKEHHS pPaxXyHKIB Ta IpuUiomMy
3amoBieHb Mukonu JleBatoka 3a nepion Bia S mororo 1934 no 28 TpaBus 1937
pokiB. Y maiicTepHi JleBaroka MOJOAIIOro Ha TOW yac mpaioBanu: Hukona
[Tacaimtok, [TeTpo Munkantok, Bnagucnas Ctpunantok, Muxaiiino CTpuHaIIoK,
Bacunp Kabun, IBan Cenuyk, Muxaiino MakiimuH. 3anucaHi TaKOXK HETIOBHI
imeHa, sk Komtonro, ba3toHbo (iIMOBipHO, 110 BOHU OyJIM MOJIOAIMIOTO BIKY). I3
BIIacHOpYY 3poOnenux M. JleBarokom 3amuciB aoBigyemocs, mo Biagucias
CtpuHaal0OK BUTOTOBISIB albOOMM BENHMKI W MEHIII, KaCeTKH IO Mamipocis,
BilIAYKK 110 PYLIHMKIB, a TAKOXK TPALIOBAB HaJl 3aMOBJIeHHAM [ alica y Bopoxri.
Muxkona [Tacaitatok TakoX BUTOTOBIISB albOOMH BEIUKI W Mai, MyApPECHUIKH
MaJli, KaCeTKH JI0 MamipociB Ta JiHilikH, a [Ban Cenuyk — apibHi BupoOH, sKi
peanizyBanu y Bopoxri. Bei 3anucu M. JleBarok BiB 0COOMCTO 1 CKPITIIIOBAB
HEBEJIIMYKOIO BIIACHOK medaTkor: “Hwukoma JleBmok — pi3p0sp, KociB k
Konomui”.

Okpim 3amoBieHb, Mmukona JleBIOK BHUKOHYBaB 1 Taki poOOTH, IO
eKCTIOHYBaJIMCSl Ha BUCTaBKax HapoaHoro muctenrtsa ['ynynbpmunu B Kocosi,
Konomui, Kyrax.

Croroani B xati Mapii SIpemuH Ha 4iIbHOMY MicCli B pi3b0sIeH1NH pami Mmij
CKJIOM 30epiraeThCcs OpUTiHAM JUILIOMY 10 CpiOHOT Menani, aKy Mukona JleBarok
3100yB Ha “BucraBmi rymynschkoro Mmucteinrea’” B Kyrax (temep cenutie Kytu
KociBcbkoro paiiony IBano-®pankiBchbkoi 00macTi). Y TEKCTI 3a3HAY€HO, IO
BHUCTaBKOBa pajia npusHauuiaa Mukoii JleBarokoBi cpiOHY Menanb 3a pizbOy Ta
iHKpycTatito Ha aepesi. [logaemMo TEKCT TUIIIIOMY B OpUTiHAII:

TARGI | WYSTAWA SZTUKI HUCULSKIEJ
W 1933 ROKU W KUTACH
URZADZONA Z OKAZJI SWIETA HUCULSZCZYZNY
POD PROTEKTORATEM PANA WOJEWODY Z. JAGODZINSKIEGO.
RADA WYSTAWOWA PRZYZNALA PANU:
MIKOLAJOWI DEWDIUKOWI
ZA RZEZBE I INKRUSTACJE W DRZEWIE
SREBRNY MEDAL
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30eperxena Oymisis MaiictepHi JlesarokiB y Crapomi Kocosi
Photo 42. Building of the Devdyuks workshop preserved in Stary Kosiv
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MosxHa BBa)kaTu, IO paMKa, y sKii 30epiraetrbcs QUIIOM, BUKOHaHa
Mmaiictpom 1933 poky (TOOTO B piK MIpOBEACHHS BUCTABKHU), EKCIIOHYBajIacs
cepen iHmuX poOiT Ha BUcTaBIli B KyTax (1933), ska Oyna opraHi3oBaHa 3
Haroau cBaTa ['ynyJbUIMHYU 017 TPOTEKTOPATOM BOEBOAU 3. SITO31HCHKOTO.

OcobnuBictio B Oiorpadii M. JleBaioka € ydacTh B YKpaiHCbKOMY
KyJIbTypHO-0CBITHBROMY ToBapucTBi “Hapomuuii nim” y Crapomy Kocosi.
VY 3rangyBaHomy 301IMTI 13 3anucamu M. JleBaroka 30epircs apkym 3
MiITOTOBJICHOK MPOMOBOK BiJ iIMEHI KYJIbTYPHO-OCBITHBOTO TOBAapHCTBA
“Haponuuii 1im” y Crapomy Kocosi nepen rpomaznoto. Lle 6yna Buronomena

Apky i3 npomoBoto M. JleBatoka Big iMeHI TOBapUCTBa
“Hapomnuit nim”. 1937 p.

Photo 44. A sheet of paper with M. Devdyuk's speech on behalf
of the Union “Narodny Dim”
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VKPAIH(DKE K‘Mb'l' OCBITHE T- BO

HAPOAHHH AIM

s CTAPIM KOCOBI

— —————

Unenn yKkpaiHCBKOTO KyJIBTYpPHO-OCBITHBOTO TOBapucTBa “‘Hapoanuii qim” y
c. Crapuii Kocis. 1937 p.

Photo 43. Members of the Ukrainian Union for Culture and Education “Narodny Dim”
(People’s House) in Stary Kosiv
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MolaHa 3 HAroAud BiJ3HAYEHHS POKOBUH cmepTi Benukoro [amuubkoro
Kamenspa — IBana ®panka.

[Ipo HacTynHuil mepion xutta Mukonu J[eBaroka sik MaiicTpa-pi3p0spa
BiomMocTei Mano. Sk 1 B HamIii icTopii, y ®KUTT1 KOKHOT JIIOJUHU € CBITII i
TeMHI cMyTH. XTO 3HA€, IK OW Haga i CKIan0Cs )KUTTS, KO HE CIMHAIATH
3MapHOBaHUX JiT...

Muxona OyB penpecoBanuid 1940 poky. Bim 25 ciuns 1941 poky mo 1957
poKy miepeOyBaB y B’SI3HMISX, KOHITabopax Ta Ha 3aciaHHi. [leBmiox Muxoma
BacunboBud, 1904 p. H. 3a3Ha4eHUI B CIUCKY KOCIB’SIH, YB I3HEHUX 3 NOTITUYHUX
MotuBiB [39, ¢.128]. 3HaxX0ASYUCH Y BiIaTICHUX KPasiX, BiH i TaM BUTOTOBHUB HU3KY
pOOIT, PO 110 CBITYATh CBITIIMHU 3 POAMHHOTO apXiBy JleBAIOKIB.

[Ticns moBepHEHHS IOIOMY MPOIOBKYBAB MPALIOBATH, 1 1€ YUMAaJIO TBOPIB
BHWIIUTH 3 pyK MaiicTpa. OIHAK TSATap POKiB, MPOBEICHUX HA YYXKUHI, TaBCS B3HAKH
1 miipBaB HOTO 3710pOB’SI.

JKutts B mocenenni Kornac. 1945 p.
Photo 45. Life in the settlement of Kotlas
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Ha 3acmanni. 1940-1 pp. Ha 30motux xonaneHsax. 1949 p.
Photo 46. In exile Photo 47. In the goldfields

MPOKYPATYPA CCCP

BOEHHbIN MPOKYPOP

NPHKAPNATCKOrO
BOEHHOrFO OKPYTA
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Bunana rpaxnasxe [LEBLK IIpackosse CeMeHOBHE B TOM,
uro ee Myx — LEBINK Huxonaii Bacuisemmd, 1904 roma pomueHms,
pempeccnpoBananit 25 aEBapa 1941 roma, Ha OCHOBaHmA CT.I
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Josinka mpo peabimitarito. 1989 p.
Photo 38. Certificate of rehabilitation
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Murxomna Jlemtok. 1960-i pp.
Photo 49. Mykola Devdyuk

IIpo Bucokuii piBeHb TBopiB Mukonu [leBmroka nepioxy 1950-1960-x pokis
3aCBIMUYIOTh CKPHHBbKH MaiicTpa. Omna 3 HUX 30epiraerbcs HHUHI y (OHIaxX
HamionansHoro my3eto HaponHoro muctentsa ['yiynbimman Ta [TokyTTs B Komomui.
Ha penmi ckpunbku € aBTopchbkuil minmuc: “JleBmox Mukona BacumboBuu —
pi306ap Ha ['yuynbeuiui. ¢. Crapuii Koci KociBepkuii p-u CraHiciaaBcbka 00J1aCTh.
28.10.57 p.” (in1. 49, 50).

[nma ckpunbka, BukoHana M. Jlesaiokom 1962 poky, 30epeknHa B poiMHi cUHA
Muxkonu JleBaioka — Mukonu, sikuii npoxxkusaB y Hopunbebky (Pocis). Ha nenmi
CKPUHBKH TaKOX € aBTOPChKMM mianuc i gata 16.05.1962 (in. 55, 56).

InenTnuHi 3a po3mipamu i HopMOIO CKpUHBKH, BUKOHaH1 MHKOI010 JeBII0KOM,
30epiratothcsi y ¢onaax IBaHo-OpaHKIBCHKOTO Kpae3HaBYOTO My3ero (1. 51,
52) ta y BiacHocTti roioBu KociBcbkoi perioHanbHoi opranizanii HCXY IBana
Kouepxyka B Kocosi (in1. 53, 54). XapakTepHuM i BCIX CKPUHBOK ManCTpa €
T€, 110 BOHU MAIOTh OJHAKOBHW TPHUHITUI MOJUTY MPSMOKYTHOI TUTOIIMHYU BepXa
(HaKpUBKH) i O1YHUX CTIHOK. MaicTep moiisie OB MIOMMHN Ha CMYTH U OIS
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Muxkona JleBmrok i3 cnHOM Mukonoro. 1960-i pp.
Photo 50. Mykola Devdyuk with his son Mykola

PI3HOI BEJIMYMHU, YKJIQJal04d B HUX N€OMETPU30BAHI OpHAMEHTaJbHI MOTHBHU.
Crpora cumerpuuyHa OynoBa JAEKOpy L€ OUIbIIE MIJCHIIIOETHCS 3a JOMOMOIOI0
OKpEeCJICHHSI LIEHTPaJbHOI YacTMHM Bepxa (HaKpuBKM). LleHTpanbHa dYacTUHA
BHUCTyNae HailOuIbll BupasHo. [lo mepumerpy HaBKOIO Hei yKJaJeHl PUTMIYHI
CTpPiUKOBI KOMMO3UIIii. Yci ckpuHBbKU M. JleBtoka BUKOHAH1 B TEXHIIIl Pi3bOJICHHS,
IHKpYyCTAIlil 1epeBOM, MEpIIiBKOIO 1 manbopkamu (i1. 49-54).
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Muxona JleBIiok 3 Apy>KWHOIO, NIThbMH Ta OHY4K00. 1982 p.
Photo 51. Mykola Devdyuk with his wife and children
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Muxkona JleBarok y BacHii qoMiBITi. 1986 p.
Photo 52. Mykola Devdyuk in his own house

[ounnatoun Big 1968 mo 1991 poky, Mukona BacuiboBHY TSKKO XBOpIB,
(dakTyHO OYB NPHKYTHH A0 JIKKA. bararbom 3amgymam pi3pOsipa HE CyIMIIOCS
3AifiCHUTHCS 1 TOOAUUTH CBIT. 3a JiBa POKHU J0 CMEpTI MpUHILIIA 3aMi3Hija 3BICTKa
po 0e3MiJCTaBHICTh BUHECEHOTO BUPOKY MPO YB’S3HEHHS, 1 3rofoM 31 GepesHs
1989 poky OyB peabisiToBaHN BIICHKOBOIO TIPOKYPaTypOIO.

ITomep Muxona [lemiox 14 Gepesns 1991 poky B pinniit oceni y Crapomy
Kocosi.




Anatoly Kalytko. Portrait of Mykola Devdyuk, the woodcarver. 2008
Canvas, oil painting, 70x50. Preserved by the Devdyuks’ family
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THE FORGOTTEN NAME OF MYKOLA DEVDYUK, THE MASTER

The family of Vasyl Hryhorovych Devdyuk and Yevdokia (Pasailyuk), his
wife, from the village if Stary Kosiv had four children: Paraska, Mykola, Nastya
and Mariyka.

Mykola Devdyuk (Photo 36), Vasyl’s son, was born on January 15, 1904 in
the village of Stary Kosiv. When his son was born, Vasyl had already become
a well-known woodcarver and metalworker in Hutsulshyna and was employed
by the “School of Woodcarving and Metal Ornamentation” in Vyzhnytsya. He
could not stay away, growing up in a family which gave him a chance to see the
way new works of art were born. That’s why Mykola began making simple and
gradually more complicated objects when still a child.

Stary Kosiv’s Mykola Devdyuk first gained public attention as a wood carver
in 1912 when he was just eight. His works were on display in an exhibition in
Kolomiya together with those of his father. According to the craft exhibition’s
catalog, he exhibited carved frames and hatchets identified by serial numbers
576-577. Picturesque canvases by the painter Yaroslav Pstrak were inserted in
the eight-year-old frames. Today it is difficult judge the first works of young
Mykola. The following quarter of a century he devoted to woodcarving and
inlay.

Mykola’s father’s influence is evident in his first works. Mykola perfectly
mastered the techniques of flat carving, marquetry, and inlay with metal, mother-
of-pearl and beads. He, like his father, paid special attention to the expressiveness
of the shapes of his works. It appears that Mykola inherited his artistic talent
from his father. His manner of execution was very close to his father’s.

In the early years Vasyl Devdyuk’s school-workshop occupied a small
wooden building, joined to the barn, which burnt down during the war (Photo
42). Later they questioned whether the building should be expanded.
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It is known that in 1926 Mykola Devdyuk married Paraska Dubey (Photo 37),
the daughter of Semen Dubey, a noble master from the village of Verbovets, who
owned many hectares of field and forest. Mykola purchased timber with his help.
He together with his father built a solid house. This very house became the new
school building. It has been preserved and is now part of the exposition of the
Museum of Folk Architecture and Local Lore in Lviv (Photo 38).

Mykola Vasylyovych Devdyuk was a real master-woodcarver and a worthy
successor to the established traditions of Vasyl Devdyuk, his father, the founder of
the Kosiv School of Woodcarving. Mykola was one of his father’s first students.
Vasyl Devdyuk helped train his son at his private school. Soon he acquired his
own students. One of them, Mykhailo Burdyak (born in 1917), attended the same
school of woodcarving in 1931. He remembers that he met senior students and
future woodcarvers there, for example, P. Baranyuk, M. Tymkiv, V. Kyfurak.
Mykola, Devdyuk’s son, had become the principal instructor by that time and gave
his elderly father a helping hand.

The Devdyuks, father and son, more often made tables, chairs, shelves, wardrobes,
racks and frames. As for tableware, they paid more attention to whatever was in
demand at fairs and what tourists were likely to purchase as souvenirs, for example,
barrels, cups, sugar-bowls, round boxes, plates, etc.

Picture frames, boxes, round boxes, dishes, powder-cases, albums and trays
decorated with unique compositions made for a variety of goods Mykola Devdyuk
and other students of the school-workshop could manufacture. Fairly often
Devdyuk, the younger, made such things as hatchets, staffs, knives, rulers, pens,
cigarette-cases and cases for playing cards. The form of the object itself dictated
how the carver would carve and inlay possible motifs of décor.

Mykola Devdyuk together with other students studying at the school-workshop
made interior objects: lamps, cabinets, racks, shelves, chairs and tables. They were
decorated in traditional Hutsul style (Photo 40). Objects for church interiors, made
by Mykola, form a separate group, for example, trinity candlesticks, altar crosses,
Processional Crosses and Fans.

M. Devdyuk made the icon-case for the Nativity of the Blessed Virgin Mary
Ukrainian Greek Catholic Church in the village of Vorokhta, Ivano-Frankivsk
oblast with great masterly (Photo 39). He also made that order for a newly-built
church (1924-1929) in 1930. The author’s inscription and date of execution prove
that: “Woodcarver Mykola- Devdyuk in- Kosiv in — Pokuttya 10.07.1930”. The
icon-case, original in form, thickly decorated with inlay and carving is still in the
Nativity of the Blessed Virgin Mary Ukrainian Greek Catholic Church.

The shape of the icon-case is a sample of the unique interpretation of the church
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architecture. Its author does not make replicas of ancient churches, but takes an
innovative approach, showing his own understanding of how to decorate liturgical
items. Spatial constructions of light framework are of particular interest. Its lower
part is divided into three: the central one is a rectangular locker with doors which
bear a cross inlaid with mother-of-pearl. The side angular pillars are topped with
a massive frame-cornice finished with quadrilateral stylized cupolas. Another
rectangular spatial construction with open sides crowned with a dome is above the
locker. Turned domes with small cupolas topped with the equal-armed crosses are
architectural elements of that church.

The icon-case is decorated with mother-of-pearl, horn and marquetry. Carved
motifs on the surface of the cupolas imitate shingles. Inlaid pillars which support
the tabernacle and the cross on a massive stand at its top, which is similar to the
altar one, compel our attention.

It should be stressed that M. Devdyuk’s icon-case is not only a unique sample
of innovation and tradition, but evidence of the flourishing of ethnographic art
tradition.

In the researcher M. Stankevych’s opinion Mykola Devdyuk together with
Petro Shkriblyak and Mykola Pasailyuk, his students, made a “unique kyvory”
(icon case) for the church in Vorokhta. Its basic construction is similar to small
architectural forms, and elaborate carved and polychrome details give it a peculiar
artistic expressiveness.

Maria Yaremyn, Mykola Devdyuk’s daughter, has preserved a notebook in
which Mykola registered accounts and orders during the period from February
5, 1934 to May 28, 1937 In her family’s archives (Photo 41). Mykola Pasailyuk,
Petro Mytskanyuk, Vladyslav Strynadyuk, Mykhailo Strynadyuk, Vasyl Kabyn,
Ivan Senchuk and Mykhailo Makiyshyn worked in the workshop of Devdyuk-
younger at the time. Only the names of Kolyunyo and Bazyunyo (probably they
were younger) are also mentioned in that notebook. We learned from M. Devdyuk’s
notes that Vladyslav Strynadyuk and Mykola Pasailyuk made albums of various
sizes, cigarette-cases, powder-cases, rulers and towel racks. Vladyslav also worked
on the orders for Geis in Vorokhta. Ivan Senchuk made small items which were sold
in Vorokhta. M. Devdyuk made all the notes himself and confirmed them with a seal
of his own: “Nykola Devdyuk, a woodcarver, Kosiv in Kolomyia”.

Apart from orders, M. Devdyuk made works which were on display at exhibitions
of folk art of Hutsulshchyna in Kosiv, Kolomyia and Kuty.

Today Maria Yaremyn has been preserving the original of the diploma of a silver
medal. Set in a carved frame under glass it is the centerpiece in her house. Mykola
Devdyuk received the medal at the Exhibition of Hutsul Art in Kuty. The original
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text of the diploma in Polish says that the Panel of the exhibition awarded Mykola
Devdyuk with a silver medal for his carved and inlaid works.

In 1933 Mykola made the frame for the diploma himself (the very year the
exhibition was held). That is why we may assume that it was exhibited in Kuty along
with the works of V. Devdyuk. The exhibition was organized under the patronage of
Z. Yagodzinsky on the occasion of a Hutsulshchyna holiday.

According to a biography of M. Devdyuk, he participated in the work of the
Ukrainian Cultural and Educational Union “Narodny Dim” (People’s House) in
Stary Kosiv (Photo 43).

There is a sheet of paper in the M. Devdyuk’s notebook with a prepared speech
on behalf of the Union to be delivered to the community in Stary Kosiv. It was a
commemoration speech to pay a tribute to Ivan Franko, a great Ukrainian writer
(Photo 44).

Little is known about the following period of Mykola’s life and creative work.
There are ebbs and flows in the lives of everyone. So, nobody knows what would
have happened in his life but for the wasted 17 years...

He was repressed in 1940. He was in prisons, concentration camps and sent into
exile from January 25, 1941 to 1957 (Photo 46, 47). Mykola Vasylyovych Devdyuk
(1904) is listed as a political prisoner according to residents of Kosiv. Judging from
photos in the Dadyuk’s family archives, he made a number of works while living in
remote areas (Photo 45). After returning home, he proceeded with his trade producing
many more works. However the years spent incarcerated undermined his health.

The boxes of the master show a high level of M.Devdyuk’s craftsmanship in
the 1950s and 1960s (Photo 49). One of them has been preserved in the archives of
Kolomyia’s National Museum of Folk Art of Hutsulshchyna and Pokuttya. There
is his inscription on the bottom of the box: “Devdyuk Mykola Vasylyovych, a
woodcarver in Hutsulshchyna. The village of Stary Kosiv, Kosiv region, Stanislavska
oblast, 28.10.57".

The second box made by M. Devdyuk in 1962 has been preserved by Mykola
Devdyuk’s son, who lived in Norilsk, Russia. It also bears his inscription on its
bottom with the date 16.05.1962 (Photo 50).

The boxes by M. Devdyuk similar in size and shape have been preserved in the
archives or collections of The Ivano-Frankivsk Museum of Local Lore and in the
private collection of Ivan Kocherzhuk, head of the Kosiv Regional Organization
of the National Union of Artists of Ukraine. All the boxes have the same principle
of division of rectangular surface of the top and sides. The master divided larger
surfaces into stripes and planes of various sizes decorating them with geometrical
ornamental motifs. The central part of the top is outlined and its expressiveness
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strikes one. The lines of the décor are clean and symmetric. The composition
is arranged in stripes along the perimeter. M. Devdyuk’s boxes are made in the
techniques of carving, marquetry and inlay with mother-of-pearls.

Mykola Vasylyovych was seriously ill from 1968 to 1991, in fact he was
bedridden (Photo 51). He was thus unable to implement many of his ideas. The
belated news about his imprisonment was acknowledged baseless and was received
by his family only two years before his death. He was rehabilitated by the military
prosecutors on March 31, 1989 (Photo 48).

Mykola Devdyuk (Photo 52) passed away on March 14, 1991 in the village of
Stary Kosiv in the house in which he was born.
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Bacuasb [deBaiok. Jlyckopix, J10abKa, HiK, Tonipeub. Meman, numms,
epasitoganns. Ilou. XX cm. Ceimaunu podoim nooami 3a KHU200:

Cyxa JIL.M. Xyoooicni memanesi eupoou ykpainyie Cxionux Kapnam opyeoi
nonosunu XIX — XX cm. — K., 1959. — 104 c.

Vasyl Devdyuk. Nutcracker, pipe, knife, hatchet. Metal, casting,
engraving. Beginning of the 20" century.

Bacuas desarok. Tonipeusn. /Jepeso, meman, scupy8ants memaiom,
aummsl, epagiroeanusn Ha memani. [lou. XX cm. Ceimauny nooano 3a
KHU2010: 1 yyynvcoki xyoocui supobu 3 memany xin. XVIII — nou. XX cm./
Anvoom. Ynopsonux O. Banvxo. — Jlveis, 2011. — 376 c., in. — C. 179.
Vasyl Devdyuk. Hatchet. Wood, metal, metal decoration, casting,
engraving. Beginning of the 20" century.

Bacuab leBaok. Eckiz opapaMenTaabHoi komMno3uuii. CKpUHbKA.
Csimaunu 3 ¢honoie Hayionanorhoeo myser HapooHo2o Mucmeymasd
Dyyynowunu ma Hoxymms im. M. Kobpuncorozo 6 Konomui.

Vasyl Devdyuk. Ornamental composition. Sketch. Box.

Bacuas deBatok. Xpect npoueciiitnuid. /Jepeso, mouinns, pizeOnenns,
inkpycmayis 6icepom, nepramympom. Ceimauna 3 ¢hondie Hayionanvnoeo
My3ero Hapooro2o mucmeymsa I yyynvuwunu ma [lokymms

in. M. Kobpuncvrozo 6 Konomui.

Vasyl Devdyuk. Processional cross. Wood, turning, carving, bead

and mother-of-pearl inlay.

Bacuas deBmiok. Topuuep. [epeso, mouinns, pizbonenus, inkpycmayis
bicepom, nepramympom. Ceimauna 3 ¢hondie Hayionanvrnozo

My3er0 Hapooro2o mucmeymsa I yyynvuwunu ma [lokymms

in. U. Kobpuncvrozo 6 Konomui.

Vasyl Devdyuk. Standard lamp. Wood, turning, carving, bead and
mother-of-pearl inlay.
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10.

11.

12.

13.

Bacuuasb lesarok. Pamka. /lepeso, cmonaphna KoncmpyKyis, inkpycmayis
bicepom, nepnamympom. 1882 p. Bracuicmo poounu Annu Cmeghypanuun
c. Cmapuii Kocis.

Vasyl Devdyuk. Frame. Wood, joinery, bead and mother-of-pearl inlay.
Bacuub JleBawk. [lopTpeTrHa pamka. /[epeso, cmonapua KOHCMPYKYIs,
MOUiHHA, pi3bOaenHs, iHKpycmayis 0icepom, nepramympom. 1909 p.
Vasyl Devdyuk. Portrait frame. Wood, joinery, turning, carving, bead
and mother-of-pearl inlay.

Bacuiab leBaiok. [lopTpeTrHa pamka. /[epeso, cmonsipHa KOHCMPYKYis,
sunamoeanns. 1900-i pp. Bracuicmo poounu Aunu Cmeghypanyun
c. Cmapuii Kocis.

Vasyl Devdyuk. Portrait frame. Wood, joinery, poker-work. 1900s.

Bacuas [lesatok. Iloprperna pamka. /lepego, cmonapha KoHCmpyKyis,
sunanosanns. 1903 p. Myseii Kociscbkoeo incmumymy npuxiaono2o ma
oekopamuenozo mucmeymea JIHAM.

Vasyl Devdyuk. Portrait frame. Wood, joinery, poker-work. 1903.

Bacuub lesatok. [loprperna pamka. /[epeso, cmonsapna
KoHcmpykyis, eunantosanus. 1912 p. Myseii Kociecbkozo incmumymy
NPUKIA0OH020 ma dekopamuerozo mucmeymea JIHAM.

Vasyl Devdyuk. Portrait frame. Wood, joinery, poker-work. 1912.

Bacuab leaiok. Llykopuuus. /Jepeso, mouinms, pizbOneHns,
inkpycmayis 0depesom, dicepom, nepramympom. 1930 p.

Hayionanenuii myseti napoonozo mucmeymesa 1 yyynvwunu ma Ilokymms
im. M. Kobpuncwvroeo ¢ Konomui.

Vasyl Devdyuk. Sugar bowl. Wood, turning, carving, marquetry, bead
and mother-of-pearl inlay. 1930

Bacuub lesarok. Iloprperna pamka. /[epeso, cmonaphua KOHCMPYKYis,
pizvonenns, inkpycmayis oicepom, nepramympom. 1908 p. Bracuicmo
poounu Aunu Cmeghypanuun c. Cmapuii Kocis.

Vasyl Devdyuk. Portrait frame. Wood, joinery, carving, bead and
mother-of-pearl inlay. 1908.

Bacuuasb leBaiok. IloprpeTrHa pamka. /[epeso, cmonapua KOHCMPYKYIA,
pi3vbOnenus, inkpycmayis oepesom, dicepom, nepramympom. 1900 p.
Hayionanvnuii myseti napoonozo mucmeymaa I yyynvwunu ma Iloxymms
im. M. Ko6puncorozo 6 Konomui.

Vasyl Devdyuk. Portrait frame. Wood, joinery, carving, bead and
mother-of-pearl inlay, marquetry. 1900.
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14.

15.

16.

17.

18.

19.

20.

Bacuub lesarwok. IloprperHa pamka. /[epeso, cmonaphua KOHCMPYKYis,
pizvbOnenns, inkpycmayis nepramympom. 1912 p.

Vasyl Devdyuk. Portrait frame. Wood, joinery, carving,
mother-of-pearl inlay.

Bacuas deBmiok. Bimauok nis pymuuka. [lepeso, cmonsapua
KOHCMPYKYis, pizbonenns, inkpycmayis nepramympom. 1906 p.
Myseui Kocigcvkozo incmumyny npukiaoHo20 ma 0eKopamueHo20
mucmeymea JIHAM.

Vasyl Devdyuk. Towel rack. Wood, joinery, carving, mother-of-pearl
inlay. 1906.

Bacuab JeBarok. Crin. Jepeso, cmonapna koncmpykyis, pizboneHns,
sunaniosanns. 1916 p. Hayionanoruti my3ei HaQpoOH020 MUCMeYmed
Dyyynowunu ma Iokymms im. Y. Kobpuncekozo ¢ Konomui.

Vasyl Devdyuk. Table. Wood, joinery, carving, poker-work. 1916.

Bacuasb [deBmiok. Taus. /Jepeso, inkpycmayis papbosanum oepesom,
bicepom. 1920-i pp. Hayionanenuu myseti HapOOHO20 MUCMEYMBa
Dyyynowunu ma [okymms im. U. Kobpuncekozo 6 Konomui. 1925/26 pp.

Vasyl Devdyuk. Wood, marquetry, bead inlay. 1925/26.

Bacuas [deBaiok. Baza- ky0ok. /Jepeso, mouinns, inkpycmayis oepesom,
bicepom, nepramympom, xcupysanns memanom. 1934 p. Hayionanvnuu
mysetl HapoOoHozo mucmeymaa I yyynvwunu ma Iloxymms

im. . Kobpuncvroeo ¢ Konomui. 1934 p.

Vasyl Devdyuk. Vase. Wood, turning, marquetry, inlay with beads,
mother-of-pearl, metal. 1934.

Bacuas JleBmiok. Baza. /lepeso, mouinns, pizbonenns, inkpycmayis
oepesom, bicepom, nepiamympom, dcupysants memaiom. 1935 p.
Hayionanonuii myzei napoonozo mucmeymea I yyynowunu ma Iloxkymms
in. M. Kobpuncwikozo ¢ Konomui.

Vasyl Devdyuk. Vase. Wood, turning, carving, marquetry, inlay with
beads, mother-of-pearl, metal. 1935.

Bacuas deBmiok. Tapins. [epeso, mouinns, pizvonenns, inkpycmayis
bicepom, oepesom, nepramympom. 1932 p. Hayionanovnuii myseu
HapooHozo mucmeymea I yyynowunu ma Iloxkymms

im. M. Kobpuncvkoeo ¢ Konomui.

Vasyl Devdyuk. Plate. Wood, turning, carving, marquetry, bead and
mother-of-pearl inlay. 1932
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21.

22,

23.

24.

25.

26.

27.

Bacuasb [deBatok. CBiYHUK. /Jepeso, cmonspHa KOHCMPYKYis, MOYIHHA,
pizvbOnenus, inkpycmayis oicepom, nepramympom. 1926 p. Hayionanvruti
myszetl Hapoono2o mucmeymsa I yyynouunu ma [lokymms

im. M. Kobpuncwiozo ¢ Konomui.

Vasyl Devdyuk. Candlestick. Wood, turning, carving, bead and
mother-of-pearl inlay. 1926

Bacuab leBawok. CBiUHHK. /[epeso, cmonapua KOHCMPYKYIs, MOYIHHA,
pizvonenns, inkpycmayis 6icepom, nepramympom. 1926 p. HayionanvHuil
my3el HapooHozo mucmeymea I yyynvwunu ma Ilokymms

in. . Kobpuncvrozo ¢ Konomui.

Vasyl Devdyuk. Candlestick. Wood, turning, carving, bead and
mother-of-pearl inlay. 1926

Bacuasb [eBmiok. Tapinb. /Jepeso, mouinnus, pizobnenns, inkpycmayis
bicepom, oepesom, nepramympom. 1930-i pp. leano-Ppanxiscokrutl
KpAE3Ha8uull My3etl.

Vasyl Devdyuk. Plate. Wood, turning, carving, marquetry, bead and
mother-of-pearl inlay. 1930 s.

Bacuasb [AeBmiok. Taus. /lepeso, inkpycmayisa ¢hapbosanum depegom,
oicepom. leano-Dpankiecokull KpAEIHAGYUL MY3ell.

Vasyl Devdyuk. Tray. Wood, marquetry, bead inlay.

Bacuasb [deBaok. CBiYHHK. /Jepeso, cmonsapua KOHCmMpPYKYis, MOYIHHA,
pizvonenns, inkpycmayis 6icepom, nepramympom. 1936 p. Hayionanvnutl
Mmy3etl Hapoono2o mucmeymsa I yyyrowunu ma Ilokymms

im. . Kobpuncwvkozo ¢ Konomui.

Vasyl Devdyuk. Candlestick. Wood, joinery, turning, carving, bead and
mother-of-pearl inlay. 1936

Bacuasb [leBaok. CBiYHUK. /[epeso, cmonsipHa KOHCmMPYKYisl,

MOYiHHA, pizbOaenHs, iHKpycmayisn Oicepom. 1936 p. HayionanvHuii
mysetl HapoOoHoz2o mucmeymaa I yyynvwunu ma Iloxymms

im. M. Kobpuncwvroeo ¢ Konomui.

Vasyl Devdyuk. Candlestick. Wood, joinery, turning, carving, bead inlay.
1936

Bacuub lesarok. Iloprperna pama. /lepeso, cmonsapra KoHcmpyKyis,
pizvonenns, inkpycmayis. 1930-i pp. Kociscokuii my3eil HapooHo2o
mucmeymea ma nooymy I yyynvuuru.

Vasyl Devdyuk. Portrait frame. Wood, joinery, carving, inlay. 1930s.
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28.

29.

30.

31.

32.

33.

34.

35S.

Bacuus lesarok. IloprperHa pama. /Jepeso, cmonspna KoHCmpyKyis,
pizvonenns, inkpycmayis. 1930-i pp. Kocigcokuti my3eii HapooHo2o
mucmeymea ma nooymy I yyynougunu.

Vasyl Devdyuk. Portrait frame. Wood, joinery, carving, inlay. 1930s.

Bacuasb [leBaiok. Aiab0oM. /Jepeso, cmonsapua KoHcmpyKyis, pizbOneHHs.
1930 p. Hayionanenuii mysetl Hapoono2o mucmeymsa 1 yyyivuunu ma
Hoxymms im. M. Kobpuncoroeo 6 Konomui.

Vasyl Devdyuk. Album. Wood, joinery, carving. 1930.

Bacuasb JleBaiok. Aib0oM. /Jepeso, cmonsipna KOoHCmpyKyis, pizbOneHHs.
1930 p. Hayionanenuii myseti HapoOonozo mucmeymea 1 yyyivwunu ma
Ilokymms im. Y. Kobpuncokoeo 6 Konomui.

Vasyl Devdyuk. Album. Wood, joinery, carving. 1930.

Bacuasb [deBatok. Ctit. 3aeanvnuil 6uensio. [epeso, cmonsapna
KOHCMPYKYis, MOYiHHA, pizbOnenns, inkpycmayis. 1930-i pp. Baacnicme
poounu Muxonu leantoka c. CmooHa.

Vasyl Devdyuk. Table. General view. Wood, joinery, turning, carving,
inlay. 1930s.

Bacuas deBmiok. Ctist. Buenao 360ky. /lepeo, mouinms, pizbOneHns,
inkpycmayis. 1930-i pp. Bracuicmo poounu Mukonu leanioxa c. CmMooHa.

Vasyl Devdyuk. Table. Side view. Wood, turning, carving, inlay.

Bacuasb JeBawk. Ctisl. @paemenm. [lenmpanvna wacmuna nonepeuxu.
llepeso, cmonapra KOHCMPYKYisi, MOYIHHS, Pi3bOleHHs, THKDYCmayis
oepesom, nepramympom, sxcupysanns memanom. 1930-i pp. Bracnicmo
poounu Muxonu leantoka c. CmooHa.

Vasyl Devdyuk. Table. Fragment. Central part of the joist. Wood, joinery,
turning, carving, marquetry, inlay with mother-of-pearl and metal. 1930 s.

Bacuasb [deatok. Ctist. @paemenm. Llenmpanona uacmuna nonepeuxu.
Ilepeso, cmonapra KOHCMPYKYis, MOYIHHS, Pi3bOleHHs, IHKDYCmayis
oepesom, nepramympom, sxcupysanns memanom. 1930-i pp. Bracnicmo
poouru Muxonu lsarntoka c. CmooHa.

Vasyl Devdyuk. Table. Fragment. Central part of the joist. Wood,
joinery, turning, carving, marquetry, inlay with mother-of-pear! and metal.
1930 s.

Bacuiasb [Aearok. Iapuityp Me0aiB. /[epeso, cmonapna koHcmpyKyis,
iHKpycmayis depeeom, bicepom, nepramympom. 1930-i pp.

Ilpusamna 36ipxa.

Vasyl Devdyuk. Table. Furniture set. Wood, joinery, marquetry, bead
and mother-of-pearl inlay. 1930 s.
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36.

37.

38.

39.

40.

41.

42.

43.

Bacuab lesarok. [loprperHa pamka. /Jepeso, cmonsapnua KOHCmMpyKyis,
pizvonennus, iHKpycmayis oepesom, bicepom, nepramympom. 1936 p.
Vasyl Devdyuk. Portrait frame. Wood, joinery, carving, marquetry, bead
and mother-of-pearl inlay. 1936.

Bacuusb lesatok. IllocraBuuk. @pacmenm. [[epeso, mouinns,
iHKpyCcmayis 6icepom, nepiamympom, scupysants memaiom. Kociecoxutl
My3ell HapoOHo20 Mucmeymea ma nooymy I yyyivuwunu.

Vasyl Devdyuk. Processional candlestick. Fragment. Wood, turning, i
nlay with beads, mother-of-pearl and metal.

Bacuub leBarwok. IlopTpeTrHa pamka. /[epeso, cmonaphua KOHCMPYKYIs,
pizvonenns. 1933 p. Bracuicmo poounu Annu Cmeghypanuun c. Cmapuii
Kocis.

Vasyl Devdyuk. Portrait frame. Wood, joinery, carving. 1933.

Bacuab eBawok. CkpuHbKa. /[epeso, inkpycmayis pi3HOKOIbOPOBUM
oicepom. Ilepwa non. XX cm. Kociscovkuii my3setl HapoOHO20 Mucmeymaea
ma nooymy I yyynouunu.

Vasyl Devdyuk. Box. Wood, inlay with colored beads. First half of the 20"
century.

Bacuasb deBaok. Anb0oMu. /Jepeso, inkpycmayis

bicepom, nepramympom, sxcupysanns memanom. 1929 p.
leano-Dpankiecokuil Xy0oxcHit myset. Bracuicms poounu oouxu

M. Jlesoroxa — Mapii Apemun c. Cmaputi Kocie.

Vasyl Devdyuk. Albums. Wood, joinery, carving. 1929.

Bacuasb deBaiok. Ckpunbka «Ilucankay». /Jepeso, mouinns,
inkpycmayis  bicepom, nepramympom, sHcupyearus memaiom. 1920 p.
lsano-Ppankiscvkuti Kpac3Hasuul My3el.

Vasyl Devdyuk. Box “Pysanka”. Wood, turning, inlay with beads,
mother-of-pearl and metal. 1920.

Bacuas depmiok. Ilignoc (kavom). /lepeso, mouinns,

pizvonenns, iHkpycmayis oepesom, dicepom. 1935 p. Hayionanvnuii myset
HapooHozo mucmeymea I yyynowunu ma Iloxymms

in. . Kobpuncwrozo ¢ Konomui.

Vasyl Devdyuk. Klyosh. Wood, joinery, turning, carving, marquetry.
1935.

Bacuab [deBmiok. Llykopuuns. /Jepeso, mouinns, inkpycmayis depegom,
bicepom, nepramympom, sxcupysanmns memaiom. 1924 p.

Myzeti emnoepaghii ma xy0oxcnvoeo npomuciy y JIbeosi



ITEPEJIIK POBIT

44.

45.

46.

47.

48.

49.

50.

Vasyl Devdyuk. Sugar bowl. Wood, turning, carving, marquetry, bead
and mother-of-pearl inlay. 1924

Bacuas [eBmiok. Pyuka ajs mapacodi. [epeso, mouinns, pizvonenHs
IHKpycmayis 0epesom, 0Oicepom, NepiLamMympoM, HCUPYBAHHL MEMATIOM.

Mys3eti emnoepaghii ma xy0o0xcuvo020 npomuciay y JIveosi.

Vasyl Devdyuk. Umbrella handle. Wood, turning, carving, marquetry,
bead and mother-of-pearl inlay.

Muxkoaa Jesawk. [loprpeTrHa pamka. /[epeso, cmonapua KOHCMPYKYIA,
pizvonenns, inkpycmayis oepesom, bicepom, nepramympom. 1933 p.

Portrait frame. Wood, joinery, carving, bead and mother-of-pearl inlay.
1933.

Mykola Devdyuk. Box. General view. Wood, joinery, carving, marquetry,
inlay with beads and mother-of-pearl.1957.

MuxoJga [Aeawok. KuBot. 3acanvuuii suenso. /lepeso, cmonapua
KOHCMPYKYisl, pi3bOienns, inkpycmayis oepesom, nepramympom. 1930 p.

Mykola Devdyuk. Icon-case. General view. Wood, joinery, carving,
marquetry, inlay with mother-of-pearl. 1930.

Muxoua deBaok. KuBot. 3acanvnuii suenso. llenmpanvna uacmuna,
suens0 cnepedy. [lepego, CmonapHa KOHCMPYKYIs, pi3bOleHH,
inkpycmayis oepesom, nepramympom. 1930 p.

Mykola Devdyuk. Icon-case. Wood, joinery, carving,

marquetry, inlay with mother-of-pearl. 1930.

Mukoaa [deatok. KuBot. 3aous cminka yenmpanvHoi uacmunu 3
aemopcbKuUM nionucom. /lepeso, cmonapHa KOHCMpYKYis, pi3bOieHHs,
inkpycmayis depesom, nepramympom. 1930 p.

Mykola Devdyuk. Icon-case. Wood, joinery, carving,

marquetry, inlay with mother-of-pearl. 1930.

Muxouaa JeBaok. CkpuHbKa. 3acanvruil euenso. /lepeo, cmoaapra
KOHCIMPYKYIs, Pi3bONeH s, IHKpYCmayisi oegpesom, Oicepom, nepiamympom.

1957 p. Hayionanvnuii my3eti Hapoorno2o mucmeymesa I yyyivuurnu ma
Ioxymms  in. H. Kobpuncvkozo 6 Konomui.

Mykola Devdyuk. Box. View from the top. Wood, joinery, carving,
marquetry, inlay with beads and mother-of-pearl. 1957.

MuxoJga [leaok. CkpuHbKa. Buenso 3eepxy. [epeso, cmonsapna
KOHCMPYKYIsl, pi3bONen s, IHKpycmayis 0epesom, Oicepom, nepiamympom.
1957 p. Hayionanenuii my3eti Hapoorno2o mucmeymsa I yyynvujuru

ma IToxymms im. U. Kobpuncworozo ¢ Konomui.




BACUJIb I MUKOJTA JEBOIOKU

51.

52.

53.

54.

5S.

56.

57.

Mykola Devdyuk. Box. View from the top. Wood, joinery, carving,
marquetry, inlay with beads and mother-of-pearl. 1957.

Muxoua [leBaok. Ckpunbka. Burisia 3Bepxy. [epeso, cmonsapna
KOHCMPYKYis, pizbonenHs, inkpycmayis oepeeom, nepramympom. 1958 p.
lsano-Ppankiscvkuti Kpac3HaA8UUL My3ell.

Mykola Devdyuk. Box. General view. Wood, joinery, carving, marquetry,
inlay with mother-of-pearl. 1958.

Muxkoaa lepaok. Ckpunbka. 3arajJbHuil BULVIAA. /[epeso, cmonspHa
KOHCMPYKYis, pisbOnenHs, inkpycmayis oepesom, nepramympom. 1958 p.
leano-Dpankiecokuii Kpac3Hasguull my3eti.

Mykola Devdyuk. Box. General view. Wood, joinery, carving, marquetry,
inlay with mother-of-pearl. 1958.

Muxouaa [deBaok. CkpuHbKa. 3aeanvruil suensio. /lepeso, cmonapra
KOHCMPYKYIsl, pi3bONenHs, IHKpYCmayis 0epeeom, nepiamympom,
arcupysanns memanom. 1961 p. Bnacnicmo leana Kouepowcyka m. Kocis.
Mykola Devdyuk. Box. General view. Wood, joinery, carving, marquetry,
inlay with beads and mother-of-pearl.1961.

Muxkoaa leBaok. Ckpunbka. Burisia 3Bepxy. /lepeso, cmonspua
KOHCMPYKYis, pi3bOienHs, IHKpycmayis 0epeeom, nepiamympom,
acupyeanns  memanom. 1961 p. Bracnicmo leana Koueporcyka m. Kocie.
Mykola Devdyuk. Box. View from the top. Wood, joinery, carving,
marquetry, inlay with metal and mother-of-pearl. 1961.

Muxouaa [deBawok. CkpuHbKa. 3acanvruil 6uensio. [lepeso, cmonapha
KOHCMPYKYisl, pi3bOnenHs, iIHKpycmayis oepesom, nepaamympom. 1962 p.
Bnrachicmo poounu cuna Muxonu /leeowka y m. Hopunvcoxy (Pocis).
Mykola Devdyuk. Box. General view. Wood, joinery, carving, marquetry,
inlay with mother-of-pearl.1962.

MuxoJga leBaok. CkpuHbKa. Buensao 3eepxy. [lepeso, cmonapna
KOHCMPYKYIsl, pi3bOlieHts, ihKkpycmayis oepesom, nepiamympom. 1962 p.
Bnracnicmo poounu cuna Muxonu /[eeorwoka y m. Hopunscovky (Pocis).
Mykola Devdyuk. Box. View from the top. Wood, joinery, carving,
marquetry, inlay with mother-of-pearl.1962.

B. Aesatok, T. Hann. Iiu. 3aeanvuuii suenso. Iuna, popmysanns,
posnuc nionoausnumu gpapoamu. 1930-i pp. Bracricms poounu 0ouku
M. Jlesoroxa — Mapii Apemun c. Cmapuii Kocis.

V. Devdyuk, T. Napp. Stove. Clay, shaping, under glazed painting. 1930s.



ITEPEJIIK POBIT

58 -61. B. Aeaiok, T. Hann. KaxJi. [iuna, popmysanns, posnuc

nionoausnumu gpapoamu. 1930-i pp. Bracricms poounu douxu M.
llesoroka — Mapii Apemun c. Cmapuii Kocis.

V. Devdyuk, T. Napp. Tiles. Clay, shaping, under glazed painting. 1930s.
62. Bacuasb [leBmiok. [lneckaneun. [una, hopmysanis, posnuc

niononusnumu papoamu. 1920-i pp. Hayionanvruii my3eti HapoOHO20

mucmeymea I yyynowyunu ma Ilokymms

in. M. Kobpuncorozo ¢ Konomui.

Vasyl Devdyuk. Pleskanets (a drinking vessel). Clay, shaping, under

glazed painting. 1920 s.

AV



BACUIIb I MUKOJIA OJEBOJIOKN

1. Bacuab [eparok. Jlyckopix, jJribka, Hizk, Tonipeus. /lou. XX cm.
Vasyl Devdyuk. Nutcracker, pipe, knife, hatchet




POBOTU MAVICTPIB

2. Bacuas lesatok. Tonipeus. //oy. XX cm.
Vasyl Devdyuk. Hatchet



BACUIIb I MUKOJIA OJEBOJIOKN

)

3. Bacuas JleBaiok. Ecki3 opuamenTaabHoi komno3unii. CKpuHbKa
Vasyl Devdyuk. Ornamental composition




POBOTU MAVCTPIB

4. Bacuisb lepaok. XpecT npoueciitHuii
Vasyl Devdyuk. Processional cross




BACUIJIb I MUKOJIA OJEBOJIOKU

5. Bacuas Jlesatok. Topuiep
Vasyl Devdyuk. Standard lamp



POBOTU MAVCTPIB

6. Bacuan JleBaiok. Pamka. /882 p.
Vasyl Devdyuk. Frame




BACUIJIb I MUKOJIA OJEBOJIOKU
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7. Bacusb leBmiok. IlopTrperna pamka. 7909 p.
Vasyl Devdyuk. Portrait frame



POBOTU MAVCTPIB

‘ 8. Bacuas JleBaiok. [loprperna pamka. /900-i pp.
Vasyl Devdyuk. Portrait frame




BACUIJIb I MUKOJIA OJEBOJIOKU

9. Bacuan Jlepaiok. [lopTperna pamka. /903 p.
Vasyl Devdyuk. Portrait frame



POBOTU MAVICTPIB

10. Bacnias lesatok. Iloprperna pamka. /912 p.
Vasyl Devdyuk. Portrait frame



BACUIJIb I MUKOJIA OJEBOJIOKU

Hyxopuuus. /930 p.

Vasyl Devdyuk. Sugar bowl

11. Bacuusb /leBaiok.



POBOTU MAVICTPIB
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12. Bacnias Jlesatok. Iloprperna pamka. /908 p.
Vasyl Devdyuk. Portrait frame



BACUIJIb I MUKOJIA OJEBOJIOKU

13. Bacuas Jdepaiok. IlopTperna pamka. /900 p.
Vasyl Devdyuk. Portrait frame



POBOTU MAVICTPIB
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14. Bacnas Jlesatok. Iloprperna pamka. /972 p.
Vasyl Devdyuk. Portrait frame



BACUIJIb I MUKOJIA OJEBOJIOKU

15. Bacuas Jlesaiok. Bimavox pist pymnuxa. /906 p.
Vasyl Devdyuk. Towel rack



POBOTU MAVICTPIB

16. Bacuas deaiok. Crin. 1916 p.
Vasyl Devdyuk. Table



BACUIJIb I MUKOJIA OJEBOJIOKU

17. Bacnas Jesatok. Taus. 1925-1926 pp.
Vasyl Devdyuk. Tray



POBOTU MAVICTPIB

18. Bacuas [deBmiok. Baza-kyook. /934 p.
Vasyl Devdyuk. Vase




BACUIJIb I MUKOJIA OJEBOJIOKU
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19. Bacuas [deBmiok. Baza. 1935 p.
Vasyl Devdyuk. Vase



POBOTU MAVICTPIB

20. Bacuab JeBatok. Tapinnb. /1932 p.
Vasyl Devdyuk. Plate



BACUIJIb I MUKOJIA OJEBOJIOKU

21. Bacuab [leBaiok. CBiuHuK. /926 p.
Vasyl Devdyuk. Candlestick



POBOTU MAVICTPIB

22. Bacuab /JleBaiok. CBiunuk. /926 p.
Vasyl Devdyuk. Candlestick



BACUIJIb I MUKOJIA OJEBOJIOKU

23. Bacuasb [esaiok. Tapias. 1930-i pp.
Vasyl Devdyuk. Plate




POBOTU MAVCTPIB

24. Bacuab [deBaiok. Taus.
Vasyl Devdyuk. Tray




BACUIJIb I MUKOJIA OJEBOJIOKU

25. Bacuasb JleBaok. CBiunuk. /936 p.
Vasyl Devdyuk. Candlestick




POBOTU MAVCTPIB

26. Bacuab JleBaok. CBiunuk. /936 p.
Vasyl Devdyuk. Candlestick




BACUIJIb I MUKOJIA OJEBOJIOKU

27. Bacuab [deatok. [lopTpeTna pama. /930-i pp.
Vasyl Devdyuk. Portrait frame



POBOTU MAVICTPIB

28. Bacuanb JleBaiok. [lopTperna pama. /930-i pp.
Vasyl Devdyuk. Portrait frame



BACUIJIb I MUKOJIA OJEBOJIOKU

29. Bacuasb [leBaiok. Aasoom. 7930 p.
Vasyl Devdyuk. Album



POBOTU MAVICTPIB
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30. Bacuab [leBaiok. Ansoom. 7930 p.
Vasyl Devdyuk. Album



BACUIIb I MUKOJIA OJEBOJIOKN

31. Bacuab JeBatok. Ctis. 3aranbuuii Burisia. /930-i pp.
Vasyl Devdyuk. Table. General view




POBOTU MAVCTPIB

32. Bacuas JdeBarok. Crin. 71930-i pp.
Vasyl Devdyuk. Table. Side view



BACUIIb I MUKOJIA OJEBOJIOKN
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33. Bacuas JleBmiok. Ctint. @pacmenm. Llenmpanvra yacmuna nonepeuxi.
1930-i pp.
Vasyl Devdyuk. Table. Fragment. Central part of the joist




POBOTUM MATVICTPIB

34. Bacuab [leBatok. Ctin. @paemenm. [lenmpanvra vacmuua nonepeyxu.
1930-i pp.
Vasyl Devdyuk. Table. Fragment. Central part of the joist




BACUIJIb I MUKOJIA OJEBOJIOKU

35. Bacuasb [lesmiok. IapuiTyp meduiB. /930-i pp.
Vasyl Devdyuk. Furniture set



POBOTU MAVCTPIB

36. Bacuab Jlesmiok. IlopTperna pamka. /936 p.
Vasyl Devdyuk. Portrait frame




BACUIJIb I MUKOJIA OJEBOJIOKU

37. Bacuab eBaiok. IlocraBuuk. @pazcmenm.
Vasyl Devdyuk. Processional candlestick. Fragment



POBOTU MAVCTPIB

38. Bacuanb JleBmiok. IlopTperna pamka. /933 p.
Vasyl Devdyuk. Portrait frame



BACUIJIb I MUKOJIA OJEBOJIOKU

39. Bacuab JleBaok. Ckpunbka. [lepwa non. XX cm.
Vasyl Devdyuk. Box




POBOTU MAVICTPIB

40. Bacuab JeBaiok. O0kinaguHKku 10 aabooMiB. /1929 p.
Vasyl Devdyuk. Albums



BACUIJIb I MUKOJIA OJEBOJIOKU

41. Bacuasb [eBaok. Ckpunbka “Ilucanka”. /1920 p.
Vasyl Devdyuk. Box “Pysanka”




POBOTU MAVICTPIB

42. Bacuaw desmiok. Ilinnoc (kivouws). 1935 p.
Vasyl Devdyuk. Klyosh



BACUIJIb I MUKOJIA OJEBOJIOKU

43. Bacuasb JeBaok. Llykopuuus.
Vasyl Devdyuk. Sugar bowl



POBOTU MAVICTPIB

44. Bacuasb [eBaiok. Pyuka mis mapacodi. /920 p.
Vasyl Devdyuk. Umbrella handle



BACUIJIb I MUKOJIA OJEBOJIOKU

45. Muxoaa /lesaiok. IlopTperna pamka. /933 p.
Mykola Devdyuk. Portrait frame



POBOTU MAVCTPIB

46. MuxoJa /leBaok. KuBot. 3aeansruii suenso. 1930 p.
Mykola Devdyuk. Icon-case. General view




BACUIJIb I MUKOJIA OJEBOJIOKU

47. Muxoaa [lesaok. Kusor. [Jenmpanvna uacmuna,
suenso cnepedy. 1930 p.
Mykola Devdyuk. Icon-case



POBOTU MAVICTPIB

48. MuxoJa [leBarok. KuBot. 3a0us cminka yenmpanosuoi vacmuru
3 asmopcokum nionucom. 1930 p.
Mykola Devdyuk. Icon-case



BACUIJIb I MUKOJIA OJEBOJIOKU

49. MuxoJja Jlesaok. Ckpunbka. 3aeanvnuti guenso. 1957 p.
Mykola Devdyuk. Box. General view



POBOTM MAUCTPIB

Cxpunbka. Buenaod seepxy. 1957 p.

Mykola Devdyuk. Box. View from the top

MukoJua /IeBaIoOK.

50.



BACUIJIb I MUKOJIA OJEBOJIOKU

51. Muxoaa Jdesaok. Ckpunbka. Bueiso 3eepxy. 1958 p.
Mykola Devdyuk. Box. View from the top



POBOTU MAVCTPIB

52. Mukoaa JleBaiok. CkpuHbKa. 3acanvruil uenso. 1958 p.
Mykola Devdyuk. Box. General view




BACUIJIb I MUKOJIA OJEBOJIOKU

1t euensio. 1961 p.

Cxpunbka. 3aeanvhu
Mykola Devdyuk. Box. General view

53. Muxoaa JleBaioK.



POBOTU MAVICTPIB

54. Muxoaa Jesmiok. Ckpunbka. Buensno 36epxy. 1961 p.
Mykola Devdyuk. Box. View from the top




BACUIJIb I MUKOJIA OJEBOJIOKU

55. Muxkoaa Jlentok. Ckpunbka. 3acanvnuii euensio. 1962 p.
Mykola Devdyuk. Box. General view



POBOTU MAVICTPIB

56. Muxoua lesaiok. Ckpunbka. Buenso seepxy. 1962p.
Mykola Devdyuk. Box. View from the top



BACUIIb TA MUMUKOJIA OJEBOIOKUM

57. B. Aemiok, T. Hamm. ITiu.
3acanvnuii éuensno. 1930-i pp.
V. Devdyuk, T. Napp. Stove




POBOTU MAVCTPIB

58. B. leniok, T. Hann. KaxJji. /930-i pp.
V. Devdyuk, T. Napp. Tiles



BACUIIb TA MUMUKOJIA OJEBOIOKUM

59. B. lepatok, T. Hann. Kaxai. /930-i pp.
V. Devdyuk, T. Napp. Tiles



POBOTU MAVCTPIB

60. B. lepatok, T. Hann. Kaxui. 7930-i pp.
V. Devdyuk, T. Napp. Tiles



BACUIIb TA MUMUKOJIA OJEBOIOKUM

61. B. lepmiok, T. Hann. Kaxai. 7930-i pp.
V. Devdyuk, T. Napp. Tiles



POBOTU MAVCTPIB

62. B. Jlepmiok. Ilieckanensn. /920-i pp.
V. Devdyuk. Pleskanets (a drinking vessel)
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Muxaiino @iromns. [Toptper B.I. Jleparoka. 1970 p.
36epicacmoca y Hayionanernomy mysei' Hapoono2o mucmeymea
Dyyynowguru ma [oxymms im. U. Kobpuncokoeo ¢ Konomui
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BITAHYBAHHI ITAM'ATI HAIDAOKAMU

BITAHYBAHHA ITAM’ATI HAIIAAKAMU

Kinoxypaan “Rearizacia pat 1937 Hucursczyzna” (1937).

Pansaceka VYkpaina. Kinoxypuan “KociBceki MuTII” (y4HI XYIOKHBO-
MPOMUCIIOBOTO YUMJIMINA Ha 3aHATTSIX y KIacaX MajlOBaHHsS, BUIIMBAHHSA,
pi3BOJIeHHS 1O JepeBy. Ypok mpoBoauTh maiictep B.I. [eBmiok), (Ne 7,
motuit 1947). Ykpkinoxponika. Apx. Ne 361.

Pansaceka Ykpaina. Kinoxypran “ITomapyHok Boxkar0” (MaiicTep HapoaHOT
tBOpyocTi B.I. JleBntok i1 oro y4Hi 3a BUTOTOBJIEHHSIM MeOIIiB 3 JiepeBa),
(Ne 63, muctoman 1947). Ykpkinoxponika. Apx. Ne 423.

[Tyomikamnii mwucrenrBozHaBmiB  JI. Cyxoi, A. bymzana, O. Kpariok,
O. Conmomuenka mpo TBOpYicTh Bacuns JleBatoka.

3 iHimiaTuBM TpaliBHUKIB KoJOMHIICEKOTO My3€0 HapOJHOTO MHUCTEITBA
['yuynbiiuHu OpraHizoBaHuil ypouucTHil Bedip, npucssueHuit 100-piuyto 3
JTHSl HapOJ/UKEHHS BUAAaTHOTO pizbOspa ['yuynemmau Bacuns I'puroposuua
JeBmroka. Bedip BinOyBcs y mpumitieHHI My3ero 9 yepBHs 1973 poky.

Binkpurts BuctaBku podit B.I. JleBaroka Ta ioro yuHiB y Komomuiicbkkomy
my3ei HaponHoro mucrenTsa ['ymynsmuau (1973).

Imenem Bacuis JleBnroka Ha3zBaHO MpoBYiIoK y micTi Koconi (1991).

3axuct aucepranii. KOcumuyk FO. Hlkoma Bacuns Jlepaioka i popmyBanHs
JIOKAJIbHUX TPaguliii HOBITHBOIO TYIYJbCHKOTO JI€peBOOOPOOHUITBA 1
metaniperBa KiHig XIX—XX cromitra. Jucepraiis Ha 3700yTTs HAYKOBOTO
CTyIeHs KaHAMIaTa MHCTEITBO3HABCTBa. — JIbBiB, 2001.

MewmopianbHa Jomika Ha OyaiBii BW)KHUIIBKOTO KOJIEMXKY MPUKIIAJIHOTO
mucrenrsa M. B.1O. Hlkpibmsika ( 1994).




BACUJIb I MUKOJTA JEBOIOKU

IMeHHa cTUIIEeH/IIS [T CTYIEHTIB BYKHUIIBKOTO KOJICIKY MPHKIIAIHOTO
muctenTea iM. B.1O. Ikpi6mska (2007).

HaykoBo-npaktnuna koHdepenuis, npucsyena 130-iii piuHumi Big THS
HapomkeHnHss B.I. Jlemioka, y KociBcbkoMy paepKaBHOMY 1HCTHTYTI
MPUKJIAJIHOTO Ta JeKopaTuBHOTO MuctenTBa 18 uepBus 2003 poky.

JlunioMHI poOOTH BUIYCKHHUKIB BIIIUTY XyIHOXXHBOTO JIepeBa PI3HUX
pokiB: I. I'ennka (1989), I. I'enuka (2001), B. binmoro (2003), C. I1aciunska
(2008).

[MigrotoBneno no npyky “Ilepekunnuili kameHpmap, HPUCBIYCHUIN
135-piuuro Bix nus HapopkeHHs B.I. Jlemroka”. KIITAM JIHAM. (2008).
KepiBuuk aumnomuoi po6otu Jlumnka O.0.

V¥ pamxkax nporpamu XIX MixnaapogHoro ['yiynbecbkoro gectuBano B
Kocogi 3aknageHo kamiHb 1 TaM’ SITHHIA 3HAK HA MICITi, e Oy/ie CIIopy/IKeHO
My3eii-canoy BiTOMUX KOCIBCBKUX pi3b0spiB Bacuis 1 Mukonu /leBitokis.
27 cepnns 2011 p.

BurotoBneno makeT mysero-caandu JlesmrokiB. ABrop I1. JIucakiBchkuid.
M. [Bano-®pankisesk. 2011 p.

[TyGnikamii martepianiB mpo MaiictpiB Bacuins 1 Muxony JleBmiokiB y
JIOBITHUKAX, SHIMKJIONECINYHUX BUIAHHSIX, HABYAJIHHHUX IMMOCIOHHMKAX Ta
HAyKOBHUX CTATTAX y paxoBux BugaHHsgx (2000-2013).

JKupormcui moptpetn MaiictpiB Bacuis Ta Mukonu JleBarokiB, BUKOHaH1
xynoxHukamu: B. Cupopyk (1949), I. Mansascekuii (1964), M. ®irons
(1970), A. Kamutko (1998, 1999, 2008, 2013).

Honosine B. Monune “IToctars B icTopii HapogHOTro MucTenTsa ['yiryis-
muHu (npucesita 140-miTHeoMy foBinero Bacunst Jlearoka)” Ha HayKo-
Biil koH(pepeHIii B pamkax 3axomiB XXIV (6epe3neBoi) cecii HaykoBoro
TosapuctBa imeHi llleBuenka, nmpuypodeniii 199-um poxkoBuHaAM BiJ AHS
HapoukenHs Tapaca Illesuenka. KIIIJIM JIHAM. 7 6epe3ns 2013 p.

Ypouucti3axonu 3 HaroAu Big3HadeHHs 140-1 piuyHUI B AHS HAPOIKEHHS
B.I. lesntoka, y KociBcbkoMy paifoHHOMY Bigaiii KynbsTypu 20 depBHS
2013 poky Ta HanionansHOMy My3ei HapogHOro MucTenTBa ['yiynbiuumHu
ta [okyTTst im. M. KoGpurcekoro y Komomui 14 uepsrs 2013 poky.



BITAHYBAHHI ITAM'ATI HAIDAOKAMU

BACWIEBI JIEB/IIOKY — ITATPIAPXY T'VIIYJIbCEKOI'O MUCTELITBA,
MOEMY ITPAJIITYCEBI
JIO 140-PIUYST BIJT J{HSI HAPOJDKEHHST

JIroO6uB CBiTAHKH 3yCTpivaTu
Cepen KBITYYHX ITOJIOHHH,
Koxas npengsiunii Kapnatu
['yuynbiuyHu C1aBEeTHUM CUH.

Hanepexkip Henerkiii qomi
IoB 1o mpasau i 106pa,

VY KO’XKeH BUTBIp YacTKy BOJI
Bauxas: TBOpuiHCS qHBA.

Mepexuiock — IBLIO MaliOyTHE,
Bewmixanach ictuHu Tiopa —

Haﬂi;{ IBaHIOK — IpaBHYyKa Tamant HeTJIiHHPIﬁ, CaMO6yTHiI71
Bacuns J{eBioka MocsxHHKA 1 pi30spa.
Nadia Ivanyuk, granddaughter
of Vasyl Devdyuk

B npagaBHbOMY TYIYJIBCBKIM CTPOL
VYuurens TBOPYOI CHAry,

IIpoknaB B MUCTELILKOMY PO3BO1
Crin pyKoTBOPHOI KpacH.

Biranu maiictpa Binens, Kpakis,
I Broxuwni 1 ciiasauii JIbBIB.
CraeTiHHIM CEMAaHTHYHUX 3HAKIB
€1HaB BiH 3a0BiIb BIKIB.

[TnekaroTh crnaBy pigHi ropH,
3BY4YHUTH METOIS Pi3bIld,
[TpuMHOXKYIOTBCS BIATHI TBOPHU
Hamankis JleBaioka - MUTIIS.

Haois Isaniox,
ujeH Kryby meopuoi inmenieenyii
im. 1. Ilenuneiixa, suumens
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Ipanpasnyx Bacuis Jlenroka Cepriii Ilaciunsak. Ckpunbka. 2008 p.
Cepriii [laciunsk Kepisnux ounnomnoi pooomu C. B3ynexo
Serhiy Pasichnyak, grand-grandson Serhiy Pasichnyak. Box
of Vasyl Devdyuk

Cepriii [laciunsik. Cxkpunbka. 2010 p.
Serhiy Pasichnyak. Box
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Cepriit [Taciunsik. Tapias. 2009 p.
Serhiy Pasichnyak. Plate

Cepriii Ilaciunsik. Tapinb, paxsa
Serhiy Pasichnyak. Plate, round box
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[Opiit [TaBnosuu. Tapine “Tlpucesra B. lesaroky”. 2012 p.
Yury Pavilovych. Plate “Dedicated to V. Devdyuk”



BITAHYBAHHI ITAM'ATI HAIDAOKAMU

IOpiii [TaBnoBuy. YymoTBOpIi ryiy/ibChkoi gyxoBaocti. 2009 p.
Yury Pavlovych. Wonderworkers of Hutsul cultural wealth
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Bomomumup Cangrok. Tapins

3a motuBamMu B. JleBaroka. 1989 p.
Kepignuk ounnommuoi pobomu C. Cmegypax

Volodymyr Sandyuk. Plate,
following the motifs of V. Devdyuk

I3 cepii mopTpeTiB TyIyIbCHKIX
pizposapis. 2008 p.
Cmyodenmcvka poboma

From the series of portraits of Hutsul woodcarvers

IToprpertHa ranepes maiictpiB HapoHoro mucrtentsa ['yigynpuau B KITIIAM JIHAM

Portrait gallery of the masters of folk art of Hutsulshchyna in Kosiv Institute of Applied and Decorative
Arts of Lviv National Academy of Arts
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Bikrop Binmii. Tapins “Bacwuis Jlesmox”. 2003 p.
Kepisnuk ounnommnoi pobomu O. Kpuykaniox

Viktor Bily. Plate “Vasyl Devdyuk”
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IBan I'enuk. Tapine “Bacuis Jlesarok”. 1989 p.
Kepisnux ounnomnoi po6omu C. Cmeghypax

Ivan Henyk. Plate “Vasyl Devdyuk”



BITAHYBAHHI ITAM'ATI HAIDAOKAMU

IBan ['enuk. Tapins “Bacwuib Jearok”. 2001 p.
Kepisnuk ounnomuoi pobomu A. Anopetikaniu

Ivan Henyk. Plate “Vasyl Devdyuk”
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NMPOTPAMA BEHOPA:

1. Mononinn eBuaatund piasGap Tynyas.
e B. T Jesmoks,

2, Buerynn

3. Biakpurra puctankn pobit B, T, fen-
moka Ta fioro yuris,

Homounficukn sicuspafiapysaprr V-_?Sl_p.._ )
3 2550300

IIporpama ypourcroro Bedopa, npucssdeHoro 100-piuyto Bix AHS HAPOAKECHHS
B.T'. esntoka B Konomuiicekomy mysei. 1973 p.

The program of a festive party, dedicated to the 100th anniversary of the birth
of V.H. Devdyuk, in Kolomyia museum

Buctyn apupexropa myseto O. Kpatrok. 3 10moBi o
“Bunarnuii pizs0sp [ymyneimmau — B.I. leBatok ”. 1973 p.

O. Kratyuk, the director of the museum, delivers a speech “V.H. Devdyuk — a Renowned
Woodcarver of Hutsushchyna”
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Onyxku B.I'. leBatoxka Auna Credypanund tTa Mukona IBaHiok y aHi
cBsaTKyBaHHs 100-piunoro roBineto aina B ¢. Crapuii Kocis. 1973 p.

V.H. Devdyuk s grandchildren Anna Stefuranchyn and Mykola Ivanyuk during centenary
celebrations of their grandfather s birth in the village of Stary Kosiv

Pomuna [leBtokiB cepes] y4acHUKIB
ypounctoro Bedopa B Komomui. 1973 p.

The Devdyuk family among participants of the
festivities in Kolomyia
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B et e i v
Kocincekmi gopRasHuni IncTuryT
PMERARHOTS T8 AEKOPATMERON MACTOLTED

b 2 By B2

> . Hayeeno - ipamina nowhegenils,
- @ . mpweasena 130 - i phosng
, dig g wagommenns B fesgon

is - 2003 p.

IIporpama HayKOBO-IIPaKTHYHOI
KoH(epeHii. npucestuenoi 130-i piyani
BiJ nHs HapomkenHs B.I. JleBatoka B
KociBcbkoMy 1HCTUTYTI IPUKIIATHOTO Ta
nexkopaTuBHOTO MucTenTsa. 2003 p.

Program of the seminar, dedicated to the 130th
anniversary of the birth of V. H. Devdyuk at Kosiv
Institute of Applied and Decorative Arts of Lviv

National Academy of Arts Anatoly Hordanyuk. Calendar

Amnaromiii ['opranrok. Kanenngap. 2009 p.
Kepisnux ounnommoi pobomu O. Jlunka

VYuacHuku koH(pepeHilii Ha o0iticTi Bacuis Ta Mukonu
HesmrokiB y ¢. Crapuii Kocis. 2003 p.

Participants of the seminar in the household of Vasyl and
Mpykola Devdyuk in the village of Stary Kosiv
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[TokmamanHs kBiTiB Ha MormiIi M. [leBroka B
c¢. Crapwmit Kocis. 2003 p.

Floral tribute to the tomb of V. Devdyuk near the church
in the village of Stary Kosiv

Onmnexciit Comomuenko Ha Moruii B. JleBmroka
B 50-1 pokoBuHM 3 Hs cMmepTi. 2001 p.

Olexy Solomchenko at the tomb of V. Devdyuk
on the 50th anniversary of his death
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MewmopianbHa gomika Ha OymiBii BIKHAIIBKOTO KOJEHKY
npukiagHoro MucrenTsa iM. B.1O. Ikpidnsaka. 2001 p.

Memorial plaque on the building of Vizhnytsya
V.Yu. Shkriblyak College of Applied Art

IHCTUTYT TIPUKIIAOIHOIO TA JLEKC

VYyacHukr HayKoBOi KoH(epeHii B pamkax XXIV cecii HaykoBoro
Toeapuctea iMm. T.I'. llleBuenka. Kocis. 7 6epe3nst 2013 p.

Participants of the conference in the frameworks of the 24th session of
T.H. Shevchenko Research Society. Kosiv. 7 March, 2013
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Ponuna Bayuku Bacuns [learoka — Mapii Spemun B 1¢HB
OCBSTUCHHS HOBO30ynoBaHOi 1iepkBU [IpecBsaroi boropomuiri
y ¢. Crapuii Kocig. 28 ceprus 2004 p.

Family of Vasyl Devdyuk's granddaughter Maria Yaremyn on the
consecration day of a new church of St. Virgin in the village of Stary Kosiv.
28 August, 2004
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Y4acHUKH BIIKPUTTS I1am’ siTHOTo 3HaKy. 2011 p.
Members of the opening of a commemorative sign in the village of Stary Kosiv

HAYKOBE TOBAPHCTBO IM. LUEBYEHKA
KOCIBChEMA OCEPEROK “TYLIYNBLMHA"
XHONOMA

T
i UleBYeHka

KPAE3HABCTBO

[Nepimmii kamiHb 1 mam’ATHUH 3HAK, J1e Oyae CopyIKeHO My3eii-
caauOy Binmomux pi3p0spiB Bacwist Ta Muxkonu Jlesrokis. 2011 p.

The first stone and a commemorative sign: there will be built a museum-homestead
of the well-known woodcarvers Vasyl and Mykola Devdyuk

[pami HTHI 3 my6nikartisimu mpo pi3zposipis esmiokis. 2013 p.

Works by T.H. Shevchenko Research Society: articles about the Devdyuks,
the woodcarvers
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[Tam’sitHuk T. LeBuenky B KocoBi, mopyy 3 kUM 3aKiIaaeHO
nepmuii KaMinp MaiOyTHBOTO My3ero-caandu Jlesnioxis

Monument to T. Shevchenko in Kosiv. The first cornerstone of a future Devdyuks’
museum-homestead is laid nearby

Makert my3ero-cagnbu Bacunst Ta Mukonu [lesniokis y Kocogi.
Astop npoekry I1. JlucakiBecbkuit. 2011 p.
Experimental model of Vasyl and Mykola Devdyuk's museum-homestead in Kosiv
Architect — P. Lysakivsky
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ITTanoBH

Sanpowyemo Bac 8aamu yuacns
8 ypouucmux 3axo0ax 3 Hazoou Bidnauenns
140-i piunuyi 6i0 [Tua napodxenns
B.I IEBIKOKA - Budamuozo maticmpa
2yuyAbcokoeo pizvbapcmba, sacobnuxa
xociBevrol | Buxnuybkoi wikia piasbapcméa
ma Memanebor opHaMenmuKu, Axi

Bidoyoymoca 20 wepbun 2013 poxy
8 m. KocoBi ma c. Cmapomy Kocobi.

Opekomimem

Jlpozpama
Ypouucmux saxpdis

13.00 -13.30 — 36ip sanpouenux.

yuacuris ceamxysanns birs

nam ‘amuuxg Teany Ppanxgei 6 m. Kocoei.
13.30 — 60 130 do Cmapoxgciscooi

uepKou OAR ywacmi y nanaxudi na

Mozuri B.T.Desdroxg.
14.00 — nanaxuda, noxaadanns Keimis.
14.30 — 810'i30 do paiionnozo

BYOunKy KyAbmypu.

15.00 — ypouucma axgdemis:
— osnai 3 suucmasKpio maopis
Bacura Tpuzoposuua Deadioxg;
— npedcmasrenns zocmeil;
— NpUBTMAnHS;
— donosids npo Kumms i meopuicmy
®B.T.Desdoxg;
— cnisdonosids;
— npesenmauis sudaHn
«Bacurs 1 Musora DesdioKis;
— ceamKQsuil KoHuepm.

3arpolieHHs JI0 y4acTl B yPOUHCTHX 3aX0JaX 3 HArOJ! BiJI3HAYCHHS
140-1 piununi Big qus HapomkeHHst Bacuns Jlesaroka B Kocosi
20 gyepBus 2013 p.

Invitation to take part in celebrations of the 140th birth anniversary of Vasyl
Devdiuk in Kosiv June 20, 2013

Buctyn xopy Oynuaky kyneTypH c. Crapuii Kocis 3 Harogu Big3Hauenus 140-1
piunuIl Big aHs HapomkeHHs Bacums Jlesmtoka B Kocosi
20 gepBus 2013 p.

Performance of the choir of the House of Culture, Staryi Kosiv village
To commemorate 140th birth anniversary of Vasyl Devdiuk, Kosiv
June 20, 2013
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Jomogriae Monunb B./l. Ha ypouwrcrTiii akajeMii 3 HAarou BiJI3HAYCHHS
140 -i piynui Bix aHs HapomkenHs Bacust [lesntoka B Kocosi
20 uepBHs 2013 p.

Lecture of Valentyna Molyn at the Academy s gala day to mark the 140th birth
anniversary of Vasyl Devdiuk
June20, 2013

Excno3wumist poGiT MaiicTpiB JleBarokiB Ta BUCTaBKa ITyOTiKaIIii
mpo ixHto TBopuicTh. Kocis. 20 wepsast 2013 p.

Exposition of works of the Devdiuks, the craftsmen, and the exhibition of

publication materials of their creative work.
Kosiv. June 20, 2013
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HALIIOHANBHWUA MY3EW HAPOHOIO MUCTELITEA
FYUYNbUWWHW TA NOKYTTH IMEHI W. KOBFWHCEKOTD

BACWIb OEBAIOK (1873-1951)

KONOMMA - 2013

[Iporpama 3axo/iB 3 Haroau Big3HaueHHs 140-1 piuHUIN BT JHS HAPOIIKCHHS
Bacunsa Jlepmioka B Hanionansnomy my3sei Hapoanoro muctenrsa I'yiysibmuan ta
IMokytrs im. U. KoOGpuncekoro B Koomui 14 uepsus 2013 p.

Program of events devoted to commemoration of the 140 th birth anniversary of
Vasyl Devdiuk at Kobrynskyi National Museum of Folk Art of Hutsulshchyna and

Pokuttia in Kolomyia, Junel4, 2013
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Y4acHUKH KPYIJIOTO CTONY 3 HAroau Bif3HaueHHst 140-1 pidHUII Bl IHS HAPOKESHHS
Bacuna [Jlesmioka B Hanionansnomy My3sei HapoaHoro mucrenrsa I'yiyabmuau ta
[MokyTtst imM. W. Kobpuncbkoro B Konomui 14 uepsus 2013 p.

Round table members on the occasion of commemoration of thel40 th birth anniversary of
Vasyl Devdiuk at Kobrynskyi National Museum of Folk Art of Hutsulshchyna and

Pokuttia in Kolomyia, Junel4, 2013

ExX PrOOVMHM

I'apkyc 3unoBiit. Excnibpuc poguan leBmtokiB-bypakis. 2016 p.
Zenovii Harkus. Bookplate of the Devdiuk- Buraks _family, 2016
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ITOCTAHOBA
Bepxoenoi Paou Yxpainu

Mpo sinzuadennd wBiieis MalicTpis rynyibchkoro
pissGapcrea Bachns | Mako/m Jesawkis

(Binowmocti Bepxorsol Pagn (BBP), 2014, M 22, c1.855)

8 wepmns 2013 poxy memommHmocs 140 pokis 3 FHA Rap 0 MadicTp
ryuymcisoro pimbsperea Bacim [fenmora.
isrwmzoummlmpwissm P HCTy
: by ‘Miekoms J§
Bpuummuauwmﬂmkkamnumm i y Vipainn,
¥ L T vamm‘lmnoe'ranuun:t
1.V 2013-2014 poxax ypouMcTo BT Toinel MaficTpis ryuymcssoro pimGapcrea
Bacum i Musom Jenmokis.
2.P rysati Kabinery Mimictpis Vipainn:
Y mOTHRHeRKH TepMin 3 gHA nprfinaTrs giel TlocTanoss YTROPHTH opranisuyifnmi koMireT 3
T imp TAXOIB WD B toaincis Bacun | Muxom lenmosis;
¥ AROTHAHCENI TEPMIN T 1 KoMITETY pompolRT T2
mmmmmmuﬂhﬂ:hﬁmﬂ“wm
o0 fora d oTa P
3. Peromcrgysatn  [lepranony KoMiTery i pag Vipainn
i i Tene- i pagionepemsi, op i w0 § i Bacumt i Miuxomt
il i, T i Gan Macosol imdopmanii wXOMNE, WO
MPOBOATHMYTHCA Y 'Y 3 BUTHENCHENM H08icTs.
4. Janponorysamn Vig 1 i 0 W'y "y .
¥ cepito Mapok, mp mhmlummnm
5P Tnasio-pankincssill, Uepmincusili i e
oﬁmmmmnnmﬁmmmuﬂmm i S NUFOTORKH | AXOAB
w0 Bimmeresns wsineis Bacuns | Mikom Jenmosis,
6. Kommpoms = wiei Th #a Kouimer Bepxossioi Pam Yipaimm 3
IHTAHE KYAETYPH | JyX0BHOCTI.
7. i Th Gy 13 e i
Tonona Bepxosnoi Pagu D.PIEAJ
Vipaine
w. Kuin
19 amcromaja 2013 poxy
2 698-VII

[Tocranosa BepxoBuoi Paan Ykpainu mpo Bim3HaueHHS I0BUIETB MaCTpiB
TYIYJIbCBKOTO pi3s0sipcTBa Bacwis Ta Mukonu JleBmiokiB.
19 muctomana 2013 p.

Resolution of the Verkhovna Rada of Ukraine concerning celebrations of
anniversaries of Vasyl and Mykola Devdiuk, masters of Hutsul woodcarving
November 19, 2013
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MAWCTPU HAPO/IHI — PI3bBAPI B rapmonii kpaca TBopuach

3 HeOeCHUX 3HAKIB 1 3eMHUX,
Pi3n0eHi 1uBa HAPOAMIHCEH —
JKusi eneprii y HUX.

Taperni, MOB JIaCKaBe COHIIE,
PaxBu, MoB 1eapuil KopoBai,
Kpacy xapmarcbky 10 CXiJ COHIIS
YV tBOpax JleBmroka BITi3HAM.

Crnosa LLITaBmoka Mysuka B.Bombcekoro

Konu noBaxxHO BUpOCTaIH

Topix i siBip, rpy1a ii OyK,

Jlira y croBOypax XoBaJjH,

IToku norpanunu A0 pyk.
Bcebomy CBiif 9ac 1 BUMIIUIA COKH,
JliTa pO3KpUIINCH HA JOIIKAX,

Y JleBaroKiB IOPUB BUCOKHIA,
CriBaJio iepeBo B pyKax.

Sk pi3pOUTH MOJIOMb, € HAMTIS,
Topix i rpyma 3amgire,
BbnarociioBeHHa rymymis,
Mucrenbke 1epeBo pocTe.

[Hait, boxe 3aymMu 3MiHCHUTH,
Xaii TBOpUMi LUISIX Y Jaib 30B€!
[ait, boxe, 5KUTH 1100 TBOPUTH,
bo B koxxHOMy TBOpeus xuBe!

MaiicTpu Hapo/Hi — Pi3bosIpi,

3 [Kepest OTOKU YUCTI JUTFOThCS,
Y3o0pu pigHoi 3emiti

[3-m1iy1 pi3ust Hexail CMIOThCSL.

Maiicrpu HapoAHi - pi3pOsIpi

Caona . [Tasaoka Myauka B. Boanchkora

Ko-amno - sa - #HO BU-pO - CTa- an ro-pix i A - Bip,rpy-mia

Oyk, ai-Ta y croB - Gy-pax X0 - Ba- AM,  MO-KH N0 - Tpa - Mi-AK A0

1. ITaBmrox
I Pavliuk

pyK. Bebo-my ceiftuac i Bu-fnan co- ki,  Ai-Ta po3-KPH-AKNCH HA AO-

wkax, y/des-Awr - Kis No-pus BM - CO-KMIl, CNi-pa-10  Je - pe-Bo BpY

H——— — 7
Maii - cTpu Ha - po -aHi - pisk-0a - pi, 3 Axe-peano - TO- KK K- cTi
e 5 ¢ = B
- y - 30 - pu pia - wmHo -1 eMm -
B. Bonbcbkuit fa—. S . | — p
|4 Volskyl bv S - i i — i i

ai i3-mia pis - ua He - xait CMi - K - ThCA.
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I'ennaniii MansBebkuit. [Toptper pisp0sipa Bacuis Jlepmroka. 1964 p.
Ilanip, axeapenv 40X30. 36epicacmocs 6 poouni /leoiokis
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11.

12.

13.

14.
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